New  York  Philharmonic 
Youth  Concerts  on  TV 

T'le  New  York  Philharmonic  Orchestra’s 
^^R5’i-58  series  of  four  youth  concerts,  con- 
^^ucted  by  Leonard  Bernstein,  will  be  broad¬ 
cast  over  CBS-TV,  January-March,  1958.  The 
broadcasts  will  be  presented  on  the  following 
Saturdays  from  12  o’clock  noon  to  1  P.  M., 
Eastern  Standard  Time. 

January  18, 1858 
February  1, 1958 
March  8, 1958 
April  19, 1958. 

The  programs  will  be  scheduled  as  follows 
in  other  time  zones;  Central  Time — 11:00 
A.  M.  to  12:00  noon;  Rocky  Mountain  Time — 
10:00  A.  M.  to  11:00  A.  M.;  Pacific  Coast 
Time— 9:00  A.  M.  to  10:00  A.  M. 

The  telecasts  will  be  offered  by  CBS-TV 
network  to  all  affiliated  stations  and  each  local 
station  will  make  the  ffnal  decision  as  to 
whether  or  not  it  will  carry  the  series. 

E^ch  concert  will  be  built  around  a  central 
theme  and  the  series  may  be  of  special  in¬ 
terest  to  many  orchestras  as  a  method  of  sup- 
j|^menting  their  own  youth  concert  work. 
^Aphestras  can  call  the  station  managers  of 
^BKir  local  CBS-TV  outlets  to  find  out  whether 
>^or  not  their  stations  will  be  carrying  the 
series. 

The  New  York  Philharmonic  is  preparing 
program  notes  and  pre-concert  materials  for 
use  in  connection  with  the  series.  Orches¬ 
tras  wishing  to  use  the  materials  may  obtain 
them  by  writing  to  The  New  York  Phil- 
harmonnic,  113  West  57th  Street,  New  York, 
New  York. 


Opening  Day  at  Music  Critics  Workshop 


Minneapolis  Symphony 
Audience  Survey 

The  Minneapolis  Symphony  made  a  profes¬ 
sional  survey  of  its  actual  and  potential  audi¬ 
ence.  Boris  Sokoloff,  Manager  of  the  Orches¬ 
tra,  summarized  the  report  at  the  League 
National  Convention  in  Sioux  City  last  June. 
The  following  are  excerpts  from  his  report. 

The  survey  was  made  by  the  Mid-Continent 
Survey  Association  and  consisted  of  three 
parts. 

(1)  Questionnaires  were  given  to  3,500  per¬ 
sons  present  at  one  of  the  concerts  and  replies 
were  turned  in  by  1,950 — a  very  high  return. 

(2)  Use  was  made  of  the  Mid-west  Poll, 
a  newspaper  poll  used  frequently  in  that  area 
as  a  means  of  getting  an  expression  of  public 
opinion  on  various  matters  of  general  concern 
such  as  public  utility  rates,  etc.  ^This  poll 
covered  some  800,000  individuals  imd,  based 
on  the  responses,  the  Survey  experts  came  to 
the  conclusion  tiiat  there  were  some  78,000 
persons  in  the  area  who  have  a  vital  interest 
in  good  music. 

(Continued  on  Page  2) 


League  Board  of  Directors 
Will  Meet  In  Dallas, 
January  5-6,  1958 

The  League  Board  of  Directors  will  hold  its 
annual  midwinter  meeting  at  the  Hilton  Hotel 
in  Dallas,  Texas,  January  5-6,  1958.  The 
Dallas  Symphony  Women’s  Committee  will 
entertain  the  board  members  at  luncheon,  and 
the  board  will  be  the  guests  of  the  Dallas 
Symphony  at  the  January  6th  concert.  Alan 
Watrous,  Manager  of  the  Dallas  Symphony,  is 
a  member  of  the  League  board  and  immediate 
past  president  of  the  League. 


Josef  Mossman,  (left) 
Music  Critic  of  the 
Detroit  News, 
newspaper  host  to 
the  1957  Workshop, 
chats  with  Miles 
Kastendieck  of  the 
New  York  Journal 
American,  Mrs.  Helen 
M.  Thompson, 

League  Executive 
Secretary,  and 
Paul  Hume  (right) 
Music  Critic  of  the 
Washington  Post  and 
Times  Herald. 
Workshop  story 
on  page  4. 


1958  Critics  Workshop 

To  Be  Held  in  Pittsburgh, 
November  7-9 

The  Music  Critics  Association  accepted  with 
pleasure  the  joint  invitation  of  the  Pittsburgh 
Symphony  and  the  Newspaper  Publishers  As¬ 
sociation  of  Pittsburgh  to  hold  the  1958  Work¬ 
shop  in  Pittsburgh.  Dates  have  been  set  for 
Friday-Sunday,  November  7-9,  1958. 


1957-58  League  Notional  Convention, 
And  Arts  Council  Conference 
June  12-14,  1958 
Nashville,  Tennessee 

R.  H.  Wangerin,  Convention,  Manager,  and 
Manager  of  the  Louisville  Orchestra  an¬ 
nounced  appointment  of  the  following  chair¬ 
man  for  the  League  National  Convention  and 
the  Conference  of  Arts  Council  Representa¬ 
tives  to  be  held  in  Nashville,  Tenn.,  June 
12-14,  1958 

Convention  Site,  1959.  Douglas  Richards,  Mgr., 
Beaumont  Symphony 

Displays.  Clinton  Norton,  Mgr.,  Columbus 
Symphony 

Musicians  Workshop.  Iden  Kemey,  Pres., 
Norwalk  Symphony 

Nashville  Arrangements.  Mrs.  Fitzgerald 
Parker  and  Mr.  Victor  Mehser,  Board  Mem¬ 
bers,  Nashville  Symphony 
Photography.  Frederick  Lowry,  Mgr.,  Tucson 
Symphony 

Press.  Zane  Knauss,  Publicity  Dir.,  Pittsburgh 
Symphony 

Program  Chairmen: 

Arts  Cotmcils.  George  Irwin,  Pres.,  Quincy 
Society  of  Fine  Arts 

(Continued  on  Page  8) 


Compilation  of  Orchestra 
Budgets  Ready  for 
Distribution 

One  of  the  most  valuable  of  the  League’s 
services  to  member  orchestras  is  compilation 
and  distribution  of  very  detailed  reports  on 
operations  and  finances  of  orchestras.  The 
reports  contain  information  on  all  phases  of 
orchestra  operations  including  reports  of 
ticket  sales  and  prices,  attendance,  length  and 
time  of  rehears^,  niunber  of  concerts  per¬ 
formed  and  complete  breakdowns  on  income 
and  expenses. 

Report  forms  were  issued  to  all  League 
member  orchestras  last  March  with  the  ex¬ 
pectation  of  completing  distribution  of  the 
compiled  reports  by  ^ptember.  Many  or¬ 
chestras  were  delayed  in  filing  their  reports 
until  fall,  however,  and  the  compilations  have 
just  been  completed. 

It  is  the  firm  policy  of  the  League  to  distri¬ 
bute  the  reports  ONLY  to  those  orchestras 
participating  in  the  exchange  of  information 
by  filing  their  own  reports.  A  summary  of 
the  reports  will  be  published  in  the  next  issue 
of  the  Newsletter,  however. 

Report  forms  for  the  1957-58  season  will  be 
issued  to  member  orchestras  in  March  and  all 
orchestras  wishing  to  participate  in  the  ex¬ 
change  of  information  on  the  current  season 
will  have  opportunity  to  do  so. 


2 


NOV.-DEC.  ISSUE,  1957 


NEWSLETTER 

Published  by  American  Symphony  Orchestra 
League,  Inc. 

Copyright  1958  American  Symphony  Orchestra 
League,  Inc. 

Editor  ....  Mrs.  Helen  M.  Thompson 
Box  164,  Charleston,  W.  Va. 


Vol.  9  Nov.-Dee.,  1957  No.  2 

Western  Conference  Issue 


Additional  copies  of  this  issue  may  be  ordered  by 
League  members  at  10c  per  copy.  Special  rates  for 
bulk  orders. 


Advertising  Rates  per  Single  Issue 

1  page  . . . — . . —.$125.00 

1/2  page  .  -  - - -  65.00 

1/3  page  . . . . — . . .  45.00 

For  additional  information,  write  editor. 


OFFICERS 


Honorory  President  ond  Founder — Mrs.  Leta  Snow, 
Kalamazoo,  Michigan. 

President 


John  Edwards,  Mgr.,  Pittsburgh  Symphony,  1305 
Farmers  Bank  Bldg.,  Pittsburgh,  Pa. 


Vice-PresidenH 


Ralph  Black,  Mgr.,  National  Symphony,  Hotel  Roose¬ 
velt,  Washington,  D.  C. 

George  Irwin,  Cond.,  Quincy  Symphony,  300  Maine 
Street,  Quincy,  Illinois. 

Mrs.  Fred  Lazarus  III,  Board  Member,  Cincinnati  Sym¬ 
phony,  444  Torrence  Court,  Cincinnati,  Ohio. 

Harold  Scott,  Cond.,  San  Gabriel  Valley  Symphony, 
607A  Linwood,  Monrovia,  California. 

R.  H.  Wongerin,  Mgr.,  Louisville  Philharmonic,  830 
South  4th  Street,  Louisville  3,  Kentucky. 


Executive  Secretory-Treasurer 

Mrs.  Helen  M.  Thompson,  P.  O.  Box  164,  Charleston, 
West  Vo. 


Board  of  Directors 


Walter  Charles,  Cond.,  Abilene  Symphony,  155  Cedar 
St.,  Abilene,  Texas. 

Stanley  Cummings,  Boord  Member,  Monterey  County 
Symphony,  Route  1,  Box  895,  Carmel,  California. 

Chevies  Gigante,  Cond.,  Tri-City  Symphony,  305  West 
Sixth  St.,  Davenport,  Iowa. 

Mrs.  J.  W.  Graham,  Board  Member,  Sioux  City  Sym¬ 
phony,  2301  McDonold  St.,  Sioux  City,  Iowa. 

Kermit  Hansen,  Pres.,  Omaha  Symphony,  1300  W.  O. 
V  .  Bldg.,  Omaha,  Nebraska. 

Horrid  Kendrick,  Mgr.,  New  Haven  Symphony,  70 
Coliege  Street,  New  Haven,  Conn. 

Iden  Kern^,  Pres.  Norwalk  Symphony,  Leroy  Avenue, 
Dorien,  Connecticut. 

Dr.  Richard  Lert,  Cond.,  Pasadena  Symphony,  2477 
Canyon  Oak  Dr.,  Hollywood,  Calif. 

Harry  Levenson,  Cond.,  Worcester  Orchestra,  21  South 
Lenox  St.,  Worcester,  Mass. 
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Hollorid,  Fresno,  Colifornia 


Minneapolis  Symphony 
Audience  Survey — 

(Continued  from  Page  1) 

(3)  An  attitude  poll  was  carried  out 
through  interviews  with  200  individuals.  Elach 
interview  took  about  an  hour  and  three 
groups  of  persons  were  selected  for  the  in¬ 
terviews:  (a)  symphony  attendees;  (b)  people 
who  do  not  attend  but  who  allegedly  have 
some  interest  in  good  music;  (c)  people  who 
have  no  interest  in  classical  music. 

Some  of  the  conclusions  drawn  from  the 
three  studies  were: 

1)  There  apparently  was  no  significant  dis¬ 
satisfaction  with  the  present  conductor. 

2)  Attendance  at  the  concerts  and  participa¬ 
tion  in  symphony  activities  is  motivated 
by:  (a)  interest  in  music;  (b)  interest  in 
the  prestige  that  is  allegedly  and  tradi¬ 
tionally  associated  with  symphony  or¬ 
chestras;  (c)  a  desire  for  the  emotional 
gratification  which  comes  from  regularly 
listening  to  good  music. 

3)  The  shrinkage  between  the  number  of 
tickets  sold  and  number  of  persons  actu¬ 
ally  attending  the  concerts  is  attributable 
to  (a)  no  serious  interest  in  good  music  on 
the  part  of  some  of  the  ticket  purchasers, 
and  (b)  lack  of  identification  on  the  part 
of  some  of  the  purchasers  with  persons 
who  traditionally  have  been  interested  in 
great  music.  (They  didn’t  feel  they  really 
“belonged”.) 

4)  A  very  low  percentage  of  persons  living 
in  suburban  areas  were  attending  the 
concerts. 

The  researchers  drew  up  a  profile  of  the 
“average  purchaser  of  tickets” — a  sort  of 
montage  based  on  statistical  evidence  of  the 
people  who  buy  tickets  for  the  Minneapolis 
Symphony  concerts.  They  found  the  “average 
purchaser”  to  be  a  woman  between  the  ages 
of  21  and  39,  who  has  a  high  school  education, 
and  who  could  be  considered  as  being  a  part 
of  a  middle  class  family. 

It  was  of  real  significance  to  contrast  this 
profile  of  the  actual  “average  symphony  ticket 
purchaser”  with  the  image  of  a  symphony 
goer  held  by  people  who  have  absolutely  no 
interest  in  good  music  and  who  have  never 
attended  symphony  concerts.  Their  image  of 
the  “average  symphony  goer”  was  that  of  a 
woman  of  older  age,  who  has  gone  to  college, 
is  quite  wealthy,  extremely  well  dressed,  and 
who  literally  drags  her  husband  into  concerts 
with  her.  It  probably  is  within  this  distorted 
image  that  orchestras  can  find  the  real  answer 
to  why  they  aren’t  selling  tickets  to  wider 
segments  of  the  population. 

Following  the  survey,  the  Minneapolis 
Symphony  increased  its  organizational  acti¬ 
vities  in  the  surburban  areas  and  immediately 
enjoyed  an  increased  ticket  sale  in  those  areas. 
The  survey  led  also  to  reorganization  of  some 
of  the  activities  within  the  city  inasmuch  as 
certain  areas  were  found  not  to  produce  a 
single  ticket  purchaser. 


Midland  Symphony  Association 
SforFs  Own  Newspaper 

The  Midland  Symphony  Association  (Texas) 
has  issued  the  first  edition  of  a  miniature 
newspaper,  “Theme  /  Variations”,  dedicated  to 
covering  the  arts  in  Midland  as  well  as  other 
communities.  Five  issues  a  season  are  plan¬ 
ned,  each  to  contain  news  of  the  activities  of 
the  Midland  Symphony  Association  plus 
articles  of  general  interest  on  other  cultural 
events. 

One  feature  of  the  newspaper  will  be  a 
“letters  to  the  editor”  type  column  to  which 
readers  can  contribute  ^eir  opinions  and  re¬ 
marks,  and  it  is  hoped  that  the  colvunn  will 
provide  an  impetus  to  lively  discussion  and 
interest. 

(Continued  on  Page  4) 


If  you  are  interested  in 


CONTEMPORARY 

MUSIC 

...  or  would  like 
to  learn  about  it— 

Enjoy  finest  Contemporary  music  at  its 
high-fidelity  best  .  .  .  brilliantly  played  by 
one  of  the  nation’s  outstanding  .symphony 
orchestras  .  .  .  flawlessly  recorded  by 
Columbia  Masterworks  .  .  .  and  interpreted 
as  the  composer  intended. 

This  is  a  rare  opportunity  to  possess  exclu¬ 
sive  FIRST  EDITION  RECORDS— first  record¬ 
ings  of  newly  commissioned  works  by  lead¬ 
ing  composers,  played  superbly  by  the 
renowned 

LOUISVILLE  ORCHESTRA 
Robert  Whitney,  Conductor 

These  “collector’s  item”  recordings  are  avail¬ 
able  for  a  limited  time,  from  the  Society 
only.  They  are  a  priceless  collection  of  new, 
exciting  music  .  .  .  the  finest  expressions  of 
living  composers  the  world  over, 

"Splendid  sound”. 

Cleveland  Plain  Dealer 

"  <  .  .  a  service  to  music  unequalled". 

Christian  Science  Mo 

"...  the  reproduction  is  o  model  of 
clarity".  St.  Louis  Globe-Democrat 

"...  recording  and  performances, 
excellent".  Pittsburgh  Post-Gazette 

"...  quality  higher  than  critics 

dared  hope".  Time  Magazine 

In  addition  to  their  musical  brilliance  and 
technical  perfection.  First  Edition  Records 
give  you  the  satisfaction  of  establishing 
yourself  as  a  patron  of  today’s  finest  music. 
The  Louisville  Philharmonic  Society  is  a 
non-profit  organization  .  .  ,  income  from 
record  sales  is  used  in  the  commissioning  of 
still  further  works. 

•  •  •  SEND  TODAY  FOR  •  •  • 
INFORMATION  ON  FREE  TRIAL  RECORD 

LOUISVILLE  PHILHAR.MONIC  SOCIETY 
Dept.  AA-1, 830  S.  Fourth  St.,  Louisville  3,  Ky. 

Please  send  me  free,  complete  information 
on  exclusive  First  Edition  Records  and  free 
record  offer. 

Name _ 

Address _ 

City _ State _ 
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New  Works  Available 


to  Orchestras  from  Fleisher  Music  Collection 


The  Edwin  A.  Fleisher  Music  Collection, 
Philadelphia,  has  issued  a  list  of  works  added 
to  the  Collection  since  publication  of  the  Sup¬ 
plementary  List  (1945-55).  The  present  list 
has  been  published  in  three  parts  in  the 
NEWSLETTER. 

All  scores  in  the  present  list  may  be  bor¬ 
rowed  for  study  by  conductors  and  students — 
the  latter  through  inter-library  loan.  Scores 
and  orchestral  parts  for  compositions  prefaced 
by  the  (*)  symbol  are  available  at  Fleisher 
Collection  at  the  present  time,  although  the 
loan  status  of  some  of  the  works  may  change 
without  notice. 

Inquiries  should  be  directed  to: 

Theodore  A.  Seder,  Curator 
The  Edwin  A.  Fleisher  Music  Collection 
The  Free  Library  of  Philadelphia 
Logan  Square 
Philadelphia,  Pennsylvania 

(Editor’s  Note:  Works  for  Violin,  Viola  and 
Orehestra,  String  Orchestra,  Violoncello  and 
{Orchestra  were  published  in  the  February- 
■larch,  1957,  NEWSLETTER;  works  for  Piano 
and  Orchestra,  Oboe  and  Orchestra,  Clarinet 
and  Orchestra,  Bassoon  and  Orchestra.  Trum¬ 
pet  and  Orchestra,  Trombone  and  Orchestra, 
Organ  and  Orchestra,  Harmonica  and  Or¬ 
chestra,  Several  Instruments  and  Orchestra, 
Flute  and  Orchestra,  Works  for  Chamber  Or¬ 
chestra,  Works  for  Wind  Orchestra  were  pub¬ 
lished  in  the  April-May,  1957,  NEWSLET¬ 
TER). 

LARGE  AND  SMALL  ORCHESTRA 


Alfano,  Franco:  Sinfonia  in  Mi 
*Araguari,  Erich:  Pequena  Sinfonia,  op.  80 
*Argento,  Dominick:  The  Resurrection  of  Don  Juan  (Suite 
from  the  Baiiet) 

Ameii,  Richard:  Symphony  No.  4,  op.  52 
Auber,  D.  F.  E.:  Les  Diamants  de  ia  Couronne,  overture 
Auber,  D.  F.  E.:  Grande  Overture  pour  I'lnauguration  de 
i'Exposition  a  Londros 
Auber,  0.  F,  E. :  La  Sirene,  overture 
*Bach,  J.  S.  (Arr.  H.  Urban):  Adagio  fur  kieine  Orchestcr 
*Bach,  J.  S.  (Arr.  J.  J.  Abort):  Praludium  und  Fugue 
(Chorai  von  Abort) 

Bacon,  Ernst:  The  Enchanted  Isie  (suite) 

*Bacon,  Ernst:  Great  River.  The  Rio  Grande 
Barati,  George:  Scherzo  (from  Suite  for  Orchestra) 

tciay,  Robert:  Preiude  for  Orchestra 

giel,  Woidemar:  Overture  zu  Prometheus,  op.  16 
tok.  Beta:  Vier  Orchesterstucke,  op.  12 
ch,  Mrs.  H.  H.  A.:  Symphonie  (Gaeiic)  in  E  Moii 
*Bendei,  Franz  (Arr.  Muiier-Berghaus) :  Marchenbiider  (from 
Sochs  deutschen  Marchenbiider  fur  Pianoforte),  op.  135. 
Schneewittchen 
Aschenbrodei 
Rothkappchen 
Hans  im  Giuck 

Bennett,  Wiiiiam  Sterndaie:  Die  Najaden,  overture,  op.  15 
Bird,  Arthur:  Dritte  kieine  Suite,  op.  32 
Bizet,  George  (orch.  Weingartner) :  Variations  Chromatiques 
Blaramberg,  Paul:  Sinfonietta 
Blockx,  Jan:  Danses  Flamandes,  op.  26 
*Borowski,  Felix:  The  Mirror 
*Borowski,  Felix:  Le  Printemps  passione 
*Borowski,  Felix:  Symphony  No.  2  in  E  Minor 
'"Bravnicar,  Matija:  KralJ  Matjaz  (King  Mathias),  overture 
*Brian,  Havergal:  Doctor  Merryheart,  A  Comedy  Overture 
*Bristow,  George  F.:  The  Great  Republic,  overture,  op.  47 
*Bristow,  George  F.:  Rip  van  Winkle,  overture 
*Bristow,  George  F.:  Rip  van  Winklei,  Concerted  Piece 
*Bristow,  George  F.:  Serenade  Waltz  (for  Columbia  College 
Commencement) 

*Bristow,  George  F,:  Sinfonia  No.  2  in  D  Minor  (Jullien 
Symphony) 

Britain,  Radie:  Ontonogan  Sketches 
*Broustet,  Edouard:  Danse  Marocaine  (Air  dei  Ballet),  op.  53 
*Cadman,  Charles  Wakefield:  Huckleberry  Finn  Goes  Fishing. 
Characteristic  Overture. 

*Cadman,  Charles  Wakefield;  Two  Selections  from  the  opera 
“Ramala" 

1.  Spring  Dance  of  the  Willow  Wands 
2.  Processional  and  Dance  of  Sacrifice 
"'Cascarino,  Romeo:  Pygmalion 

Chadwick,  George  W.:  Aprodite.  Symphonic  Fantasie  for 
Orchestra 

Chadwick,  George  W.:  Symphony  No.  3  in  F 
Chadwick,  George  W:  Suite  Symphonique  in  E  Flat 
Chadwick,  George  W.:  Tam  O'Shanter,  symphonie  ballad 
Chou  Wen-Chung:  And  the  Fallon  Petals 
*Clapp,  Phillip  Greeley:  A  Highly  Academic  Diversion  on 
Seven  Notes 

*Clapp,  Philip  Greeley:  A  HIM  Rhapsody 
*Clapp,  Philip  Greeley:  Overture  to  a  Comedy 
*Clapp,  Philip  Greeley:  Prologue  to  a  Tragedy 
*Clapp,  Philip  Greeley:  A  Song  of  Youth 
*Clapp,  Philip  Greeley:  Symphony  No.  1  in  E 
*Clapp,  Philip  Greeley:  Symphony  No.  5  in  D  Major 
*Clapp,  Philip  Greeley:  Symphony  No.  9  in  E  Flat  Minor 
(The  Pioneers) 

*Clapp,  Philip  Greeley:  Symphony  No.  10  (Heroic) 


*Cocdes- Mongin,  A.:  Deux  Pieces 

1.  Nocturne,  op.  14,  No.  1 

2.  Gigue,  op.  6  bis 
*Converse,  F.  S.:  Elegiac  Poem 

*Converse,  F.  S.:  Euphrosyne,  overture,  op.  15 
*Con*erso,  F.  S.:  Jeanne  d'Arc 
*Converso,  F.  S.:  Symphony  No.  2  in  E  Minor 
*Converse,  F.  S.:  Symphony  No.  3  in  F  Major 
*Converse,  F.  S.:  Symphony  No.  6  in  F  Minor 
*Converse,  F.  S.:  Youth,  Concert  Overture  (1897  version), 
op.  6 

Cowell,  Henry:  Symphony  No.  11  Seven  Rituals  of  Music 
Cowan,  Frederick  H.:  Symphonies  No.  3  in  C  Moll  (Scandi- 
navische) 

Elgar,  Edward:  Froissart  Concert  Overture,  op.  19 
Fletcher,  Grant:  Nocturne 

Fletcher  Grant:  The  Pocket  Encyclopedia  of  Orchestral 
Instruments 

Fletcher,  Grant:  A  Rhapsody  of  Dances 
Flecher,  Grant:  Symphony  No.  1 
Foote,  Arthur:  Suite  in  D  Moll,  op.  36 
Fournier,  Jean:  Ouverture  dei  Concert,  op.  20 
*Frackenpohl,  Arthur:  A  Jubilant  Overture 
*Frackenpohl,  Arthur:  Processional  (1951) 

*Frackanpohl,  Arthur:  Recessional  (1952) 

*Fry,  William  Henry:  Overture  to  Evangeline 
*Fry,  William  Henry:  Hagar  in  the  Wilderness  (Sacred 
Symphony  No.  3) 

*Fry,  William  Henry:  Santa  Claus,  Christmas  Symphony 

Gade,  Niels  W.:  Symphony  No.  2  in  E  Dur,  op.  10 
Gade,  Niels  W.:  Symphony  No.  8  in  H  Moll,  op.  47 
*Godard,  Benjamin:  Danses  for  Orchestra,  Kermesse,  op.  51, 
No.  2 

Goetz.  Hermann:  Sinfonie  in  F  Dur,  op.  9 
*Gossec,  Francois  J.:  Symphonie  en  do  majeur 
*Gottschalk,  Louis  M.:  Noche  de  los  Tropicos 
Gounod,  Charles:  Philemon  et  Baucis,  Entr’acte  et  Danse 
des  Bacchantes 

*Gounod,  Charles:  Symphonie  No.  1  en  re  majeur 
*Gradener,  Carl  G.  P.:  Overture  zu  Schillers  Fiasco,  op.  30 
*Gradener,  Hermann;  Capriccio  fur  Orchester,  op.  4 
Gramatges,  Harold:  Dos  Danzas  Cubanas 
*Gruenberg.  Louis:  Americana  Suitai 

Haletzki,  Paul:  Preludio  Giocoso 
*Harrison.  Aaron:  The  Philippines — Bolero 
*Hartley,  Walter:  Ballet  Music 
Hartley,  Walter:  Concert  Overture  (1954) 

*Hartley.  Walter:  Sinfonietta 
*Hartley,  Walter:  Three  Pattern  for  Small  Orchestra 
•Hartley,  Walter;  Triptych 
de  Hartmann,  Thomas:  Contes  Russes,  op.  58 
de  Hartmann,  Thomas:  Dances  from  Esther 
Heiden,  Bernhard:  Memorial 
Heiden,  Bernhard:  Symphony  No.  2 
Hier,  Ethel  Glenn:  Three  Orchestral  Pieces 
Hiller,  Ferdinand:  Auf  der  Wacht,  from  op.  146 
Hindemith,  Paul:  Abendkonzert  No.  1,  Einleitungsstuck 
Hindemith,  Paul:  Abendkonzert  No.  6,  Quodtibet 
Honegger,  Arthur:  Le  Chant  de  Nigamon 
Hovhaness,  Alan:  Mysterious  Mountain,  op.  132 
Hovharvess,  Alan:  Vartan  Symphony 
•Hubay,  Jeno:  Der  Geigenmacher  von  Cremona,  op.  40 
•Huizar,  Candelario:  Imagenes 
Ibert,  Jacques;  La  Ballade  de  la  Geole  de  Reading 
•Jadassohn,  Salomon:  Serenade  No.  2,  op.  46 
•Jadassohn.  Salomon:  Sinfonie,  op.  24 
James,  Philip:  Chaumont 
James,  Philip:  II  Riposo 
James,  Philip:  Overture  to  a  Greek  Play 
Jamach,  Philipp:  Sinfonia  Brevis,  op.  11 
Joachim,  Joseph:  Ouverture  zu  einem  Gozzi'sehen  Lustspiel 
•Kaun,  Hugo:  Festival  Hymn  and  Hymn  to  Liberty 
Kay,  Ulysses:  Serenade 

Kleinmichel,  Richard:  Fantasie-Ouaertura,  op.  25 
Korn.  Peter  Jona:  In  Media  Res  Overture,  op.  21 
Korn,  Peter  Jona:  Symphony  No.  2,  op.  13 
Korn,  Peter  Jona:  Tom  Pain*,  A  Symphonie  Portrait,  op.  9 
Korn,  Peter  Jona;  Variations  on  a  Tune  from  The  Beggars 
Opera,  op.  26 

Koutzen,  Boris;  From  the  American  Folklore,  overture 
•Kremenllev,  Boris:  Bulgarian  Rhapsody 
•Kremenliev,  Boris:  Pravo  Hero 
•Kremenliev,  Boris:  Study  for  Orchestra  (1947) 

Krenek,  Ernst:  Eleven  Transparencies 
Lendvai,  Erwin:  Fcst-Marsch 

•LeSueur,  Jean  Francois:  Overture  to  Telemaque  dans  I'isle  de 
Calypso 

•Ley,  Salvador:  Dos  Trozos  para  Danza 
•Ley,  Salvador:  Obertura  Jocosa 
Lgpatnikoff,  Nikolai:  Concertino,  op.  30 
Lopatnikolf,  Nikolai:  Symphony  No.  3,  op.  35 
•Lo  Presti:  The  Masks 
LutoslawskI,  Witold:  Variations  symphoniques 
•Mailman,  Martin:  Autumn  Landscape 
Martin.  Frank:  Petite  symphonie  concertante  pour  Harpe, 
Clavecin,  Piano  et  deux  orchestres  a  cordes 
Martinon,  Jean;  Musiqu*  d'Exil 
Martinu,  Bohuslav:  Symphony  No.  5 
•Meyer— Olbersleben.  Max:  Eine  Tondichtung  for  Orchester, 
op.  90 

•Modarelli,  Antonio;  Ode  to  Lincoln 
•Modarelli,  Antonio;  Three  Miniatures 
•Modarelli.  Antonio;  Unto  the  Hills 
•Monello,  Spartaco:  Concerto  for  Orchestra 
•Monallo,  Spartaco;  Country  Dance 
•Moser,  Rudolf:  Ouverture  zu  einem  Kirchenkonzert 
•Moezkowski,  Moritz:  Laurin.  Valse  coquette,  op.  53,  No.  7 
•Murray,  Edward;  Fugue  in  G  for  Orchestra 
Nabokov,  Nicolas:  Symbol!  Chrestiani 


Neumann,  Emil:  Concert-Ouverture  zum  Trauerspiel, 
Loralay,  op.  25 

Nikisch,  Arthur;  Fantasia  uber  Motive  aus  Nesslar’s 
Trompeter  von  Sakkingen 

Olsen,  Sparra:  Nidarosdoman  (Fuga  og  Koral),  op.  29 
•Paine,  John  Knowles:  Azara,  Orchestral  Scene  and  Ballet 
Paine,  John  Knowles:  Oedipus  Trannus,  Prelude,  op.  35 
Paine,  John  Knowles:  Symphonie  No.  2  in  A,  op.  34 
•Parris,  Herman:  Akiba.  A  Symphony  in  On*  Movement 
•Parris,  Harman:  Symphony  No.  2 
•Parris,  Harman;  Symphony  No.  4 
Pepping,  Ernst:  Lust  hab  ich  ghabt  zur  Musika.  Variatienen 
zu  einem  Liedsatz  von  Senfi  fur  Straicherchester  und  sechs 
Blasinstrumante. 

ParsichettI,  Vincent:  Dance  Overture 
•Privano,  G.:  Reverie,  op.  5 
Prokofielf,  Serge:  Peter  and  the  Wolf,  op.  67 
Prokofielf,  Serge:  Lieutenant  Kije,  op.  M 
Raff,  Joachim  (Arr.  Muller  Barghaus) ;  Die  Fischerinnen  von 
Procida.  Tarantella,  op.  82,  No.  12 
Raff,  Joachim  (Ed.  by  E.  A.  MacDowell);  Macbeth,  overture 
(posthumous  work) 

Rangstrom,  Tore;  Symphonie  No.  2  in  D  Moll 
Read,  Gardner:  Symphony  No.  3,  op.  75 
Read,  Gardner:  Toccata  Giocose,  op.  94 
Read,  Gardner:  Vernal  Equinox,  op.  96 
•Reichel,  Bernard:  Suite  symphonique 
Reinecke,  Carl:  Overture  to  Calderon's  Dame  Kobold,  op.  51 
Reinecke,  Carl:  Ouverture  zu  Konig  Manfred,  op.  93 
Revueltas.  Silvestre:  La  Noche  de  los  Mayas,  suite 
Resnicek,  Emil;  Donna  Diana  Overture  (revised  version) 

Rieti,  Vittorio;  Introduzione  e  glKo  dalle  ere 
Rietz,  Julius:  Symphonie  No.  3,  op.  31 
Rogers,  Bernard:  Characters  from  H.  C.  Anderson,  suite 
Rogers,  Bernard :  Dance  Scenes 
Rorem,  Ned:  Design  for  Orchestra 
•Rubinstein,  Anton:  Die  Rebe,  complete  ballet  (six  parts) 
Samazeuilh,  Gustave:  Une  Etude  Symphonique  d'apres  La  Nef 
Samuel,  Adolphe:  Symphonie  No.  6 
Sanders,  Robert  L.:  Little  Symphony  (No.  2)  in  Bb 
•Sandi,  Luis:  Faria 

Scarmolin,  A.  Louis;  Dance  from  The  Caliph 
Scarmolin,  A.  Louis:  Invocation,  op.  205 
Scarmolin,  A.  Louis:  Prelude  from  The  Oath 
Scarmolin,  A.  Louis:  The  Sunlit  Pool 
Scarmolin,  A.  Louis;  Symphony  No.  2,  op.  200 
Scarmolin,  A.  Louis:  Symphony  No.  3  (Sinfonia  Breve) 
Scarmolin,  A.  Louis:  Three  Miniatures 
•Schaub,  Hans  Ferdinand:  Fest-Marsch,  op.  2 
Schmidt,  Franz:  Notre  Dame,  Zwischenspiel  and  Karnevals- 
musik 

Schmidt,  Florent:  Reves 

•Schultze-Biesantz,  Clemens:  Symphonische  Tongedichte: 

I.  Glucksritter 

II.  Patheticon 

III.  Marche  Humoristique 
Schuman,  William:  Credendum 
Sibelius,  Jean:  Scaramouche,  op.  71 
Sibelius,  Jean:  Music  to  The  Tempest 
Suite  I 
Suite  II 

•Siemonn,  George:  Aspirations 
•Siemonn,  George:  Carnival  Time 
•Siemonn,  George;  Pioneers 
Smith,  Julia:  Episodic  Suite  (full  orchestra  version) 

Smith,  Julia;  Hellenic  Suite 

•Speidel,  Wilhelm;  Konig  Helge  von  Oehlenschlager,  over¬ 
ture 

Stevens,  Halsey;  A  Green  Mountain  Overture 
•Strauss,  Johann  (Father):  Die  Adepten  Walzer,  op.  216 
•Strauss.  Johann  (Father):  Elisabethan  Walzer,  op.  71 
•Strauss,  Johann  (Father):  Masken-Lieder  Walzer,  op.  170 
•Strauss.  Johann  (Father):  Myrthen  Walzer,  op.  118 
•Strauss,  Johann  (Father);  Philomelen  Walzer,  op.  82 
•Strauss.  Johann  (Father):  Die  Sorgenbrecher  Walzer, 
op.  230 

•Strauss,  Johann  (Father):  Tauberl-Waltzer,  op.  1 
•Strauss,  Johanni  (Son):  Neu  Wien  Walzer,  op.  342 
Strauss,  Richard;  Konigsmarsch 
Sowerby,  Leo:  All  on  a  Summer's  Day 
•Suk.  Josef:  V  Novy  Zivot 
Surinach,  (Urios:  Fandango 
Surinach,  Carlos:  Passacaglia  Symphony 
Surinach,  Carlos:  Sinfonietta  Flamenca 
•Taubert,  Wilhelm:  Aus  Tausend  und  eine  Nacht,  Concert- 
Ouverture,  ep.  139 

•Tausch,  Julius:  Fast  Ouverture,  op.  9 
TKh,  Ernst:  Notturno 
Toch,  Ernst:  Peter  Pan 
Toch,  Ernst:  Symphony  No.  3 
Van  Vactor,  David :  Fanfare  for  Orchestra 
Van  Vactor,  David;  Music  for  the  Marines 
Vauclain,  Constant:  Serenade 
Vincent,  John:  BalleL  Throe  Jacks  (revised  version) 

Vincent,  John:  Suite  from  The  Three  Jacks 
Vincent,  John?  Symphony  in  D 
Wagner,  Richard;  Christoph  Columbus,  overture 
•Weaver,  Powell:  Tho  Sand  Dun*  Cranes  (ballet  suite) 

Weigl,  Karl:  Komodlenoverture,  op.  32 
White,  Paul:  Lake  Placid  Scenes 
•Wirth,  (UrI  Anton:  Elegy  on  an  Appalachian  Folksong 
•WIrth,  Carl  Anton:  Episodes  from  the  Life  of  Ichabed  Crane 
•Young,  Victor;  Charm  Assembly  Lin*  (ballot) 

•Young,  Victor:  In  the  Great  Smokio* 

•Young,  Victor:  Jeep 
•Young,  Victor:  Schorzotto 

WORKS  FOR  CHAMBER  ORCHESTRA 
Bach,  C.  P.  E.:  Symphonie  in  D  Dur 
Braein,  Edvard:  Religiose  Felketonor 

(Continued  on  Page  10) 
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Music  Critics  1937  Workshop^  Detroit^  Oct.  11-13 


WESTERN  UNION 

THE  WHITE  HOUSE.  WASHINGTON.  D.  C. 

JOSEF  MOSSMAN.  THE  DETROIT  NEWS. 

PLEASE  GIVE  MY  GREETINGS  TO  ALL  AT¬ 
TENDING  THE  MUSIC  CRITICS  WORKSHOP  OF 
THE  AMERICAN  SYMPHONY  LEAGUE  AND  A 
SPECIAL  WELCOME  TO  OUR  FRIENDS  FROM 
CANADA  AND  OTHER  COUNTRIES  THE 
KNOWLEDGE  OF  MUSIC  AND  THE  ABILITY 
TO  INCREASE  THE  PUBLIC  UNDERSTANDING 
AND  APPRECIATION  OF  IT  ENRICH  THE  CUL¬ 
TURE  OF  MANKIND.  IN  THE  STUDY  OF  THIS 
ART.  THERE  ARE  NO  NATIONAL  BOUNDARIES. 
BEST  WISHES  FOR  A  SPLENDID  MEETING. 

DWIGHT  D.  EISENHOWER. 

With  these  greetings  from  the  President  of 
the  United  States,  the  1957  Music  Critics 
opened  what  may  well  prove  to  be  an  event 
significant  in  American  musical  history — and 
for  the  following  reasons: 

1.  The  association  of  music  critics  came  into 
actual  being  and  was  organized  as  a 
Western  Hemisphere  structure. 

2.  The  critics  chose  a  different  format  for 
the  conference  sessions  using  the  oc¬ 
casion  to  examine  the  musical  scene  in 
some  of  the  larger  and  smaller  cities 
represented  by  critics  attending  the 
Workshop,  and  the  attendent  function  of 
the  critic  in  large  vs.  small  communities. 
As  a  result  of  those  two  sessions,  the 
critics  came  to  the  conclusion  that  the 
basic  task  of  the  music  critic  differs 
little  between  the  large  and  small  com¬ 
munities,  thereby  developing  even  more 
solidarity  within  the  group. 

3.  The  visiting  critics,  without  any  intention 
of  imposing  their  convictions  and  views 
upon  the  local  scene  in  Detroit,  suddenly 
discovered  their  deliberations  had  opened 
wide  and  exposed  to  the  public  view  the 
knotty  problem  of  the  unsatisfactory 
acoustics  of  Detroit’s  handsome  new  multi¬ 
million  dollar  Henry  and  Edsel  Ford 
Auditorium.  Completely  unexpectedly,  the 
critics  caught  a  glimpse  of  the  potential 
force  of  an  international  association  of 
critics. 

The  1957  Workshop  was  the  fifth  in  a  series 
initiated  by  the  American  Symphony  Orches¬ 
tra  League  in  New  York  City  in  1953.  The 
Workshops  have  continued  through  joint  work 
by  the  League  and  the  Music  Critics  National 
Advisory  Committee.  Funds  from  a  grant 
made  to  the  League  by  the  Rockefeller  Foun¬ 
dation  made  possible  the  presentation  of  the 
1954  Workshop  in  Los  Angeles,  the  1955  Work¬ 


shop  in  Louisville,  the  1956  Workshop  in 
Cleveland  and  the  1957  Workshop  in  Detroit. 
The  Detroit  Symphony  and  the  ^troit  News 
were  joint  hosts  for  the  Detroit  Workshop. 

The  Rockefeller  Foundation  grant  made  to 
the  League  in  1957  extends  assistance  to  the 
Music  Critics  Workshops  until  1960,  and  makes 
possible  secretarial  assistance  to  aid  the 
critics  in  completing  the  organization  of  their 
new  association. 

Although  the  League  has  taken  great  pride 
in  and  has  thoroughly  enjoyed  the  work  with 
the  critics,  it  has  felt  the  critics  association 
should  become  an  independent,  autonomous 
unit  and  has  been  urging  the  critics  to  assume 
more  and  more  responsibility  for  the  develop¬ 
ment  and  support  of  their  own  organization. 
Additional  steps  toward  this  end  have  been 
taken  at  each  workshop,  culminating  in  this 
year’s  resolution  and  action  to  establish  the 
association,  pay  membership  dues,  elect  offi¬ 
cers  and  apply  for  an  association  charter. 

The  core  of  the  success  of  the  workshops 
rests  in  the  unique  opportunity  for  profes¬ 
sional  critics  to  obtain  judgements  on  their 
own  work  from  their  peers  and  colleagues. 
The  critics  attend  two  musical  events  during 
the  workshop  and  all  critics  present  are  ex¬ 
pected  to  file,  anonymously,  a  review  of  each 
event.  In  closed  sessions,  these  reviews  are 
then  used  as  the  basis  for  analysis  and  dis¬ 
cussion  of  the  individual  writer’s  musical 
judgement  and  knowledge,  his  skill  as  a 
writer  and  his  understanding  of  the  special 
blend  of  reporter,  educator  and  critic  de¬ 
manded  of  the  profession. 

The  Workshop  program  is  rounded  out  with 
speeches,  panel  discussions  and  forum  ses¬ 
sions  on  many  phases  of  the  musical  and  cri¬ 
tical  world.  Through  the  Workshops,  the 
critics  are  becoming  personally  acquainted 
with  their  colleagues  throughout  the  U.S.  and 
Canada,  and  these  professional  contacts  now 
have  been  extended  to  include  the  critics  of 
Central  and  South  America.  Furthermore,  the 
critics  are  having  opportunity  to  greatly 
widen  their  personal  knowledge  of  the  musical 
activity  throughout  the  land. 

In  addition  to  the  concert  by  a  symphony 
orchestra  which  is  considered  basic  in 
America’s  musical  life,  efforts  are  made  to 
vary  the  kind  of  musical  event  chosen  for 
the  second  concert  of  each  workshop.  In  the 
1956  Workshop  in  Cleveland,  for  instance,  a 
string  quartet  concert  was  incorporated  into 
the  program.  This  year,  in  Detroit,  the  con¬ 
cert  of  recordings  was  used  inasmuch  as 
many  of  the  critics  also  are  record  reviewers. 


L.  to  R.  Maria  Drive,  Guatemala  City  El 
Impartial;  Nancy  Miller,  El  Paso  Times;  Hugh 
Thomson,  Toronto  Daily  Star. 


The  1958  Workshop  in  Pittsburgh  will  include 
a  concert  of  choral  works. 

The  following  reports  on  the  Detroit  Work¬ 
shop  are  taken  from  the  articles  written  by 
the  critics  for  their  own  newspapers: 


Midland  Symphony  Association 

(Continued  from  Page  2) 

In  addition  to  this,  each  issue  will  also 
feature  a  review  of  some  book  written  about 
things  cultural  and  there  will  be  occasional 
reviews  of  exhibitions  taking  place  in  the 
area.  , 

Besides  acquainting  readers  with  the  com¬ 
ing  events  and  concerts  by  the  Midland  Sym¬ 
phony  Orchestra,  each  issue  will  contain  news 
of  similar  events  in  the  surrounding  citi|fl 
From  this,  readers  will  be  made  aware 
interesting  concerts,  plays,  or  guest  “nam^ 
soloists  appearing  within  traveling  distance. 
Its  columns  will  also  contain  news  items  of 
musical  personalities  around  the  world. 

Every  attempt  is  being  made  to  make  the 
paper  informative,  factual  and  topical.  It  is 
hoped  by  the  editor  that  in  the  future  it  will 
be  possible  to  include  critical  reviews  of 
Midland’s  various  performances  in  the  en¬ 
tertainment  world. 


Critics’  Sunday  Morning  Breakfast 


L.  to  R.  Bayard  Ennis,  Charleston  Gazette;  Maria  Drive,  Guatemala 
City  El  Impartial;  Joyce  Goodman,  Hamilton,  Spectator;  John  Sweeney, 
Detroit  Times. 


L.  to  R.  Raymond  Morin  (with  cigarette)  Worcester  Telegram; 
Roger  Dettmer,  Chicago  American;  Miles  Kastendieck,  New  York 
Journal  American;  Igor  BuketofI,  Conductor,  Fort  Wayne  Philhar¬ 
monic  who  reviewed  the  League’s  World  Music  Bank  Plans  with  the 
critics;  Mrs.  John  D.  Agnew,  Fort  Wayne  News-Sentinel;  Ernest 
Gilbert;  Detroit  Representative  for  Musical  Courier. 
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Reprinted  From  The  Chicago  American,  Oct.  15,  1957 

Critics  Form  International 
Association  to  Further 
Music 

By  Roger  Dettmer 

DETROIT,  Oct.  14 — Forty -eight  music  crit¬ 
ics,  representing  newspapers  in  major  cities  of 
the  United  States,  Canada  and  Central  Amer¬ 
ica  at  the  fifth  annual  workshop  and  confer¬ 
ence  here,  voted  yesterday  to  incorporate  as 
the  Music  Critics  Assn. 

At  the  final  business  meeting  Sunday,  the 
motion  to  form  a  not-for-profit  corporation 
was  proposed  by  Miles  Kastendieck  of  the 
New  York  Journal -American,  national  chair¬ 
man  of  the  advisory  committee  for  previous 
workshop  conferences.  A  voice  vote  approved 
the  proposal. 

Four  years  ago,  under  the  sponsorship  of  the 
American  Symphony  Orchestra  League,  a 
small  group  of  eastern  critics  assembled  in 
New  York  City  for  the  first  workshop.  A  sec¬ 
ond  project  was  staged  at  Los  Angeles  in 
Je^ember,  1954.  The  1955  meeting  place  was 
3uisville;  last  autumn,  it  was  Cleveland. 

The  American  Symphony  Orchestra  League, 
a  co-sponsor  of  all  previous  meetings,  again 
this  last  weekend  was  a  co-sponsor  with  the 
Detroit  Symphony  Orchestra  and  the  Detroit 
News.  Through  funds  obtained  by  the  league, 
the  music  critics’s  conference  and  workshop 
has  been  able  each  year  to  engage  lecturers, 
hold  panel  discussions,  and  hear  concerts 
which  each  writer  present  is  asked  to  review 
anonymously.  For  a  majority  of  critics  in  at¬ 
tendance,  the  most  provocative  aspects  of 
these  workshops  have  been  morning  sessions 
in  which  reviews  submitted  to  the  chairman 
were  read  aloud,  discussed,  and  in  many  cases 
smartly  dissected. 

In  the  last  two  years,  however,  it  has  be¬ 
come  increasingly  evident  that,  to  perpetuate 
such  workshops,  critics  would  have  to  or¬ 
ganize  independently  of  the  league.  Yester¬ 
day’s  vote  was  the  big  step  forward.  The 
aims  of  the  new  association,  put  to  a  vote  and 
approved,  are  threefold:  (1)  to  promote  high 
^fandards  of  music  criticism,  (2)  to  hold  an 
^Phual  workshop  for  the  interchange  of  ideas 
and  educational  advantages  derived  there¬ 
from,  and  (3)  to  increase  public  interest  in 
music  in  the  growing  culture  of  the  Americas. 

Incorporating  officers,  directed  to  write  the 
by-laws  and  plan  next  year’s  meeting,  are 
Mr.  Kastendieck,  president;  Thomas  B.  Sher¬ 
man  of  the  St.  Louis  Post  Dispatch,  Alfred 
Frankenstein  of  the  San  Francisco  Chronicle, 
and  this  writer,  vice-presidents;  Harold 
Schonberg  of  the  New  York  Times,  secretary, 
and  Josef  Mossman  of  the  Detroit  News, 
treasurer. 

It  was  voted  to  have  annual  membership 
dues  of  $10,  and  finally  to  accept  the  invitation 


of  Pittsburgh’s  Newspaper  Publisher’s  asso¬ 
ciation  and  symphony  orchestra  for  the  sixth 
annual  conference  and  workshop  to  be  held 
next  fall. 

There  also  were  convention  bids  from  Mr. 
Frankenstein,  representing  San  Francisco,  and 
from  the  music  critics  and  the  National  Or¬ 
chestra  of  Washington,  D.  C.  Since  how¬ 
ever,  the  Pittsburgh  invitation  was  extended 
by  all  three  of  that  city’s  newspapers,  as  well 
as  by  its  symphony  orchestra — and  since  the 
1958  conference  and  workshop  will  coincide 
with  Pittsburgh’s  bicentennial  celebration — 
it  was  approved,  with  just  two  dissents,  to 
meet  there  next  autumn. 

In  addition  to  business  meetings  and  the 
two  review-analysis  sessions  (one  of  records, 
the  other  of  a  Friday  afternoon  concert  by  the 
Detroit  Symphony  Orchestra,  Paul  Paray 
conducting)  Detroit  offered  luncheons  and 
dinners  for  the  48  critics  present  and  two  eve¬ 
ning  panel  discussions:  “The  Musical  Picture 
in  Smaller  Cities,  including  European  towns” 
(by  critics  from  (jhattanooga,  Guatemala  City, 
Worcester,  Mass.,  and  London,  Ont.)  and  “The 
Musical  Scene  in  Larger  Cities”  (by  repre¬ 
sentatives  of  Detroit,  Pittsburgh  and  Wash¬ 
ington,  D.  C.).  There  were  bonuses  of  gift 
records  from  two  major  companies,  a  pre¬ 
concert  lecture  before  Friday’s  symphony 
program — and,  for  those  who  arrived  early,  a 
tour  of  the  Ford  Motor  Co.  factory. 

In  the  long  run,  though,  the  most  encourag¬ 
ing  feature  of  this  1957  workshop  was  the 
combination  of  seriousness  and  comradeship 
among  those  present.  For  the  first  time,  ac¬ 
tually,  there  were  no  suspicions  that  the  con¬ 
ference-workshop  was  something  devised  by 
the  big  city  boys  to  impress  the  small  city 
fellows.  Everyone  work^,  everyone  learned, 
finally  everyone  departed  really  wanting  to 
attend  next  year’s  convention.  And  thus  has, 
what  one  wag  called  a  “zoo  parade”  two  years 
ago,  become  an  association,  incorporated  not- 
for-profit  but  very  much  for  a  purpose  bene- 
fitting  all. 

Reprinted  from  The  London  Free  Press.  Nov.  2. 
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Role  of  Critic  Examined 

By  Leonore  Crawford,  Music  Critic 

What  is  criticism  and  what  is  the  position 
of  a  critic — that  is,  what  should  he  be  and  do? 
Those  questions  have  been  asked  for  centuries 
and  have  created  argument  and  been  given 
answers  for  as  long  as  time. 

But  a  certain  subsidiary  question  is  rela¬ 
tively  new  and  on  this  continent  has  been 
pointed  up  through  a  series  of  workshops 
conducted  through  the  American  Symphony 
Orchestra  League,  with  Rockefeller  Founda¬ 
tion  fimds,  and  attended  by  music  critics.  The 
question:  Are  the  positions  of  the  big-city 


and  small -city  critics  different  and,  if  so,  in 
what  way? 

The  recent  Detroit  workshop  considered  the 
question  so  important  that  it  was  made  focal 
point  for  discussion  sessions.  One  panel  of 
four,  including  the  chairman  (and  I  had  the 
honor  of  sitting  in  that  spot) ,  talked  about  the 
small -city  critic.  Another  panel  considered 
the  big-city  critic.  By  the  end  of  the  work¬ 
shop  the  answer  was  clear:  There  actually  is 
as  much  difference  in  positions  of  a  critic  in 
various  small  cities  as  between  the  big-city 
and  small -city  critics. 

Panelists  were  good  examples:  Raymond 
Morin,  from  Worcester,  Mass.,  finds  he  has  to 
attend  as  music  critic  a  long  series  of  concerts 
of  hackneyed  programs,  because  the  sponsors 
think  they  “appeal  to  everybody,”  yet  in  his 
six-year,  daily  one-hour  disc  jockey  program 
he  has  been  flooded  with  congratulatory  let¬ 
ters  when  he  has  played  compositions  previ¬ 
ously  unknown  to  nearly  100  per  cent  of  his 
radio  listeners. 

Theodore  Strongin,  from  Chattanooga, 
Tenn.,  was  formerly  for  six  years  a  New  York 
Herald -Tribune  critic.  He  found  he  was 
frowned  on  in  Chattanooga  for  criticizing  a 
performance  of  a  sacred  oratorio  because  the 
oratorio  itself  was  considered  “sacred,”  almost 
in  the  same  category  as  the  Bible,  and  the 
sacredness  carried  over  to  the  performers! 
But  the  workshop  discussion  disclosed  that 
this  attitude  does  not  exist  in  other  regions. 
Otherwise,  Mr.  Strongin  found  he  could  as¬ 
sume  the  same  position  in  criticizing  a  per¬ 
formance  in  Chattanooga  and  New  York. 

Third  panelist  was  Maria  Christina  Orive, 
of  Guatemala  City,  where  the  conditions  of 
geography  and  racial  and  class  distinctions 
produce  a  quite  different  musical  picture. 

'The  question  which  did  more  to  split  the 
camp  was  whether  a  music  critic  should  be  a 
critic  first  and  reporter  second,  or  vice  versa. 
Certain  critics — among  them  some  of  the  most 
famous  in  America — have  insisted  reporting 
is  secondary,  nay  even  to  be  scorned  by  a 
music  critic.  Paul  Hume  of  The  Washington 
Post-Herald  (and  a  top-rated  musicologist) 
belongs  to  this  group.  As  example  he  cited  an 
occasion  when  a  bomb  was  thought  to  have 
been  set  off  during  a  concert  he  attended.  He 
was  called  on  the  carpet  by  his  editor  for  not 
mentioning  the  incident  and  indignantly  re¬ 
plied  that  he  was  a  music  critic,  not  a  re¬ 
porter.  He  criticizes  many  concerts  from 
beside  his  FM  set  at  home  because  he  hears 
better  there  than  in  the  halls  themselves. 

Justification  for  Mr.  Hume’s  attitude  to  re¬ 
porting  the  bomb-incident  and  his  absence 
from  the  actual  locale  of  performances  roused 
heated  arguments.  Managing  Editor  Harvey 
Patton  of  The  Detroit  News  was  shocked  into 
telling  Paul  Hume  he  could  never  hold  a 
critic’s  position  on  The  News.  Too  often  a 
critic  forgets  he  is  also  a  reporter,  Mr.  Patton 
(Continued  on  Page  8) 


L.  to  R.  Paul  Hume,  Washington  Post  and  Times  Herald;  Leonore 
Crawford,  London  Free  Press;  Paul  A.  Miltich,  Saginaw  News;  Harold 
Schonberg,  New  York  Times  (eating  toast). 


L.  to  R.  William  J.  Swank,  Jackson  Citizen  Patriot;  Ethel  Boros, 
Cleveland  News;  Willard  Underwood,  Wichita  Falls  Times;  Miss 
Ethelyn  Sexton,  Lansing  State  Journal;  Mrs.  Aline  Treanor,  Daily 
Oklahoman,  Oklahoma  City. 
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Arts  Councils 

FORT  WAYNE  FINE  ARTS 
FOUNDATION 

Richard  F.  Gibeau,  Executive  Director. 

At  the  outset  of  1956,  the  Fine  Arts  Founda- 
ion  was  comprised  of  its  officers,  directors, 
committees,  and  a  set  of  by-laws.  Its  tangible 
assets  were  represented  by  a  $2,500  gift  in 
December  1955,  from  the  Oppenheim  Founda¬ 
tion,  and  a  single  other  contribution  of  $10.00. 
Its  most  important,  though  intangible,  asset 
was  the  idea  that  the  Foundation  could  be 
a  most  effective  instrument  for  promoting 
awareness  of  and  interest  in  the  arts,  and  for 
marshalling  the  resources  of  the  community 
in  support  of  the  several  major  cultural  or¬ 
ganizations.  From  the  outset,  the  Foundation 
had  been  visualized  as  an  agency  for  promo¬ 
tion,  research,  coordination,  fund  raising,  and 
as  a  recipient  and  custodian  of  gifts  and  be¬ 
quests  in  support  of  the  arts.  And  at  the 
focus  of  the  vision  has  been  the  Fine  Arts 
Center,  a  community  residence  for  the  arts 
that  not  only  will  house,  but  will  influence  and 
inspire  a  broader  concept  of  the  arts  as  an 
inseparable  part  of  the  community’s  daily 
living. 

Financing  Growth 

A  necessary  preliminary  to  the  launching  of 
the  work  of  the  Fine  Arts  Foundation  in  1956 
was  the  accumulation  of  pledges  for  financial 
support  of  the  office  for  a  four  year  period 

1956- 1959.  At  the  time  of  the  1956  annual 
meeting  in  May,  a  total  of  $9,025  per  year 
had  been  pledged  for  the  four-year  period.  A 
most  important  contribution  to  this  amount 
was  the  $3,000  annual  pledge  by  the  Junior 
League  of  Fort  Wayne.  By  the  end  of  the 
fiscal  year  (Dec.  31),  $11,225  per  year  had 
been  pledged  for  the  four  year  period.  Since 
the  estimated  budget  for  the  first  full  year  of 
operation,  1957,  was  set  at  $17,000,  pledges  for 
an  additional  total  of  $5,775  were  required.  In 
addition  to  the  Junior  League,  pledge  con¬ 
tributors  included  three  business  firms,  three 
foundations  and  14  individuals.  As  a  result 
of  the  pledges,  the  Foundation  was  able  to 
employ  the  executive  director  and  secretary 
and  establish  a  full  time  office  on  November 
1,  1956. 

During  1957,  pledges  and  gifts  have  included 
four-year  annual  pledges  from  the  Franklin 
EJectric  Corporation,  Lincoln  National  Life 
Insurance  Company,  The  Magnavox  Com¬ 
pany,  Fort  Wayne  Corrugated  Paper  Founda¬ 
tion,  Rea  Magnet  Wire  Foundation,  Central 
Soya  Foundation,  Wolf  &  Dessauer,  News 
Publishing  Co.,  Lincoln  National  Bank  & 
Trust  Co.,  T<Jdieim  Foundation,  the  Junior 
League  and  individuals. 

In  March  1957,  the  Tri  Kappa  Sorority  of 
Fort  Wayne  voted  to  set  aside  $1,000  of  its 
funds  as  a  future  contribution  to  the  building 
fund  for  the  Fine  Arts  Center. 

A  vital  financial  contribution  was  the  $5,000 
given  by  Mrs.  Isaac  Oppenheim  of  North 
Manchester  to  provide  good  radio  program¬ 
ming,  and  the  gift  will  be  repeated  in  the 

1957- 1958  season. 

Property  and  Funds 

A  major  purpose  for  the  creation  of  the 
Fine  Arts  Foundation  was  to  provide  a  me¬ 
dium  for  lifetime  gifts  and  memorial  funds  or 
bequests  in  support  of  the  fine  arts  in  Fort 
Wayne.  Four  prominent  Fort  Wayne  business 
men  have  agreed  to  serve  on  the  Fine  Arts 
Foundation’s  Investment  Committee  which 
will  advise  the  Foundation  Board  of  Directors 
in  all  matters  involving  the  investment,  dis¬ 
position  or  reinvestment  of  all  funds  and 
other  properties. 

The  Fine  Arts  Center 

The  groundwork  for  the  proposed  Fine  Arts 
Center  was  undertaken  in  1956  when  the 


Building  and  Facilities  Conunittee  was  in¬ 
structed  to  survey  the  facilities,  financial 
status  and  future  plans  of  the  three  original 
active  members  of  the  Foundation — the  Civic 
Theatre,  Art  School  and  Museum,  and  the 
Philharmonic.  As  a  result  of  the  survey,  the 
Board  of  Directors  of  the  Foundation  desig¬ 
nated  the  building  of  a  Fine  Arts  Center  as 
the  Foundation’s  major  activity  and  priority 
project. 

Following  extensive  study  and  field  trips  to 
other  cities,  it  is  concluded  that  the  most  de¬ 
sirable  Center  plan  is  a  campus-style  ar¬ 
rangement  of  units,  rather  than  one  massive 
structure  housing  all.  Basic  units  are  a  small 
theater,  a  larger  music  auditorium,  and  a 
building  containing  classrooms,  studios  and 
galleries.  Parking  facilities  for  approximately 
1,000  cars,  effective  arrangement  of  units,  and 
provision  for  expansion  will  require  a  total 
area  of  approximately  15  acres  of  land. 
Activities 

1.  Radio  and  the  Arts.  The  Fine  Arts 
Foundation  was  able  to  carry  out  the  radio 
series  as  a  result  of  the  gift  of  Mrs.  Oppen¬ 
heim  and  her  awareness  of  the  need  for  good 
radio  programming.  In  January  1956,  accord¬ 
ing  to  the  wishes  of  Mrs.  Oppenheim,  the 
Foundation’s  Public  Relations  Committee  de- 
velped  a  format  for  the  radio  program  “Ad¬ 
ventures  in  the  Arts”,  produced  and  narrated 
by  Marshall  W.  Turkin,  Manager  of  the  Fort 
Wayne  Philharmonic. 

In  September,  Station  WO  WO  launched  an 
intensive  community  service  project  in  sup¬ 
port  of  the  Fine  Arts  movement,  including 
scheduling  four  hour-long  week  night  pro¬ 
grams  of  high  calibre,  a  monthly  Festival 
broadcast,  and  recorded  promotional  an¬ 
nouncements.  Station  WO  WO  has  assured  the 
Foundation  of  its  intention  to  continue  to 
make  the  Foundation’s  work  one  of  its  com¬ 
munity  service  projects. 

These  efforts  and  the  cooperative  assistance 
of  Stations  WGL,  WANE,  and  WKJG  were 
important  factors  in  creating  public  awareness 
of  the  Fine  Arts  Foundation  during  this  pe¬ 
riod.  Extensive  plans  were  made  to  feature 
and  promote  on  radio  the  City-Wide  Music 
Festival  of  the  Fort  Wayne  Public  Schools 
and  thereby  inform  the  community  of  the 
work  being  done  in  the  schools  to  create 
musical  interest  and  awareness. 

2.  Adult  Education.  The  Foundation  is 
cooperating  with  the  Indiana  University  Fort 
Wayne  Center  in  adult  education  through  de¬ 
velopment  of  pilot  seminar  series  in  the 
creative  arts.  The  purpose  of  the  series  is  to 
give  interested  persons  an  opportunity  to  gain 
understanding  of  the  meaning,  and  knowl¬ 
edge  of  the  techniques  of  various  art  forms. 

3.  Coordinating  Community  Events.  A 
clearing-house  service  for  scheduling  cultural, 
service  and  social  events  has  been  established 
with  the  enthusiastic  endorsement  of  the 
Chamber  of  Commerce. 

4.  Informing  the  Public  About  Arts  Acti¬ 
vities.  The  Fine  Arts  Foimdation  monUUy 
calendar  is  distributed  to  nearly  1,500  indivi¬ 
duals.  Costs  total  approximately  52c  per 
recipient  per  year.  A  Speakers’  Bureau  has 
been  established  and  offers  speakers  on  vari¬ 
ous  phases  of  the  arts  to  groups  and  organiza¬ 
tions  in  the  area.  A  handsome  brochure 
titled  “You  and  the  Fort  Wayne  Fine  Arts 
Foundation”  has  been  published.  Copies  may 
be  obtained  from  the  Foundation  office,  23214 
West  Wayne  Street,  Fort  Wayne,  Indiana. 

NASHVILLE  ARTS  COUNCIL 

The  Nashville  Arts  Council  is  hard  at  work 
to  obtain  suitable  theater  arrangements  in  the 
city’s  proposed  new  auditorium  through  pre¬ 
sentation  of  facts,  figures  and  other  pertinent 
material  to  the  Municipal  Auditorium  Com¬ 
mission,  the  Mayor  of  Nashville  and  the  citi¬ 
zenry  at  large. 

The  Council  has  developed  special  ad¬ 


vantages  for  its  members  including  15%  dis- 
coimts  on  season  tickets  of  the  Circle  Players 
and  the  Vanderbilt  University  Theater,  25% 
discount  on  season  tickets  of  the  Commimity 
Playhouse,  and  10%  discounts  on  phonograph 
records  and  certain  other  merchandise  pur¬ 
chased  at  two  local  business  houses. 

ST.  PAUL  COUNCIL  OF 
ARTS  AND  SCIENCES 

The  St.  Paul  Council  has  announced  the 
appointment  of  Ralph  Burgard  as  its  new 
executive  director.  Mr.  Burgard,  former 
Executive  Director  of  the  Winston-Salem  Arts 
Council,  began  his  work  in  St.  Paul  in  early 
December.  Prior  to  his  work  with  arts  coun¬ 
cils,  Mr.  Burgard  served  as  manager  of  the 
Rhode  Island  Philharmonic  and  assistant 
manager  of  the  Buffalo  Philharmonic. 

WINSTON-SALEM  ARTS  COUNCIL 

The  Winston-Salem  Arts  Council  has  an¬ 
nounced  the  appointment  of  a  new  executive 
director — Mr.  Charles  C.  Mark,  formerly 
Executive  Secretary  of  the  United  Giverj^^ 
Fund  of  Beloit,  Wis.  Mr.  Mark  succeeds  Ralpl^^^ 
Burgard. 

The  Council  reports  success  in  its  annual 
drive  for  maintenance  funds  for  the  arts 
groups.  The  goal  for  1957-58  was  topped  by 
$10.58.  The  Council  also  has  established  an 
Endowment  Fund  for  the  arts. 

New  Services  offered  through  the  Winston- 
Salem  Council  this  seaason  include  a  plan 
whereby  individuals  may  rent  paintings  for 
use  in  their  homes.  Sales  of  paintings  are  in¬ 
creasing,  also.  Last  year,  over  50  paintings 
were  sold  from  the  Council’s  gallery. 

CANADA  COUNCIL  GRANTS 

The  following  grants  to  arts  organizations 
have  been  made  by  the  Canada  Council: 

$10,000  each  to  "rhe  Canadian  Players,  The 
Opera  Festival  Association  of  Toronto,  and 
Le  Theatre  du  Nouveau  Monde  of  Montreal 
to  continue  their  tours. 

$50,000  to  the  National  Ballet  to  enable  it 
to  survive  and  especially  to  continue  its 
1957-58  Canadian  tour. 

$20,000  to  the  Winnipeg  Ballet. 

$10,000  to  Les  Grands  Ballets  Canadiens  f^r 
extension  of  services  and  assistance  to  the 
youth  program. 

Grants  to  the  Toronto  Symphony,  the  Hali¬ 
fax  Symphony,  the  Ottawa  Philharmonic,  and 
The  Winnipeg  Symphony. 

Grant  to  Miss  Maude  Karples  to  complete 
her  collection  of  folk  songs  of  Newfoundland. 

Grant  to  Dr.  Helen  Creighton  to  complete 
recording  and  transcription  of  folk  songs  of 
Nova  Scotia. 

Grants  to  the  three  publications:  “Canadian 
Art  Journal”,  “La  Vie  Des  Arts”,  “Canadian 
Musical  Journal.” 

Grant  forms,  instructions  and  information 
may  be  obtained  from  the  Canada  Council, 

140  Wellington  Street,  Ottawa. 

CALGARY  ALLIED  ARTS  COUNCIL 

The  monthly  publication  of  the  Calgary 
Allied  Arts  Council,  titled  “Coste  House 
Courier”,  came  out  in  November  with  a  new 
format.  It  now  is  published  as  an  eight  page 
booklet  with  the  monthly  calendar  of  arts 
activities  appearing  on  the  two  center  pages. 

1957-58  Council  memberships  have  in¬ 
creased.  By  early  September,  1500  paid  up 
members  were  on  the  roster  as  compared  to 
308  at  the  same  time  the  previous  year. 

A  Picture  Loan  plan  will  be  inaugurated  in 
early  January.  Based  on  the  theory  that  any¬ 
one  should  be  able  to  have  an  original  paint¬ 
ing  in  the  home,  pictures  will  be  loaned  to 
individuals  at  a  small  fee  in  much  the  same 
way  that  books  may  be  borrowed  from  a 
rental  library.  The  Picture  Loan  will  be 
handled  by  the  Women’s  Committe  of  Coste 
House. 


(Continued  on  Page  11) 
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1957-58  Concert  Calendar 

The  concert  calendar  formerly  was  published  in  each  issue  of  the  NEWS¬ 
LETTER  throughout  the  winter  months.  This  year  it  is  being  published  in  its 
entirety  as  a  supplement  to  the  November-December  issue. 

This  listing  includes  concerts  of  186  orchestras  having  filed  concert  dates 
with  the  League  office. 
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,  2 
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6 

7 
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10. 11 
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12 
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14 
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15. 16 
16 

17 


17. 18 
17.  18.  20 
18 


18.  19 
18.20 
19 


20 


21 


Orchestra 


Conductor 


Assisting'  Artists 


Philadelphia  Orchestra 
Jacksonville  Symphony.  Fla. 
Boston  Symphony 
Philadelphia  Orchestra 
Vancouver  Symphony.  B.  C. 
Little  Orchestra  Society. 
N.Y.C. 

Omaha  Symphony 
Boston  Symphony 
South  Oakland  Symphony. 
Mich. 

Chicago  ^mphony 
Colorado  Springs  Symphony 
Detroit  Symphony 
New  York  Philharmonic 
Cincinnati  Symphony 
Philadelphia  Orchestra 
Boston  Symphony 
Midland  Symphony.  Tex. 
New  York  Philharmonic 
Pensacola  Symphony 
Lima  Symphony.  O. 

Detroit  Symphony 
Plymouth  ^mphony.  Mich. 
Sioux  City  Symphony 
Honolulu  Symphony 
Cedar  Rapids  Symphony 
Roanoke  Symphony 
Kalamazoo  Symphony 


Eugene  Ormandy 
James  C.  Pfohl 
Charles  Munch 
Eugene  Ormandy 
Irwin  Hoffman 

Thomas  Scherman 
Richard  Duncan 
Charles  Munch 


Henri  Nosco 
Bruno  Walter,  guest 
Walter  Eisenberg 
Paul  Paray 
Dimitri  Mitropoulos 
Thor  Johnson 
Eugene  Ormandy 
Charles  Munch 
Walter  Mantani 
Dimitri  Mitropoulos 
John  Venettozzi 
William  Byrd 
Paul  Paray 
Wayne  Dunlap 
Leo  Kucinski 
George  Barati 
Henry  Denecke 
Gibson  Morrissey 
Herman  Felber 


Akron  Symphony  Laszlo  Krausz 

Albuquerque  Civic  Symphony  Hans  Lange 
New  Haven  Symphony  Frank  Brief! 


Albany  Symphony 
Knoxville  Symphony 
Charleston  Symphony.  W. 
Pontiac  Symphony.  Mich. 
Flint  Symphony 
Chicago  Symphony 


Edgar  Curtis 
David  Van  Vactor 
Va.  Geoffrey  Hobday 
Francesco  Di  Blasi 
Raymond  Gerkowski 
Samuel  Antek 


Boston  Symphoiw 
Winston-Salem  Symphony 
National  Symphony 
Columbus  Symphony.  O. 
Detroit  Symphony 
Boston  Symphony 
Detroit  Symphony 
Peninsula  Orchestra.  Va. 
Quincy  Symphony.  III. 
Boston  Symphony 


Charles  Munch 
John  luele 
Howard  Mitchell 
Evan  Whallon 
Valter  Poole 
Charles  Munch 
Paul  Paray 
Cary  McMurran 
George  Irwin 
Charles  Munch 


At  New  York  City 
“Season  Preview"*’  concert 
Orchestral 

Eugene  Istomin,  pianist 
Orchestral 

Dietrich  Fischer-Dieskau,  baritone 

Orchestral 

Orchestral 


Mischa  Kottler.  pianist 
Beethoven  Ninth  Symphony 
Orchestral 

Marcel  Dupre,  organist 

Andre  Tchaikowsky.  pianist 

Orchestral 

Orchestral 

Orchestral 

Alec  Templeton,  pianist 
Lilian  Kallir.  pianist 
Edward  Kilenyi.  pianist 
Frederic  Gahr.  pianist 
At  Windsor.  Ont. 

Emily  Mutter  Adams,  violinist 
Leonard  Warren,  baritone 
Jascha  Spivakovsky.  pianist 
Orchestral 

Orchestral — also  Young  People’s  concert 
Eileen  Farrell,  soprano 
Anshel  Brusilow.  violinist 
Joseph  Schuster,  cellist 
Moura  Lympany.  pianist; 

Luther  Noss.  organist 
Eugene  Istomin,  pianist 
Guiomar  Novaes.  pianist 
“Pop”  concert.  Robert  Snyder,  pianist 
Marvin  Worden,  tenor 
Jean  Craig,  mezzo-soprano 
Young  People’s  concert. 

Harriet  Kern,  pianist 
At  Rochester.  N.  Y. 

Dorothy  Lewis,  pianist 
Orchestral 
Byron  Janis.  pianist 
School  concerts 
At  Toronto.  Ont. 

Mattiwilda  Dobbs,  soprano 
Marcel  Hubert,  cellist 
“Madam  Butterfly”  in  Engiish 
At  Ann  Arbor.  Mich. 


St.  Louis  Symphony 
New  York  Philharmonic 
Duluth  Symphony 
Vancouver  Symphony.  B.C. 
Springfield  Symphony.  O. 
Boston  Symphony 
Cincinnati  Symphony 
Pittsburgh  Symphony 
New  York  Philharmonic 
San  Antonio  Symphony 
Odessa  Symphony.  Tex. 

New  Jersey  Symphony 
Boston  Symphony 
Boston  Synmhonv 
Vancouver  Symphony.  B.  C. 
Amherst  Symphony.  N.  Y. 

South  Bend  Symphony 
Cincinnati  Symphony 
Grosse  Pointe  Symphony. 
Mich. 

Battle  Creek  Symphony 
Evansville  Philharmonic 
Detroit  ^mphony 
Wichita  Falls  Symphony 
Vancouver  Symphony.  B.  C. 
Bangor  Symphony.  Me. 
Boston  Symphony 


Pierre  Monteux.  guest 
'Thomas  Schippers.  guest 
Hermann  Herz 
Irwin  Hoffman 
Jackson  Wiley 
Charles  Munch 
Thor  Johnson 
William  Steinberg 
Thomas  Shippers,  guest 
Victor  Alessandro 
Walter  Mantani 

Samuel  Antek 
Charles  Munch 


Orchestral 

Louis  Kentner.  pianist 
Berl  Senofsky.  violinist 
School  concert 
Youth  concerts 
At  Detroit.  Mich. 

Yury  Boukoff.  pianist 
Mendelssohn  Choir  of  Pittsburgh 
Orchestral 

Rise  Stevens,  mezzo  soprano 
Alfred  and  Herbert  Teltschik. 

due-pianists 
Young  People’s  concert 
At  Lexington.  Ky. 


Charles  Munch 
Irwin  Hoffman 
Joseph  Wincenc 

Edwyn  Hames 
Thor  Johnson 
Henri  Nosco 

Roger  Parkes 
Minas  Christian 
Paul  Paray 
Erno  Daniel 
Irwin  Hoffman 
A.  Stanley  Cayting 
Charles  Munch 


At  Bloomington.  Ind. 

Jan  Peerce.  tenor 

Livingston  Gearhart.  Roy  Wilhelm. 

due-pianists 
Berl  Senofsky.  violinist 
At  Oxford.  O..  Yury  Boukoff.  pianist 
John  Cataldo.  violinist 
Stella  Baumann,  soprano 
Sigurd  and  Karin  Rascher.  saxophonists 
Ferrante  and  Teicher.  duo-pianists 
At  London.  Ont. 

Orchestral 
“Pops”  concert 
Thomas  Richner.  pianist 
At  Cincinnati.  O. 
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Date 

Orchestra 

Conductor 

Assisting  Artists 

October 

1 

Philadelphia  Orchestra 

Eugene  Ormandy 

At  New  York  City 
“Season  Preview'"  concert 

.  2 

Jacksonville  Symphony,  Fla. 

James  C.  Pfohl 

4.5 

Boston  Symphony 

Charles  Munch 

Orchestral 

Philadelphia  Orchestra 

Eugene  Ormandy 

Eugene  Istomin,  pianist 

6 

Vancouver  Symphony,  B.  C. 

Irwin  Hoffman 

Orchestral 

7 

Little  Orchestra  Society, 
N.Y.C. 

Thomas  Scherman 

Dietrich  Fischer-Dieskau,  baritone 

7,8 

Omaha  Symphony 

Richard  Duncan 

Orchestral 

8 

Boston  Symphony 

Charles  Munch 

Orchestral 

9 

South  Oakland  Symphony, 
Mich. 

Henri  Nosco 

Mischa  Kottler,  pianist 

10 

Chicago  ^mphorw 

Colorado  Springs  Symphony 

Bruno  Walter,  guest 

Beethoven  Ninth  Symphony 

Walter  Eisenberg 

Orchestral 

10. 11 

Detroit  Symphony 

Paul  Paray 

Marcel  Dupre,  organist 

10. 11. 13 

New  York  Philharmonic 

Dimitri  Mitropoulos 

Andre  Tchaikowsky,  pianist 

11. 12 

Cincinnati  Symphony 

Thor  Johnson 

Orchestral 

Philadelphia  Orchestra 

Eugene  Ormandy 

Orchestral 

Boston  Symphony 

Midland  Symphony,  Tex. 

Charles  Munch 

Orchestral 

12 

Walter  Mantani 

Alec  Templeton,  pianist 

Lilian  Kallir,  pianist 

New  York  Philharmonic 

Dimitri  Mitropoulos 

12. 13 

Pensacola  Symphony 

Lima  Symphony,  O. 

John  Venettozzi 

Edward  Kilenyi.  pianist 

13 

William  Byrd 

Frederic  Gahr,  pianist 

At  Windsor,  Ont. 

Detroit  Symphony 

Paul  Paray 

Plymouth  Symphony,  Mich. 
Sioux  City  Symphony 

Wayne  Dunlap 

Emily  Mutter  Adams,  violinist 

Leo  Kucinski 

Leonard  Warren,  baritone 

13. 15 

Honolulu  Symphony 

Cedar  Rapids  Symphony 

George  Barati 

Jascha  Spivakovsky,  pianist 

14 

Henry  Denecke 

Orchestral 

Roanoke  Symphony 

Gibson  Morrissey 

Orchestral — also  Young  People's  concert 

Kalamazoo  Symphony 

Herman  Felber 

Eileen  Farrell,  soprano 

15 

Akron  Symphony 

Laszlo  Krausz 

Anshel  Brusilow,  violinist 

Albuquerque  Civic  Symphony  Hans  Lange 

Joseph  Schuster,  cellist 

New  Haven  Symphony 

Frank  Brieff 

Moura  Lympany,  pianist; 

Albany  Symphony 

Edgar  Curtis 

Luther  Noss,  organist 

Eugene  Istomin,  pianist 

.1 

Knoxville  Symphony 
Charleston  Symphony,  W.  Va. 

David  Van  Vactor 

Guiomar  Novaes,  pianist 

Geoffrey  Hobday 

“Pop”  concert,  Robert  Snyder,  pianist 

Pontiac  Symphony,  Mich. 

Francesco  Di  Bias! 

Marvin  Worden,  tenor 

Flint  Symphony 

Raymond  Gerkowskl 

Jean  Craig,  mezzo-soprano 

Chicago  Symphony 

Samuel  Antek 

Young  People’s  concert. 

Harriet  Kem,  pianist 

At  Rochester,  N.  Y. 

Boston  Symphoiw 
Winston-Salem  Symphony 

Charles  Munch 

John  luele 

Dorothy  Lewis,  pianist 

15, 16 

National  Symphony 

Howard  Mitchell 

Orchestral 

16 

Columbus  Symphony,  O. 

Evan  Whallon 

Byron  Janis,  pianist 

Detroit  Symphony 

Valter  Poole 

School  concerts 

Boston  Symphony 

Charles  Munch 

At  Toronto.  Ont. 

17 

Detroit  Symphony 

Paul  Paray 

Mattiwilda  Dobbs,  soprano 

Peninsula  Orchestra,  Va. 

Cary  McMurran 

Marcel  Hubert,  cellist 

Quincy  Symphony,  Ill. 

George  Irwin 

“Madam  Butterfly"  in  English 

At  Ann  Arbor.  Mich. 

Boston  Symphony 

Charles  Munch 

17, 18 

St.  Louis  Symphony 

Pierre  Monteux,  guest 

Orchestral 

17. 18,  20 

New  York  Philharmonic 

Thomas  Schippers,  guest  Louis  Kentner,  pianist 

18 

Duluth  Symphony 

Hermarm  Herz 

Berl  Senofsky,  violinist 

Vancouver  Symphony,  B.C. 

Irwin  Hoffman 

School  concert 

Springfield  Symphony,  O. 
Boston  Symphony 

Jackson  Wiley 

Youth  concerts 

Charles  Munch 

At  Detroit.  Mich. 

18,  19 

Cincinnati  Symphony 

■nior  Johnson 

Yury  Boukoff,  pianist 

18.20 

Pittsburgh  Symphony 

New  York  Philharmonic 

William  Steinberg 

Mendelssohn  Choir  of  Pittsburgh 

19 

Thomas  Shippers,  guest  Orchestral 

San  Antonio  Symphony 

Victor  Alessandro 

Rise  Stevens,  mezzo  soprano 

Odessa  Symphony,  Tex. 

Walter  Mantani 

Alfred  and  Herbert  Telischik, 

New  Jersey  Symphony 

Samuel  Antek 

due-pianists 

Young  People’s  concert 

Boston  Symphony 

Charles  Munch 

At  Lexington,  Ky. 

20 

Boston  Symnhony 

Vancouver  Symphony.  B.  C. 

Charles  Munch 

At  Bloomington,  Ind. 

Irwin  Hoffman 

Jan  Peerce,  tenor 

Amherst  Symphony,  N.  Y. 

Joseph  Wincenc 

Livingston  Gearhart.  Roy  Wilhelm, 

South  Bend  Symphony 

Edwyn  Hames 

due-pianists 

Berl  Senofsky,  violinist 

Cincinnati  Symphony 

Thor  Johnson 

At  Oxford,  O.,  Yury  Boukoff,  pianist 

Grosse  Pointe  Symphony. 

Henri  Nosco 

John  Cataldo,  violinist 

Mich. 

Battle  Creek  Symphony 
Evansville  Philharmonic 

Roger  Parkes 

Stella  Baumann,  soprano 

Sigurd  and  Karin  Rascher,  saxophonists 

21 

Minas  Christian 

Ferrante  and  Teicher,  duo-pianists 

Detroit  ^mphony 

Wichita  Falls  Symphony’ 
Vancouver  Symphony,  B.  C. 
Bangor  Symphony,  Me. 

Paul  Paray 

At  London,  Ont. 

Emo  Daniel 

Orchestral 

Irwin  Hoffman 

“Pops”  concert 

A.  Stanley  Cayting 

Thomas  Richner,  pianist 

Boston  Symphony 

Charles  Munch 

At  Cincinnati.  O. 

1 


Date 


Orchestra 


Conductor 


Assisting  Artists 


21. 22  Jacksonville  Symphony,  Fla.  James  C.  Pfohl  Leonard  Pennario,  pianist 

Tri-City  Symphony,  la.  Charles  Gigante  Young  People's  concert. 

Milt  Okun,  narrator 

22  Harrisburgh  Symphony  Eklwin  McArthur  Joseph  Fuchs,  violinist 

Tucson  Symphony  Frederic  Balazs  Robert  Goldsand,  pianist 

York  Symphony,  Pa.  Robert  Mandell  Maraaret  Moul,  soprano 

Cincinnati  ^mphony  Thor  Johnson  At  Columbus,  O.,  Yury  BoukoR,  pianist 

Universlty-Myettevule 

Sym.,  Ark.  Marx  Pales  Herbert  and  Mary  Joan  Butler,  cellists 

22  Jackwn  Symphony,  Mich.  George  Wilson  Richard  Miller,  tenor 

Sioux  City  Symphony  Leo  Kucinski  Youth  concerts 

Abilene  Symphony  Walter  Charles  Gyorgy  Sandor,  pianist 

Duke  University  Symphony  Allan  Bone  Loren  Withers,  pianist 

Greenville  Symphony,  S.  C.  Peter  Rickett  Competition  winner 

22.  23  Erie  Philharmonic  James  Sample  Claudette  Sorel,  pianist 

23  Buffalo  Philharmonic  Willis  Page 

Ernst  von  Dohnanyi  Special  Commemorative  concert 

23,  24  Louisville  Orchestra  Robert  Whitney  Guiomar  Novaes,  pianist 

Sir  Arthur  Bliss,  composer 

24  Richmond  Symphony,  Calif.  Lee  Cardo  Judith  Arme  Beverly,  pianist 

Detroit  Symphony  Paul  Paray  Zara  Nelsova,  cellist 

University  of  Wisconsin  Sym.  Richard  Church  Lucille  Kubiak,  pianist 

Chicago  Symphony  Fritz  Reiner  Yehudi  Menuhin,  violinist 

Atlanta  Symphony  Henry  Sopkin  Jennie  Tourel,  mezzo-soprano 

Vancouver  Symphony,  B.  C.  Irwin  Horfman  School  concerts 

24,25,26  New  York  Philharmonic  Thomas  Schippers,  guest  Orchestral 

25  Honolulu  Symphony  George  Barati  At  Kauai — also  Youth  concerts 

Connecticut  Symphony  Jonel  Perlea  Orchestral 

Kirkwood  Symphony,  Mo.  Laurent  Torno  "Best  of  Broadway”,  Jean  Border,  so¬ 

prano;  Marjorie  Mowry,  contralto; 
Jacqueline  Kaplan,  pianist;  Jay  Wil- 
lou^by,  baritone 

25,  26  Cincinnati  Symphony  Thor  Johnson  Johanna  Martzy,  violinist 

Philadelphia  Orchestra  Eugene  Ormandy  Orchestral 

Boston  Symphony  Charles  Munch  Orchestral 

25,  27  Pittsburgh  Symphony  William  Steinberg  Rudolf  Firkusny,  pianist 

26  Chicago  Symphony  Samuel  Antek  "Pops”  concert,  Rafael  Druian,  violinist 

26. 27  St.  Louis  Symphony  Paul  Strauss,  guest  Andre  Tchaikowsky,  pianist 

27  New  York  Philharmonic  Thomas  Schippers,  guestLeventritt  Award  Winner 

Norwalk  Symphony  Quinto  Maganini  Youth  concert 

Edmonton  Symphony,  Alberta  Lee  Hepner  Maureen  Forrester,  contralto 

Madison  Civic  Symphony  Walter  Heermann  Margaret  Thuenemann,  mezzo-soprano 

27  Honolulu  Symphony  George  Barati  Aloha  Week  concert 

Springfield  Symphony,  O.  Jackson  Wiley  Orchestral 

Independence  Symphony  Franklyn  Weddle  Tiberius  Klausner,  violinist 

Toledo  Orchestra  Joseph  Hawthorne  Junior  concert;  Barbara  Tremblay,  pianist 

Mansfield  Symphony,  O.  Robert  Cronquist  Ward  Davenny,  pianist 

27. 28  Uni.  of  Miami  Symphony  Arthur  Fiedler,  guest  Guiomar  Novaes,  pianist 

Wichita  Symphony  James  Robertson  Camilla  Wicks,  violinist 

28  Detroit  Symphony  Paul  Paray  Special  concert 

Spokane  Philharmonic  Harold  Paul  Whelan  Jan  Peerce,  tenor 

Calgary  Philharmonic  Henry  Plukker 

Richmond  Symphony,  Va.  Edgar  Schenkman  Mieczyslaw  Horszowski,  pianist 

28,  29  Jackson  Symphony,  Miss.  Theodore  Russell  Nan  Merrlman,  soprano 

Philadelphia  Orchestra  Eugene  Ormandy  Eugene  Istomin,  pianist 

29  Nashville  Symphony  Guy  Taylor  Whittemore  and  Lowe,  duo-pianists 

Philadelphia  Orchestra  Eugene  Ormandy  At  New  York  City, 

Eugene  Istomin,  pianist 

Chicago  Symphony  Samuel  Antek  Young  People’s  concert, 

Harriet  Kern,  pianist 

Youngstown  Philharmonic  John  Krueger  Leonard  Rose,  cellist 

Boston  Symphony  Charles  Munch  Orchestral 

New  Orleans  Symphony  Alexander  Hilsberg  Orchestral 

Tri-City  Symphony,  N.  Y.  Edgar  Curtis  Walter  Noller,  pianist;  Ron  Collier  Jazz 

Quintet  of  Canada 

Phoenix  Symphony  Leslie  Hodge  Jakob  Gimpel,  pianist 

29,  30,  31  National  ^mphony  Howard  Mitchell  Glenn  Gould,  pianist 

30  Hartford  Symphony  Fritz  Mahler  Orchestral 

London  Symphony,  Ont.  Martin  Boundy  Betty  Jean  Hagen,  violinist 

Philadelphia  Orchestra  Eugene  Ormandy  Student  concert.  Maria  Tallchief  and 

Andre  Eglevsky,  dancers 

30  Nashville  Symphony  Guy  Taylor  At  Tullahoma,  Tenn. 

30,  1  St.  Louis  Symphony  Georg  Solti,  guest  All-Beethoven  program 

31  Detroit  Symphony  Paul  Paray  Eugene  Istomin,  pianist 

Rochester  Philharmonic,  N.  Y.Howard  Hanson,  guest  Orchestral 

New  Orleans  Symphony  Alexander  Hilsberg  Tulane  Campus  concert 

31, 1  Chicago  Symphony  Fritz  Reiner  Orchestral 

31, 1,  3  New  York  Philharmonic  Dimitri  Mitropoulos  Orchestral 

November 

1  Minneapolis  Symphony  Antal  Dorati 

Amarillo  Symphony  Clyde  Roller  Irene  Jordan,  soprano 

Oberlin  Orchestra,  O.  David  Robertson  Orchestral 

1,  2  Cincinnati  Symphony  Thor  Johnson  Ernst  von  Dohnanyi,  pianist 

Philadelphia  Orchestra  Eugene  Ormandy  Agi  Jambor,  pianist 

Boston  Symphony  Charles  Munch  Zino  Francescatti,  violinist 

1,  3  Pittsburg  Symphony  Karl  Kritz  Boris  Christoff,  basso 

2  New  York  Philharmonic  AndreKostelanetz,  guest  Orchestral 

Detroit  Symphony  Paul  Paray  At  Toronto,  Ont. 

San  Antonio  ^mphony  Victor  Alessandro  Whittemore  and  Lowe,  duo-pianists 

Scandinavian  Sym.,  Detroit  Henri  Nosco  Contemporary  Civic  Ballet; 

Rose  Marie  Floyd,  danseuse 

New  Jersey  Symphony  Samuel  Antek  Young  People’s  concert 

Elgin  Civic  Symphony,  III.  Douglas  Steensland  "Pop"  concert,  Marvin  Cornwall,  violinist 

Chicago  Symphony  Fritz  Reiner  P’’Pops’’  concert 

Wilkinsburg  Civic  Sym.,  Pa.  Eugene  Reichenfeld  Carolyn  Reyer,  mezzo-soprano; 

Allen  Hood,  violinist 

Tri-City  Symphony,  N.  Y.  Edgar  Curtis  Orchestral 

Cleveland  Orchestra  George  Szell  Jacob  Krachmalnick. 

Berl  Senofsky,  violinists 

2,  3  Tri-City  Symphony,  la.  Charles  Gigante  Grant  Johannesen,  pianist 

3  Lafayette  Symphony,  Ind.  Herman  Berg,  guest 

San  Gabriel  Valley  Symphony  Harold  Scott  Orchestral 

3  Long  Bieach  Symphony,  Calif.  Lauris  Jones  Jean  Kuhns,  pianist 

Vancouver  Symphony,  B.  C.  Irwin  Hoffman 

Cincinnati  Symphony  Thor  Johnson  Neighborhood  concert 

Helena  Symphony  Eugene  Andrie  Octavia  Haroldson, 

-  Dorothy  Erhard,  violinists 

3,  4  Monterey  County  Symphony, 

Calif.  Gregory  Millar  Joseph  Axup,  homist; 

James  Schwabacher,  flutist 

3,  5  Buffalo  Philharmonic  Josef  Krips  Yehudi  Menuhin,  violinist 

4  Kingsport  Symphony  William  Boyer  William  Doppmann,  pianist 

Detroit  Symphony  Paul  Paray  At  Kingston,  Ont. 


i 

I 


2 


Date 


Orchestra 


Conductor 


Assisting  Artists 


Austin  Synmhony 
Bremerton  Symphony,  Wash. 
Cheyenne  Symphony 

5  Detroit  Symphony 
Cincinnati  Symphony 
Chattanooga  Symphony 
Nashville  Symphony 
Boston  Symphony 

New  Orleans  Symphony 
Austin  Symphony 
5,  6  Jacksonville  Symphony,  Fla. 

6  Toledo  Orchestra 
Waukesha  Symphony,  Wise. 


Ezra  Rachlin 
Robert  Anderson 
Will  Schwartz 
Paul  Paray 
Thor  Johnson 
Julius  Hegyi 
Guy  Taylor 
Charles  Munch 
Alexander  Hilsberg 
Ezra  Rachlin 
James  C.  Pfohl 
Joseph  Hawthorne 
Milton  Weber 


Detroit  Symphony 
Haddonfleld  Svmphonv,  N.  J. 
Quincy  Sympnony,  Ill. 
Redlands  University-Com¬ 
munity  Symphony,  Calif. 
Tri-City  Symphony,  N.  Y. 

7  Detroit  Symphony 
Fresno  Philharmonic 
Altoona  Symphony,  Pa. 


Paul  Paray 
Don  Razey 
George  Irwin 

Edward  Tritt 
Edgar  Curtis 
Paul  Paray 
Haig  Yaghjian 
Paul  Cianci 


7,8 


7,9 

8 


8,9 


Rochester  Philharmonic,  N.  Y. 
Orchard  Park  Symphony,  N.  Y. 
Atlanta  Symphony 
New  York  Philharmonic 
Chicago  Symphony 
Cleveland  Orchestra 
Detroit  Symphony 
Minneapolis  Symphony 
All-University  Symphony, 
Rochester,  N.  Y. 

Boston  Symphony 
Cincinnati  Symphony 


Gerard  Samuel,  guest 
Joseph  Wincenc 
Henry  Sopkin 
Andre  Cluytens,  guest 
Fritz  Reiner 
George  Szell 
Paul  Paray 
Antal  Dorati 

Ward  Woodbury 
Charles  Munch 
Thor  Johnson 


Philadelphia  Orchestra 
8,  10  Pittsburgh  Symphony 
9  Brooklyn  Philharmonia 
Detroit  Symphony 
San  Antonio  Symphony 
National  Symphony 
9  Philadelphia  Orchestra 


Eugene  Ormandy 
William  Steinberg 
Siegfried  Landau 
Paul  Paray 
Victor  Alessandro 
Howard  Mitchell 
William  Smith 


9. 10 

9. 11 
10 


11 


11,12 

12 


12,  13 

13 


14 


14,  15 


14,  IS,  17 
15 


15,  16 
16 
16 


New  York  Philharmonic 
Indianapolis  Symphony 
St.  Louis  Symphony 

Littie  Orchestra  Society, 
N.Y.C. 

Twin  City  Symphony,  Mich. 
Minneapolis  Symphony 
Green  Bay  Sympnonette,  Wis. 
Southeast  Iowa  Symphony 
Sioux  City  Symphony 
Mesa  College  Civic 
Symphony,  Colo. 


Andre  Cluytens,  guest 
Izler  Solomon 
Alexander  Hilsberg, 
guest 

Thomas  Scherman 
Harold  Newton 
Antal  Dorati 
Ralph  Holler 
Richard  Morse 
Leo  Kucinski 

Harry  Hammer 


Detroit  Symphony 
Dallas  Symphony 
Boston  Symphony 
Norfolk  Symphony 
New  Jersey  Symphony 
Lincoln  Symphony 
Detroit  Symphony 
Knoxville  ^mphony 
Pittsburgh  Symphony 


Paui  Paray 
Walter  Hendl 
Charles  Munch 
Edgar  Schenkman 
Samuel  Antek 
Leo  Kopp 
Paul  Paray 
David  Van  Vactor 
Wiliiam  Steinberg 
Geoffrey  Hobday 
Thor  Johnson 
Henry  Plukker 
Fritz  Reiner 
Charles  Munch 

Alexander  Hilsberg 
Francis  Madeira 
Eugene  Ormandy 


Charleston  Symphony,  W.  Va. 
Cincinnati  Symphony 
Calgary  Symphony,  Alberta 
Chicago  Symphony 
Boston  Symphony 

New  Orleans  Symphony 
Rhode  Island  Philharmonic 
Philadelphia  Orchestra 


Nashville  Symphony 
Atlanta  Symphony 
Detroit  Symphony 
Sioux  City  Symphony 


Guy  Taylor 
Henry  Sopkin 
Paul  Paray 
Leo  Kucinski 


Boston  Symphony 
Tri-City  Symphony,  N.  Y. 
Jacksonville  Symphony,  Fla. 
Detroit  Symphony 
Boston  Symphony 
Cincinnati  Symphonjy 
San  Francisco  Little  Symphony 
New  Orleans  Symphony 
Greenville  Symphony,  S.  C. 
Los  Angeles  Philharmonic 
St.  Louis  Symphony 


Charles  Munch 
Edgar  Curtis 
James  C.  Pfohl 
Paul  Paray 
Charles  Munch 
Thor  Johnson 
Gregory  Millar 
Alexander  Hilsberg 
Peter  Rickett 
Eduard  van  Beinum 
Vladimir  Golschmann 


Chicago  Symphony 
New  York  Philharmonic 
Detroit  Symphony 
Duluth  Symphony 
Minneapolis  Symphony 
Boston  ^mphony 
Buffalo  Philharmonic 
Cleveland  Orchestra 
Philadelphia  Orchestra 
New  York  PhllharmoniQ^ 
San  Antonio  Symphony 


Fritz  Reiner 
Andre  Cluytens,  guest 
Paul  Paray 
Hermann  Herz 
Antal  Dorati 
Charles  Munch 
Willis  Page 
George  Szell 
Eugene  Ormandy 
Andre  Cluytens,  guest 
Victor  Alessandro 


Orchestral 

Beth  Nielson-Paeth,  contralto 
Civic  Chorus 
At  Ottawa,  Ont. 

Junior  High  School  concert 
Charlotte  Hegyi,  pianist 
At  Murfreesboro,  Tenn. 

At  Providence,  R.  I. 

Pierre  Fournier,  cellist 
Student  concert 
Elementary  youth  concerts 
Jean  Madeira,  mezzo-soprano 
“Carmina  Burana”,  Grace  Trester,  so¬ 
prano;  Morley  Meredith,  baritone;  St. 
Joseph's  Choristers;  Milwaukee  A  Ca- 
pella  Choristers.  To  be  repeated  in 
Milwaukee,  Nov.  7. 

At  Burlington.  Vt. 

John  Permink,  pianist 
Orchestral 

Orchestral 
Orchestral 
At  Keene.  N.  H. 

Community  Chorus 

Kathryna  Blum,  soprano;  Nancy  Lee  Wil¬ 
liams,  contralto;  ballet 
Glenn  Gould,  pianist 
"Pops”  concert 
Leonard  Pennario.  pianist 
Orchestral 
Orchestral 

Robert  Casadesus,  pianist 
At  Lynn,  Mass. 


Carolyn  Morey,  flutist 
Gary  Graffman.  pianist 
Menotti’s  "The  Consul”,  Patricia  Neway; 
David  Aiken;  Andrew  McKinley;  Leon 
Lishner 

Zino  Francescatti,  violinist 
Theo  Salzman,  cellist 
Byron  Janis,  pianist 
At  Stamford.  Conn. 

Elisabeth  Schwarzkopf,  soprano 
"Pops"  concert,  Roger  Williams,  pianist 
Children’s  concert,  Lamber  Orkis,  pianist; 
Children’s  Ballet  Theatre  of  Philadel¬ 
phia 

Johanna  Martzy,  violinist 
Orchestral 

Eugene  Istomin,  pianist 

Young  People’s  concerts 
Margot  Sheridan,  pianist 
"Pops”  concert 
Leo  Steffens,  pianist 
Dorothy  Maynor,  soprano 
Orchestral 

Guy  and  Monique  Fallot, 
cellist  and  pianist 
At  Red  Bank.  N.  J. 

Orchestral 

At  Northampton,  Mass. 

Orchestral 

Eric  Friedman,  violinist 
Camilla  Wicks,  violinist 
At  Schenectady,  N.  Y. 

Orchestral 

At  New  York  City 

Eaktay  Ahn,  composer-conductor 

Young  People’s  concert 

Orchestral 

Rudolf  Firkusny,  pianist 
At  New  Haven,  Conn., 

Gary  Graffman.  pianist 
Norman  Carol,  violinist 
Vera  Franceschi,  pianist 
At  Washington,  D.  C.. 

Zino  Francescatti,  violinist 
Children’s  concerts 
School  concerts 
At  Binghamton,  N.  Y. 

Youth  concerts 

At  New  York  City,  Gary  Graffman,  pianist 
Orchestral 

Jr.  High  School  concerts 
At  Cortland,  N.  Y. 

At  Newark.  N.  J. 

Ferdinand  Prior,  homist 
Sari  Biro,  pianist 
Youth  concerts 
Thomas  Brockman,  pianist 
Orchestral 

Jennie  Tourel.  mezzo-soprano; 

Richard  Lewis,  tenor 
Philippe  Entremont,  pianist 
Gyorgy  Czlffra.  pianist 
At  Ithaca,  N.  Y. 

”La  Traviata”  in  concert  form 
Ernst  Dohnanyi,  pianist 
At  Brooklyn.  N.  Y. 

"Pops”  concert 
At  Columbus,  O. 

Louis  Kentner,  pianist 
Orchestral 

“Romeo  and  Juliet”,  Elizabeth  Edwards, 
mezzo-soprano;  Yi-Kwei  Sze,  bass- 
baritone;  John  Mizell,  tenor;  San  An¬ 
tonio  Concert  Choir 
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Date 


17 


17. 18 

17. 19 
18 


18,  19 
19 


19,  20,  21 
20 

20 

20.  21 
21 

21,22 

21.  23 
21.  22.  24 

22 

22,  23 

22,24 

23 


23.  24 
24 


Orchestra 


Conductor 


Assisting  Artists 


Cincinnati  Symphony  Thor  Johnson 

Little  Orchestra  Society, 

N.Y.C.  Thomas  Scherman 

Hudson  ValW  Orchestra  Paul  Vermel 

New  Jersey  Symphony  Samuel  Antek 

Queens  Sympohny,  N.  Y.  David  Katz 


Boston  Symphony 
Redlands  University-Com¬ 
munity  Symphony,  Calif. 
San  Francisco  Little 
Symphony 

Middletown  Civic  Sym¬ 
phony,  O. 

Edmonton  Symphony,  Alberta 
Minneapolis  Symphony 
Vancouver  Symphony,  B.  C. 
Plymouth  Symphony,  Mich. 


Charles  Munch 
Edward  Tritt 
Gregory  Millar 

Valda  Wilkerson 
Lee  HM)ner 
Antal  Dorati 
Irwin  Hoffman 
Wayne  Dunlap 


Little  Orchestra  Society, 
N.Y.C. 

Wartburg  Community 
Symphony.  la. 

Des  Moines  Symphony 
Rochester  Community 
Symphony,  N.  Y. 

Ohio  University  Symphony 
University  of  Miami 
Symphony 

Wichita  Symphony 
Honolulu  Symphony 
Buffalo  Philharmonic 
Cedar  Rapids  Symphony 
Dallas  Symphony 


Thomas  Scherman 

Ernest  Hagen 
Frank  Noyes 

Carl  Anton  Wirth 
Karl  Ahrendt 


Heitor  Villa-Lobos, 
guest 

James  Robertson 
George  Baratl 
Josef  Krips 
Henry  Denecke 
Walter  Hendl 


Woodbury  Symphony,  N.  J.  W.  Clarke  Plleeger 
Mobile  Symphony  John  Hoover 


Fort  Collins  ^mphony,  Colo.  Will  Schwartz 
Philadelphia  Orchestra  Eugene  Ormandy 

Civic  Orchestra  of  Minneapolis  Thomas  Nee 
Phoenix  Symphony  Leslie  Hodge 

Harrisburg  Symphony  Edwin  McArthur 

Albuquerque  Civic  Symphony  Hans  Lange 


Philadelphia  Orchestra 

New  Haven  ^mphony 
Schenectady  Symphony 
Chicago  Symphony 

Charleston  Symphony,  S.  C. 
Boston  Symphony 
Cleveland  Orchestra 
New  Orleans  Symphony 
Yakima  Valley  Civic 
Symphony 
National  Symphony 
Cincinnati  Symphony 
Hartford  Symphony 
Westchester  Symphony,  N. 

Detroit  Symphony 
Toledo  Symphony 
Boston  Symphony 
Tri-City  Symphony,  N.  Y. 
Charlotte  Symphony 

Louisville  Orchestra 


Eugene  Ormandy 

Frank  Brieff 
Anthony  Stefan 
Samuel  Antek 

J.  Albert  Fracht 
Charles  Munch 
George  Szell 
Alexander  Hilsberg 

William  Druckenmiller 
Howard  Mitchell 
T^or  Johnson 
Fritz  Mahler 
Y.  Milton  Forstat 

Valter  Poole 
Joseph  Hawthorne 
Charles  Munch 
Edgar  Curtis 
Harry  John  Brown, 
guest 

Robert  Whitney 


St.  Louis  Philharmonic 
Rochester  Philharmonic,  N.  Y. 
New  Orleans  Symphony 
Civic  Orchestra  of  Minneapolis 
National  Symphony 
Los  Angeles  Philharmonic 
Detroit  Symphony 
Atlanta  ^mphony 
Chicago  Symphony 
Cleveland  Orchestra 
New  York  Philharmonic 
Honolulu  Symphony 
Minneapolis  Symphony 


Wyn  Morris,  guest 
Milton  Katims,  guest 
Alexander  Hilsberg 
Thomas  Nee 
Howard  Mitchell 
Eduard  van  Beinum 
Paul  Pa  ray 
Henry  Sopkln 
Fritz  Reiner 
George  Szell 
Andre  Cluytens,  guest 
George  Barati 
Antal  Dorati 


Butler  University  Little  Sym.  Igor  Buketoff 
New  Orleans  Symphony  Alexander  Hilsberg 

Buffalo  Philharmonic  Willis  Page 


Coruiecticut  Symphony 
Cincinnati  Symphony 
Philadelphia  Orchestra 
Boston  Symphony 
Pittsburgh  Symphony 
New  York  Philharmonic 
Midland  Symphony,  Tex. 

Portland  Junior  Symphony 
San  Antonio  Symphony 

Little  Orchestra  Society, 
N.Y.C. 


Jonel  Perlea 
Thor  Johnson 
Eugene  Ormandy 
Charles  Munch 
William  Steinberg 
Leonard  Bernstein 
Walter  Mantani 

Jacob  Avshalomov 
Victor  Alessandro 


Thomas  Scherman 


Chicago  Symphony 
Indianapolis  Symphony 
St.  Louis  Symphony 
Lima  Symphony,  O. 

Detroit  Symphony 
Greensboro  Orchestra.  N.  C. 
Minneapolis  Symphony 
Ypsilanti  College-Civic  Orch. 
Nashville  Symphony 


Fritz  Reiner 
Izler  Solomon 
Vladimir  Golschmann 
William  Byrd 
Valter  Poole 
George  Dickieson 
Antal  Dorati 
William  Fitch 
Guy  Taylor 


Worcester  Symphony,  Mass.  Harry  Levenson 


“Pop”  concert,  Marlon  Spelman,  soprano 

At  Newark,  N.  J.,  Young  People’s  concert 
Children's  concert 
Young  People’s  concert 
Frieda  Saunders,  soprano; 

Vincent  Abato.  saxophonist 
At  New  York  City 

Youth  concert 

At  Berkeley,  Calif.,  Sari  Biro,  pianist 

Paul  Harelson,  pianist 
Patricia  Parr,  pianist 
Sibelius  Memorial  concert 
Arthur  Poison,  violinist 
Arlene  Sollenberger,  soprano; 

Richard  Miller,  tenor 

Young  People’s  concert 

Castle  Singers 
Eugene  Istomin,  pianist 

Founder’s  Day  concert 
Orchestral 


Frances  Yeend.  soprano 
Orchestral 

Joseph  Schuster,  cellist 
Orchestral 

Joseph  Fuchs,  violinist 
Vera  Zorina,  narrator;  N.  Texas  State 
College  Chorus 
Elsa  Hilger,  cellist 
Dianne  Copelon,  obist 
Otto  Eifert,  bassoonist 
Frances  Bible,  mezzo-soprano 
Zlno  Francescatti,  violinist 
At  Edina,  Minn. 

David  Abel,  violinist 
Richard  Lewis,  tenor 
Benno  and  Sylvia  Rabinof, 
violin  and  piano  duo 
At  New  York  City. 

Zino  Francescatti.  violinist 
Robert  Casadesus,  pianist 
Berl  Senofsky,  violinist 
Young  People’s  concert 
Henrv  Cria,  violinist 
Miles  Nekolny,  baritone 
Gary  Graffman,  pianist 
At  Oberlin,  O. 

Leonard  Pennario.  pianist 

Youth  Music  Festival  Chorus 
Rudolf  Serkin,  pianist 
Young  People’s  concert 
Nathan  Milstein,  violinist 
Charlotte  Pomeroy,  contralto;  Laszlo 
Varga,  Milton  Forstat,  cellists 
School  concerts 

"Pops”  concert.  Roger  Williams 
At  M.I.T. 

Orchestral 

Orchestral 

Joseph  Battista,  pianist; 

Halsey  Stevens,  composer 
Orchestral 
Orchestral 
Youth  concert 
Orchestral 

Philippe  Entremont,  pianist 
Adolphe  Frezin,  cellist 
Robert  Casadesus,  pianist 
"First  Chair” 

Joseph  Fuchs,  violinist 
Pierre  Fournier,  cellist 
Orchestral 
Youth  concert 
Ernst  Toch,  composer; 

Isaac  Stem,  violinist 
Harry  Gee.  clarinetist 
Symphony  for  Children 
“Pops”  concert,  Richard  Leibert.  organ¬ 
ist;  Stephan  Hero,  violinist 
Natalie  Ryshna,  pianist 
Eugene  Istomin,  pianist 
Beethoven  program 
Eileen  Farrell,  soprano 
Rudolf  Serkin,  pianist 
Young  People’s  concert 
Yehudi  Menuhin,  violinist, 
also  children’s  concert 
Orchestral,  also  children’s  concert 
Charmain  Asher,  cimbalom; 

Russell  Wiley,  conductor 

At  Old  Greenwich,  Conn., 

Young  People’s  concert 
"Pops”  concert,  Ray  Still,  oboist 
Beaux  Arts  Trio 
Glenn  Gould,  pianist 
Gabriel  Banat.  violinist 
Family  concert 
Philip  Morgan,  pianist 
"Pops”  concert,  Richard  Zgodava,  pianist 
Karen  Lofdahl,  organist 
Family  concert,  Nashville  Ballet  Society; 

Roby  Ann  Story  (16  yrs.),  pianist 
Orchestra-in-the-Round 
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Date 


Orchestra 


Conductor 


Assisting  Artists 


12. 14  Cleveland  Orchestra 

12, 13, 14, 15  New  York  Philharmonic 

13  Minneapolis  Symphony 
Boston  Symphony 

13. 14  Florida  West  Coast  Symphony 
Philadelphia  Orchestra 

13. 15  Pittsburgh  Symphony 

14  Brooklyn  Philharmonia 
Little  Orchestra  Society 
Philade^hia  Orchestra 
Boston  Symphony 
Youth  Sym.  ot  Pacific 

Northwest,  Wash. 


Robert  Shaw 
Fernando  Previtali, 
guest 

Antal  Dorati 
Charles  Munch 
Alexander  Bloch 
Eugene  Ormandy 
l^Wiam  Steinberg 
Siegfried  Landau 
Thomas  Scherman 
William  Smith 
Charles  Munch 
Francis  Aranyi 
Thomas  Rodrique 


Dayton  Philharmonic  Paul  Katz 


14, 15  Tri-City  Symphony,  la.  Charles  Gigante 

14, 15  Pasadena  Symphony  Richard  Lert 


Kalamazoo  Symphony  Herman  Felber 

Erie  Philharmonic,  Pa.  James  Sample 

Parma  Symphony,  O.  Bruce  McIntyre 

Evansville  Phiharmonic  Minas  Christian 

Roanoke  Symphony  Gibson  Morrissey 

Detroit  Symphony  Valter  Poole 

Conununity  Orchestra.  Chicago  Leon  Stein 


San  Antonio  Symphony 


Victor  Alessandro 


Vancouver  Symphony,  B.  C. 
Flint  Symphony 
Plymouth  Symphony,  Mich. 
Antioch  College-Community 
Orch. 

Huntsville  Civic  Orchestra, 
Ala. 

15,  16  Monterey  Cotmty  Symphony 
Florida  Philharmonic 
15, 17  Honolulu  Symphony 
Buffalo  Philharmonic 
16  Austin  Symphony 
Dallas  Symphony 
New  Haven  Symphony 
Philadelphia  Orchestra 


Irwin  Hoffman 
Raymond  Gerkowski 
Wayne  Dunlap 
David  Epstein 

Arthur  M.  Fraser 

Gregory  Millar 
Bernard  Rosenthal 
George  Barati 
Josef  Krips 
Ezra  Rachlin 
Jose  Iturbi.  mest 
Frank  Brleff 
Eugene  Ormandy 


Cleveland  Orch.  Chorus 
Yehudi  Menuhin,  violinist 


At  Brooklyn,  N.  Y.,  Claudio  Arrau,  pianist 
Joan  Field,  violinist 
Lome  Munroe,  cellist 
Elisabeth  Schwarzkopf,  soprano 
Youth  concert 
Young  People's  concert 
Children’s  concert.  Chorus  and  Narrator 
At  N.Y.C.,  Claudio  Arrau,  pianist 
Joint  concert  with  Little  Symphony,  Ross 
Rieke,  violinist;  Youui  Symphony 
soloists,  Karen  Bolton,  oboist;  Bdary 
Senter,  violinist;  Patricia  McNulty, 
guest  harpist 

“Amahl  and  the  Night  Visitors”,  New 
York  "NBC ■’  cast 
Kenneth  Smith,  baritone 
Handel’s  "Messiah”,  Caterina  Micieli,  so¬ 
prano;  Katherine  Hilgenberg,  contralto; 
Richard  Robinson,  tenor;  Harry  Read, 
bass;  Virginia  Welsman,  Pasadena 
Chorus;  Pasadena  City  College  A  Ca- 
pella  Choir 
Christmas  concert 
"Messiah” 

William  Martin,  tenor 
"Pops”  concert 
Handel’s  "Messiah” 

Family  concert 
Irving  Zummer,  tenor; 

Francois  D’Albert,  violinist 
"Amahl  and  the  Night  Visitors”;  Bach’s 
"Magnificat" 

Leonard  Pennario.  pianist 
“Messiah”,  local  soloists  and  chorus 
Cmnmunity  Christmas  Sing 
Bach’s  "The  Magnificat”,  Antioch  Singers 

Theodore  Ullman,  pianist 


Charlet  Snell,  flutist 
Margaret  Harshaw,  soprano 
Orchestral 

Beverly  Bower,  soprano 
Orchestral 
High  School  concert 
Student  concert, 

Jacob  Krachmalnick,  violinist 


16, 17 
17 


17,  18 
18 


18.  19.  20 

19 


19,20 

19.  21 
19.  20.  22 

20.  21 

21 

21.  22 

22 


26.  27 


27 
27.  28 


Jackson  Symphony,  Miss.  Theodore  Russell 

Albuquerque  Civic  Symphony  Hans  Lang 
Chicago  Symphony  Samuel  Antek 


Boston  ^mphony 
Oberlin  Orchestra 
New  Orleans  Symphony 
Austin  Symphony 
Fort  Worth  Symphony 
National  Symphony 
Cedar  Rapids  Symphony 
Detroit  ^mphony 
London  Symphony,  Ont. 
National  Symphony 
Quincy  Symphony,  Mass. 
San  Francisco  Symphony 


Charles  Munch 
James  Robertson,  guest 
Alexander  Hilsberg 
Ezra  Rachlin 
Robert  Hull 
Howard  Mitchell 
Henry  Denecke 
Valter  Poole 
Martin  Boundy 
Howard  Mitchell 
Armand  Vorce 
Enrique  Jorda 


Altoona  Symphony 
Rochester  Philharmonic,  N. 
New  Orleans  Symphony 
Aberdeen  Community 
Symphony 

Queens  Symphony,  N.  Y. 
Los  Angeles  Philharmonic 
Detroit  Symphony 
Atlanta  ^mphony 
Chicago  Symphony 
Cleveland  Orchestra 


Paul  Cianci 

Y.  Milton  Katims,  guest 
Alexander  Hilsberg 
Dan  Chazanoff 

David  Katz 
Eduard  van  Beinum 
Paul  Paray 
Arthur  Fiedler,  guest 
Fritz  Reiner 
Robert  Shaw 


Frances  Ball,  pianist 
Choral  concert 
Young  People’s  concert, 

Phyllis  Dreazen,  pianist 
At  Cambridge.  Mass. 

William  Heiles.  pianist 
Szymon  Goldberg,  violinist 
Student  concert 
Grant  Johannesen,  pianist 
Philippe  Entremont,  pianist 
Christinas  program 
School  concerts 
Marion  Maclennan,  pianist 
Children’s  concert 

“Pops”  concert,  Mary  Jane  Smith,  pianist 
Handel’s  “Juda  Maccabaeus”,  David 
Lloyd,  tenor;  Yi-Kwel  Sze,  baritone: 
San  Francisco  State  College  Choral 
Union 

Vera  Franceschi,  pianist 

Orchestral 

Youth  concert 

"Messiah”,  Northern  State  Teachers  Col¬ 
lege  Choir  and  soloists 
Chanuka  concert,  orchestral 
Robert  Casadesus,  pianist 
Eileen  Farrell,  soprano 

Louis  Kentner,  pianist 
Isaac  Stem,  violinist 


New  York  Philharmonic 
Buffalo  Philharmonic 


Philadelphia  Orchestra 
Boston  Symphonv 
Cincinnati  Symphony 


New  York  Philharmonic 
Chicago  Symphony 
Indianapolis  Symphony 
St.  Louis  Symphony 
Little  Orchestra  Society,  N. 

Detroit  Symphony 
Madison  Civic  Symphony 

Helena  Symphony 
Worcester  Orchestra 
St.  Liouis  Symphony 

Chicago  Symphony 


Fernando  Previtali 
guest 

Josef  Krips 


Eugene  Ormandy 
Charles  Munch 
Thor  Johnson 


Andre  Kostelanetz, 
Samuel  Antek 
Izler  Solomon 
Harry  Farbman 
Y.  Thomas  Scherman 

Paul  Paray 
Walter  Heermann 

Eugene  Andrie 
Harry  Levenson 
Fernando  Previtali, 
guest 

Fritz  Reiner 


Orchestral 

Handel’s  "Messiah”,  Nell  Rankin;  Adele 
Addison;  Rudolph  Petrak;  Mack  Har¬ 
rell;  Schola  Cantorum 
Camilla  Wicks,  violinist 
Orchestral 

Handel’s  "Messiah”,  Ellen  Faull,  soprano; 
Mignon  Dunn,  contralto;  Nicolai  Gedda, 
tenor;  Donald  Gramm,  baritone 
guest  Eugene  List,  pianist 

"Pops”  concert,  Victor  Aitay,  violinist 
Rosenblith  and  Cortelllni,  violin-viola  duo 

’’L’Enfance  du  Christ”,  opera  in  concert 
form 

At  Windsor,  Ont. 

Handel’s  "Messiah”,  Civic  Chorus,  local 
soloists 
Orchestral 
Christmas  Music 
lx>uis  Kentner,  pianist 

Adele  Addison,  soprano;  Russell  Oberlin. 
counter-tenor;  David  Lloyd,  tenor: 
Donald  Gramm,  baritone;  Apollo  Musi¬ 
cal  Club 


Minneapolis  Symphony 
Philadelphia  Orchestra 

Boston  Symphony 


Antal  Dorati 
Eugene  Ormandy 

Charles  Munch 


Marilyn  Costello,  harpist; 

WilUam  Kincaid,  flutist 
Byron  Janis,  pianist 
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Date 


Orchestra 


Conductor 


Assisting  Artists 


27,29 

28 

29 


30,  31 

30.  1 
31 

January 

2 

2,3 


2,4 
2.  3,5 
3 


3,4 


3.5 


3, 4.  5.  7 

4 

4.5 

5 


6 


7 


7.8 

8 

8,  9.  10 
9 


9,  10 


9. 10.11,12 
10 

10, 11 


10, 12 

11 


12 


12. 14 
13 


13, 14 
14 


14.  15 
15 


15. 16 

15. 16. 17 
16 


16. 17 


16. 18 
16. 17, 19 
17 


Pittsburgh  Symphony 
National  Symphony 
Detroit  Symphony 
Honolulu  Sj^phony 
Cleveland  Orchestra 
New  Orleans  Symphony 
Philadelphia  Orchestra 

National  Symphony 
Chicago  Symphony 


William  Steinberg 
Lioyd  Geisler 
Valter  Poole 
George  Barati 
Robert  Shaw 
Alexander  Hilsberg 
Eugene  Ormandy 

Paul  Paray.  ^est 
Samuel  Antelc 


Leonard  Shure.  pianist 

"Hansel  and  Gretel”,  Washington  Ballet 

Family  concert 

Beethoven’s  Ninth  Symphony 

“Twilight”  concert 

Special  concert  with  NORO 

Marilyn  Costello,  harpist; 

William  Kincaid,  flutist 

“Pops”  concert 


Detroit  Symphony 
Los  Angeles  Philharmonic 
Chicago  Symphony 

Cleveland  Orchestra 
New  York  Philharmonic 
Little  Orchestra  Society 


Minneapolis  Symphony 
Cincinnati  Symphony 

Philadelphia  Orchestra 
Pittsburgh  Symphony 


Boston  Svnmhony 
New  York  Philharmonic 
Detroit  Symphony 
Indianapolis  Symphony 
St.  Louis  Symphony 
Florida  Synmhony 
Vancouver  Symphony,  B. 
Little  Orchestra  Society 
Cleveland  Orchestra 
Dallas  Symphony 
Philadelphia  Orchestra 

Philadelphia  Orchestra 

Pittsburgh  Symphony 
Chicago  Symphony 


Howard  Mitcheli.  guest 
Eduard  van  Beinum 
Leopold  Stokowski, 
^est 

Robert  Shaw 
Leonard  Bernstein 
Thomas  Scherman 


Antal  Dorati 
Thor  Johnson 

Eugene  Ormandy 
William  Steinberg 


Pierre  Monteux,  guest 
Leonard  Bernstein 
Valter  Poole 
Izler  Solomon 
Georg  Solti,  guest 
Frank  Miller 
C.  Irwin  Hoffman 
Thomas  Scherman 
Louis  Lane 
Alberta  Bolet.  guest 
Eugene  Ormandy 

Eugene  Ormandy 

Karl  Kritz 
Samuel  Antek 


San  Francisco  Little  Symphony  Gregory  Millar 


Dallas  Sj^phony 
Atlanta  Sj^phony 
Jacksonville  Symphony,  Fla. 
Detroit  Symphony 
Indianapolis  Symphony 
San  Francisco  Symphony 
Rochester  Philharmonic,  N.  Y. 


Greenville  Symphony.  S.  C. 
Detroit  Symphony 
St.  Louis  Symphony 
Chicago  Symphony 


New  York  Philharmonic 
Minneapolis  Symphony 
Cincinnati  Symphony 
University-Fayettevilie 
Sym.,  Ark. 

Philadelphia  Orchestra 
Boston  Symphony 


Pittsburgh  Symphony 
Brooklyn  Philharmonia 
San  Antonio  Symphony 
New  Haven  Symphony 


Walter  Hendl 
Henry  Sopkin 
James  C.  Pfohl 
Valter  Poole 
Izler  Solomon 
Enrique  Jorda 
Fernando  Previtali. 
guest 

Peter  Rickett 
Andre  Audoli,  guest 
Georg  Solti,  guest 
Leopold  Stokowski, 
guest 

Leonard  Bernstein 
Antal  Dorati 
Thor  Johnson 
Marx  Pales 

Eugene  Ormandy 
Pierre  Monteux,  guest 
Howard  Mitchell,  guest 
Siegfried  Landau 
Victor  Alessandro 
Harry  Berman 


Chicago  Symphony 
Lafayette  Symphony 

Florida  Symphony 
Des  Moines  Symphony 


John  Weicher 
William  Yarborough, 
guest 

Frank  Miller 
Frank  Noyes 


Connecticut  Symphony  Jonel  Perlea 


City  Symphony  of  New  York 
Correfl  University  Symphony 
Honolulu  Symphony 
Austin  Symphony 
Dallas  Symphony 


Omaha  Symphony 
New  Haven  Symphony 
Chicago  Symphony 

Boston  S^phony 
Cleveland  Orchestra 
San  Francisco 
Little  Symphony 
Phoenix  Symphony 
National  Symphony 
Detroit  Symphony 
Indianapolis  Symphony 
Boston  Symphony 
Louisville  Orchestra 


Franz  Bibo 
Karel  Husa 
GeorM  Barati 
Ezra  Rachlin 
Edouard  Van 
Remoortel,  guest 
Richard  Duncan 
Frank  Brieff 
Carlo  Maria  Glulini, 
guest 

Pierre  Monteux,  guest 
George  Szell 
Gregory  Millar 

Leslie  Hodge 
Howard  Mitchell 
Valter  Poole 
Izler  Solomon 
Pierre  Monteux,  guest 
Robert  Whitney 


San  Francisco  Symphony 

Detroit  Symphony 

St.  Louis  Philharmonic 

Boston  Symphony 

Los  Angeles  Philharmonic 

Chicago  Symphony 

Atlanta  Symphony 
Cleveland  Orchestra 
New  York  Philharmonic 
Florida  Symphony 
Honolulu  Symphony 
Quincy  Symphony,  Ill. 


Enrique  Jorda 
Paul  Paray 
Franz  Bibo,  guest 
Pierre  Monteux,  guest 
Eduard  van  Beinum 
Carlo  Maria  Giulinl, 
guest 

Alberto  Bolet,  guest 
George  Szell 
Leonard  Bernstein 
Frank  Miller 
George  Barati 
George  Irwin 


Orchestral 

Yehudi  Menuhin,  violinist 
Orchestral 

Eugene  Istomin,  pianist 
Orchestral 

“Ariadne  Auf  Naxos”  opera  in  concert 
form,  Eileen  Farrell,  soprano;  Matti- 
wilda  Dobbs,  soprano 

Louise  Nippert,  soprano;  Sigmund  and 
Babette  Effron,  violin-piano  duo 
Rudolf  Flrkus^,  pianist 
“Belshazzar’s  Feast”,  Lya  de  Barberlis, 
pianist;  Kenneth  Smith.  baritone, 
Mendelssohn  Choir  of  Pittsburgh 
Orchestral 

Philippe  Entremont,  pianist 
Young  People’s  concert 
Orchestral 

Zino  Francescatti,  violinist 
Orchestrai 

Lloyd  Powell,  pianist 
Young  People’s  concert 
“Twili|^t’’  concert,  ’Theodore  Lettvin 
Jorge  Bolet,  pianist 

Pension  concert,  Maria  Tallchief  and 
Andre  Eglevsky,  dancers 
At  Washin^on,  D.  C., 

Rudolf  Firkusny,  pianist 
Emil  Gilels,  pianist 
Young  People’s  concert. 

Phyllis  Dreazen,  pianist 
At  Berkeley,  Cal.,  Peggy  and  Milton 
Salkind,  duo-pianists;  Jean  Canada, 
vocalist 

At  Fort  Worth,  Tex.,  Jorge  Bolet,  pianist 

School  concerts 

Elementary  youth  concert 

School  concerts 

At  E.  Lansing,  Mich. 

Yehudi  Meni&in.  violinst 
Orchestral 

Mary  Spalding,  harpist 
Orchestral 

Claudio  Arrau,  pianist 
Orchestral 

Mischa  Elman,  violinist 

Rudolf  Serkin,  pianist 
Menotti’s  “The  Unicorn,  the  Gorgon,  and 
the  Manticore” 

Clara  Haskll,  pianist 
Leonid  Kogan,  violinist 
Orchestral 

Lotte  Landau,  pianist 
Claudio  Arrau,  pianist 
Young  People’s  concert, 

Nelle  Fisher,  dancer 
“Pops”  concert 


Erica  Morlni,  violinist 
Margaret  Davis  Kew,  violinist, 

Jon  Erlich,  cellist 
Florence  Kopleff,  contralto; 

Stratford  Oratorio  Choir 
Orchestral 
Orchestral 

Delight  Hedges,  pianist 

Orchestral 

Orchestral 

Heidi  Krall,  soprano;  Jon  Crain,  tenor 
Joseph  and  Lillian  Fuchs,  violin-viola  duo 
Orchestral 

At  Hartford,  Conn. 

At  Oberlin,  O. 

Ballet  Celeste  of  San  Francisco; 

Jean  Canada,  vocalist 
Orchestral 

Isaac  Stem,  violinist 
School  concerts 
At  Bloomington,  Ind. 

At  N.Y.C. 

Benno  Moiseiwitsch,  pianist; 

Colin  McPhee,  composer 
Victoria  De  Los  Angeles,  soprano 
Geza  Anda,  pianist 
Orchestral 
At  Storrs,  Conn. 

Rudolf  Serkin,  pianist 
Orchestral 


Erica  Morini,  violinist 
Clara  Haskll,  pianist 
Saul  Eichner,  clarinetist 
Youth  concert 
Ensemble  music 
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Date 


Orchestra 


Conductor 


Assistinc  Artists 


17. 18 

17. 19 
18 


18. 19 
19 


Minneapolis  Symphony 
Boston  Symphony 
Duluth  Symphony 
Peninsula  Symphony,  Cal. 
Cincinnati  Symphony 
Pittsburgh  Symphony 

New  York  Philharmonic 
Midland  Symphony.  Tex. 

San  Antonio  Symphony 
Boston  Symphony 
Wilkinsburg  Civic 
Symphony,  Pa. 

Queens  Symphony,  N.  Y. 
Indianapolis  Symphoiw 
Trl-Clty  ^mphony,  la. 

St.  Louis  Symphony 
Buffalo  Philharmonic 
Eklmonton  Symphony,  Alberta 
Detroit  Symphony 
Vancouver  Symphony.  B.  C. 
Green  Bay  Symphonette 
Toledo  Orchestra 


Antal  Dorati 
Pierre  Monteux,  guest 
Hermann  Herz 
Aaron  Sten 
Paul  Kletzki.  guest 
Fernando  Prevltall. 
guest 

Leonard  Bernstein 
Walter  Mantanl 
Victor  Alessandro 
Pierre  Monteux.  guest 
Eugene  Reichenfeld 

David  Katz 
Izler  Solomon 
Charles  Gigante 

Willis  Page 
Lee  Hepner 
Valter  Poole 
Irwin  Hoffman 
Ralph  Holier 
Joseph  Hawthorne 


Cleveland  Orchestra  Louis  Lane 


19.20 

20 


20.  21 
20.  21.  22 
21 


21.22 

22 

22.23 
22.  23.  24 

23 

23.24 


Norwalk  Symphony 
Uni.  of  Miami  Symphony 
Wichita  Falls  Symphony 
Kalamazoo  Symphony 

Bremerton  Symphony.  Wash. 
Dallas  Symphony 
Sioux  City  Symphony 
Norfolk  Symphony 
Jacksonville  Symphony 
National  Symphony 
Lincoln  Symphony 
Nashville  Symphony 
Knoxville  Symphony 
Pontiac  Symphony.  Mich. 
Chicago  Symphony 
Boston  Synmhony 
Vancouver  Symphony.  B.  C. 
Erie  Philharmonic 
Cincinnati  Symphony 
Columbus  Symphony.  O. 
Hartford  Symphony 
Jackson  Symphony.  Miss. 

San  Francisco  Symphony 
Peninsula  Orchestra.  Va. 

Fresno  Philharmonic 
Rochester  Philharmonic.  N. 
Los  Angeles  Philharmonic 
Detroit  Symphony 
St.  Louis  Symphony 


Quinto  Maganini 
teor  Stravinsky,  guest 
&no  Daniel 
Thomas  Schippers. 
guest 

Robert  Anderson 
Robert  Zeller,  guest 
Leo  Kucinski 
Edgar  Schenkman 
James  C.  Pfohl 
Howard  Mitchell 
Leo  Kopp 
Guy  Taylor 
David  Van  Vactor 
Francesco  D1  Bias! 
Samuel  Antek 
Richard  Burgin 
Irwin  Hoffman 
James  Sample 
Thor  Johnson 
Evan  Whallon 
Fritz  M^ler 
Theodore  Russell 
Enrique  Jorda 
Cary  McMurran 

Haig  Yaghjian 
Y.  Max  Rudolf,  guest 
Eduard  van  Beinum 
Paul  Paray 
Georg  Solti,  guest 


23.  25 
23.  24.  26 

24 

24.  25 

25 


Chicago  Symphony 

Cleveland  Orchestra 
New  York  Philharmonic 
Honolulu  Symphony 
Minneapolis  Symphony 
Boston  Symphony 
Westchester  Symphony,  N. 


Carlo  Maria  Glulini, 
guest 

George  Szell 
Leonard  Bernstein 
George  Barati 
Gerard  Samuel,  guest 
Robert  Shaw,  guest 
Y.  Milton  Forstat 


26 


27 


28 


San  Antonio  Symphony 
New  York  Philharmonic 
Little  Orchestra  Society 
York  Symphony,  Pa. 
Indianapous  Symphony 
Pittsburgh  Symphony 
San  Gabriel  Valley  Symphony 


Brooklyn  Community 
Symphony 
Cleveland  Philharmonic 


Victor  Alessandro 
Leonard  Bernstein 
Thomas  Scherman 
Robert  Mandell 
Izler  Solomon 
Karl  Boehm,  guest 
Harold  Scott 
Thor  Johnson 
Wayne  Dunlap 
Harold  Newton 
Paul  Vermel 

F.  Karl  Grossman 


Evansville  Philharmonic 
Kingsport  Symphony 
Detroit  Symphony 
Albany  Symphony,  N.  Y. 
Calgary  Philharmonic, 
Alberta 

Dallas  Symphony 


Minas  Christian 
William  Boyer 
Paul  Paray 
Edgar  CuHis 

Henry  Plukker 
Vladimar  Golschmann, 
guest 


Akron  Symphony 
Harrisburg  Symphony 
Detroit  Symimony 
Charleston  Symphony,  W.  Va. 


Laszlo  Krausz 
Edwin  McArthur 
Paul  Paray 
Geoffrey  Hobday 


Cincinnati  Symphony  Thor  Johnson 

Chattanooga  Symphony  Julius  Hegyi 


Amarillo  Symphony  Clyde  Roller 

Charleston  Symphony,  S.  C.  J.  Albert  Fracht 


Philadelphia  Orchestra 
Chicago  Symphony 

Boston  Sjrmphony 
28,  29  National  Symphony 
29  Toledo  Orchestra 
Detroit  Symphony 
London  Symphony,  Ont. 
Dayton  Philharmonic 


Eugene  Ormandy 
Carlo  Maria  Giulini, 
guest 

Robert  Shaw,  guest 
Howard  Mitchell 
Joseph  Hawthorne 
Paul  Paray 
Martin  Boundy 
Paul  Katz 


At  Brooklyn,  N.  Y. 

Alexander  Tcherepnin,  pianist 

Orchestral 

Orchestral 

Young  People's  concert 
Walter  Hendl,  pianist 
Featuring  members  of  the  orchestra 
At  N.Y.C.,  Leonid  Kogan,  violinist 
Allen  Sher,  cellist; 

Robert  Body  combe,  tenor 
Leonid  Hambro,  pianist 
Rudolf  Firkusny,  pianist 
Orchestral 

Claudio  Arrau,  pianist 
Leonard  Pennario,  pianist 
Orchestral 
Family  concert 
Yehudi  Menuhin,  violinist 

Junior  concert, 

Denisse  Kennedy,  violinist 
"Twilight”  concert.  Arthur  Loesser  and 
Ward  Davenny,  duo-pianists 
Youth  concert 
Orchestral 

Carol  and  Dale  Brubaker,  violin- viola  duo 
Orchestral 

Louanne  Shelton,  pianist 
Dealy  Award  Winners 
Berl  Senofsky,  violinist 
Orchestral 
Orchestral 

“The  Nutcracker”,  New  York  City  Ballet 

Roberta  Peters,  soprano 

Erica  Morini,  violinist 

Jose  Greco  and  dance  troupe 

Gordon  Staples,  violinist 

Young  People’s  concert 

At  Providence.  R.  I. 

"Pops”  concert 

Mlscha  Elman,  violinist 

Young  People's  concerts 

Claudio  Arrau,  pianist 

Lya  De  Barberiis,  pianist 

Youth  concerts  (4th,  5th,  6th  grades) 

Rudolf  Serkin,  pianist 

Pierrette  Alarie,  soprano; 

Leopold  Simoneau,  tenor 
Fred  Dempster,  Cellist 
Orchestral 
Orchestral 
Lukas  Foss,  pianist 

Claire  Warson,  soprano;  Carolyn  Hack- 
man,  contralto;  Leslie  Chabay,  tenor; 
Morley  Meredith,  baritone;  All-Bee¬ 
thoven  program 
Orchestral 

Clara  Haskil,  pianist 
Isaac  Stern,  violinist 
At  Hawaii,  also  youth  concerts 

Orchestral 

Young  People’s  concert.  White  Plains 
High  School  Concert  Choir;  Charles 
Castleman.  violinist 
Eileen  Farrell,  soprano 
Orchestral 

At  Newark,  N.  J.,  Young  People’s  concert 
Children's  concert 
Gregor  Piatigorsky,  cellist 
Orchestral 

Annual  children’s  concert 
Neighborhood  concert 
Family  concert 
Alberto  Salvi,  harpist 
Children’s  concert, 

David  Kaslow  (14  yrs.),  pianist 
Alice  Chalifoux,  harpist 
Gina  Bachauer,  pianist 
Syi^hony  Chorus 
At  Ronie,  Ga. 

Samuel  Mayes,  cellist 

Orchestral 
Geza  Anda,  pianist 

Jaime  Laredo,  violinist 
Elolse  Polk,  pianist 
At  Macon,  Cza. 

"I  Pagliacci”  in  concert  form,  Aldene 
Lothes,  soprano;  Robert  Howell,  tenor; 
Conrad  Eaddv,  baritone;  Maynard 
McCoon,  baritone.  Charleston  Civic 
Chorus 

Young  People’s  concert 
Martha  McCrory,  pianist; 

All-request  program 
Robert  Hoffman,  pianist 
Paul  Dahlgren,  pianist  (Winner  of  1957 
Auditions  for  Yoimg  Artists) 

Student  concert,  Anton  Kuerti,  pianist 


Orchestral 

Clara  Haskil,  pianist 
Claudio  Arrau,  pianist 
At  Bnmswick,  Ga. 
William  Nahr,  tenor 
Orchestral 
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Date 


Orchestra 


Conductor 


AssistinK  Artists 


30 

30.  31 


30.  1 
31 

31. 1 
31. 1.  3 

31.2 

31. 1, 2 
February 
1 


2 


2.4 

3 


4 


5 

5.6 

5. 6.7 

6 

6.7 

6.  7.  8.  9 

7 

7.8 

7.9 

8 


8.9 

9 


9, 10 
10 


Detroit  Symphony 
York  Symphony,  Pa. 

Mesa  College  Civic  Symphony, 
Colo. 

Rochester  Philharmonic,  N.  Y. 
Atlanta  Symphony 
New  York  Philharmonic 

St.  Louis  Symphony 
Chicago  Symphony 


Paul  Paray 
Robert  Mandeli 

Harry  Hammer 
John  Barnett,  guest 
Henry  Sopkin 


At  Tampa,  Fla. 

Abba  Bogin,  pianist 

Edmond  Karlsrud,  baritone 
Millard  Taylor,  violinist 
Lisa  Della  Casa,  soprano 


Henry  Sopkin 
Dimitri  Mitropoulos 
Aaron  Copland 
Thomas  Schippers,  guest  Thomas  Schippers,  pianist 
Carlo  Maria  Giulini, 
guest  Orchestral 


Cleveland  Orchestra 
Los  Angeles  Philharmonic 
Detroit  Symphony 
Honolulu  Symphony 
Minneapolis  Symphony 
Cincinnati  Symphony 
Philadelphia  Orchestra 


Pittsburgh  Symphony 
Delaware  Valley 
Philharmonic,  Pa. 
Boston  Symphony 


George  Szell 
Eduard  van  Beinum 
Paul  Paray 
George  Barati 
Karl  Brehm,  guest 
Thor  Johnson 
Eugene  Ormandy 


Georg  Solti,  guest 
Henry  Kerr  Williams 


Paul  Badura-Skoda,  pianist 
Beethoven  Ninth  Symphony 
At  Sarasota,  Fla. 

At  Kailua,  also  youth  concerts 

Isaac  Stem,  violinist 

Hilde  Gueden,  soprano;  Vera  Zorina,  nar¬ 
rator:  Orchestra  Chorus;  Musical  Art 
Society  of  Camden 
Samuel  Thaviu,  violinist 
“Pops”  concert 


Charles  Munch  Marcel  Mule,  saxophonist 


New  York  Philharmonic 
Detroit  Symphony 
San  Antonio  ^mphony 
Scandinavian  Symphony, 
Detroit 

Little  Orchestra  Society 
Haddonfleid  Symphony,  N.  J. 
San  Francisco  Symphony 

Chicago  Symphony 
New  York  Philharmonic 
Florida  Symphony 
Long  Beach  Symphony,  Cal. 


Leonard  Bernstein 
Paul  Paray 
Victor  Alessandro 

Henri  Nosco 
Thomas  Scherman 
Don  Razey 
Andre  Kostelanetz, 
guest 

Samuel  Antek 
Dimitri  Mitropoulos 
Frank  Miller 
Lauris  Jones 


Vancouver  Symphony,  B.  C. 
South  Bend  Symphony 
Bangor  Symphony ,  Me. 
Cleveland  Orchestra 


Irwin  Hoffman 
Edwyn  Hames 
A.  Stanley  Cay  ting 
Robert  Shaw 


Elmira  Symphony,  N.  Y. 
Buffalo  Philharmonic 
Detroit  Symphony 
Spokane  Philharmonic 
Austin  Symphony 
Wartburg  Community 
Symphony,  la. 

Dallas  Symphony 
Chicago  Symphony 
Philadelphia  Orchestra 


Herman  Genhart 
Josef  Klips 
Paul  Paray 
Harold  Paul  Whelan 
Ezra  Rachlin 
Ernest  Hagen 

Walter  Hendl 
Samuel  Antek 
Eugene  Ormandy 


Paul  Paray 
George  Barati 
Charles  Munch 


Detroit  Symphony 
Honolulu  Symphony 
Boston  Symphony 

San  Francisco  Little 
Symphony 

Wallaceburg  District  Sym., 

Ont. 

Austin  ^mphony 
Muncie  Symphony 
Youngstown  Symphony 
Vancouver  Symphony,  B.  C. 

Detroit  Symphony 
San  Gabriel  Valley  Symphony  Harold  Scott 


Gregory  Millar 

Matt!  Holli 
Ezra  Rachlin 
Robert  Hargreaves 
John  Krueger 
Irwin  Hoffman 
Paul  Paray 


Louisville  Orchestra  Robert  Whitney 


San  Francisco  Symphony 
Detroit  Symphony 
Odessa  Symphony,  Tex. 
Rochester  Philharmonic.  N. 
Richmond  ^mphony,  Va. 
Vancouver  Symphony 
Los  Angeles  Philharmonic 
Chicago  Symphony 
New  York  Philharmonic 
Detroit  Symphony 
Minneapolis  ^mphony 
Philadelphia  Orchestra 
Boston  Symphony 
Pittsburgh  Symphony 
Brooklyn  Philharmonia 
Detroit  Symphony 
San  Antonio  Symphony 
Cincinnati  Symphony 
Little  Orchestra  Society 


Enrique  Jorda 
Paul  Paray 
Walter  Mantani 
Y.  Pierre  Monteux,  guest 
Edgar  Schenkman 
Irwin  Hoffman 
Karl  Boehm 
Fritz  Reiner 
Dimitri  Mitropoulos 
Paul  Paray 
Max  Rudolf,  guest 
Erich  Lelnsdorf,  guest 
Charles  Munch 
William  Steinberg 
Siegfried  Landau 
Paul  Paray 
Victor  Alessandro 
Thor  Johnson 
Thomas  Scherman 


New  Haven  Symphony 

Philadelphia  Orchestra 
Indianapolis  Symphony 
Pensacola  Symphony 


Harry  Berman 

William  Smith 
Izler  Solomon 
John  Venettozzi 


Eklmonton  Symphony,  Alberta  Lee  Hepner 


Detroit  Symphony 


Paul  Paray 


University-Fayettevllle 
Symphony 
Indiana  University 
Philharmonic 
Parma  Symphony 
Independence  Symphony 
University  of  Miami 
Symphony 
Dallas  Symphony 


Marx  Pales 

Bruce  McIntyre 
Franklyn  Weddle 
John  Bitter 

Walter  Hendl 


Minneapolis  Symphony  Antal  Dorati 


Yoimg  Peopie’s  concert 
At  St.  Petersburg,  Fla. 

Yehudi  Menuhin,  violinist 

Shirley  Seguln,  pianist 
Young  Peopie’s  concerts 
Chiidren’s  concerts 
“Pops”  concert 

“Pops”  concert,  Leon  Fleisher,  pianist 
Orchestral 

Zadel  Skolovsky,  pianist 
Alice  and  Eialeonore  Schoenfleld, 
violin-cellist  duo 
Geza  Anda,  pianist 
Claudio  Arrau,  pianist 
Orchestral 

“Twlll^t”  concert.  Oberlin  College  Choir 
and  faculty  soloists 
Orchestral 

Clara  Haskll,  pianist 
At  W.  Palm  Beach,  Fla. 

Joseph  Schuster,  cellist 
Erica  Morini,  violinist 
Youth  concert 

Isaac  Stem,  violinist 
Young  People's  concert 
At  n!y.C.,  “Martydom  of  St.  Sebastian”, 
Hilde  Gueden,  soprano;  Vera  Zorina, 
narrator;  Orchestra  Chorus 
At  Ft.  Lauderdale,  Fla. 

Narcissus  Festival  concert 
At  Cambridge,  Mass., 

Marcel  Mule,  saxophonist 

Detlev  Olshausen,  violist 

Orchestral 
Student  concert 
Evelyn  Beal,  contralto 
Jean  Casadesus,  pianist 
“Pops”  concert 
At  Key  West.  Fla. 

Annual  demonstration, 
school  festival  music 
Sidney  Harth,  violinist 
Herbert  Elwell.  composer 
Naoum  Blinder,  violinist 
At  Miami,  Fla. 

Roman  Totenberg,  violinist 
Orchestral 

Leonard  Pennario,  pianist 
School  concert 
Dennis  Brain,  homist 
Emil  Gilels,  pianist 
Rudolf  Serkin,  pianist 
At  Lakeland,  Fla. 

Orchestral 
Clara  Haskil,  pianist 
Zara  Nelsova,  cellist 
Verdi  “Requiem” 

At  Orlando,  Fla. 

Cesare  Siepi,  basso 
De  Paur  Opera  Gala 
At  Old  Greenwich,  Conn., 

Young  People’s  concert 
Young  People’s  concert, 

Pickwick  Puppet  Theatre 
Chiidren’s  concert,  Zaplatynsky,  violinist 
Tong  11  Han,  Korean  pianist 
Orchestral 
Campoli,  violinist 
At  Ocala,  Fla. 

Chorus,  Clearwater  High  School  Chorus 
Senior  Student  soloists 
Orchestral 

The  Master  Singers  Choir 
Joseph  Schuster,  cellist 
Yehudi  Menuhin,  violinist, 

Leonard  Rose,  cellist 
Beethoven  Ninth  Symphoiw,  Irene  Jor¬ 
dan  soprano;  Frances  Bible,  mezzo- 
soprano;  David  Lloyd,  tenor;  Mack 
Harrell,  baritone;  Baylor  Univ.  Chorus 
At  Lawrence,  Kan. 


8 


Date  Orchestra 

Fort  Collins  Symphony,  Colo. 
Norwalk  Symphony 

10, 11  Omaha  Symphony 

New  Jersey  Symphony 
11  Albuquerque  Civic  Symphony 
St.  Louis  String  Ensemble 
Detroit  Symphony 
Flint  Symphony 
Winston-I&lem  Symphony, 

N.  C. 


Chicago  Symphony 
Boston  Symphony 

Dallas  Symphony 


Will  Schwartz 
Qulnto  Maganinl 
Richard  Duncan 
Samuel  Antek 
Hans  Lange 
Russell  Gerhart 
Paul  Paray 
Raymond  Gerkowskl 
John  luele 

Fritz  Reiner 
Charles  Munch 

Walter  Hendl 


Waterloo  Symphony,  la. 

11. 12  Erie  Philharmonic 

12  Hartford  Symphony 
Detroit  Symphony 
Boston  ^mphony 

12. 13  Atlanta  Symphony 
Vancouver  Symphony 

12, 13. 14  San  Francisco  Symphony 

13  Boston  Symphony 
Detroit  Symphony 

13. 14  New  York  Philharmonic 
Chicago  Symphony 
Omaha  Symphony 

14  Detroit  Symphony 
Boston  Symphony 
San  Francisco  Little 

Symphony 

14,  15  Florida  West  Coast  Symphony 

14. 15  Cincinnati  Symphony 
Philadelphia  Orchestra 

14. 16  Pittsburg  Symphony 

15  Portland  Junior  Symphony 
Brooklyn  Philharmonia 
Detroit  Symphony 

San  Antonio  Symphony 
Little  Orchestra  Society 
Hudson  Valley  Orchestra, 

N.  Y. 

Chicago  Symphony 
Boston  Symphony 

15. 16  New  York  Philharmonic 
Florida  Symphony 
Tri-City  Symphony.  la. 


Mathy  Abas 
James  Sample 
Fritz  Mahler 
Paul  Paray 
Charles  Munch 
Henry  Sopkin 
Irwin  Hoffman 
Enrique  Jorda 
Charles  Munch 
Paul  Paray 
Rafael  Kubelik,  guest 
Fritz  Reiner 
Richard  Duncan 
Paul  Paray 
Charles  Munch 

Gregory  Millar 

Alexander  Bloch 
Thor  Johnson 
Paul  Klet^i,  guest 
William  Steinberg 
Jacob  Avshalomov 
Siegfried  Landau 
Paul  Paray 
Victor  Alessandro 
Thomas  Scherman 

Paul  Vermel 
Fritz  Reiner 
Charles  Munch 
Rafael  Kubelik,  guest 
Frank  Miller 
Charles  Glgante 


16  Lima  Symphony 

Vancouver  Symphony 
City  Symphony  of  New  York 
Albion  College  Chamber 
Orchestra,  Mich. 
Southwestern  College 
Sym.,  Kan. 

Toledo  Orchestra 
Cleveland  Orchestra 

16, 18  Buffalo  Philharmonic 


Honolulu  Symphony 

17  Cedar  Rapids  Symphony 
Detroit  S^phony 
Wichita  Falls  Symphony 
Austin  Sjmiphony 

Calgary  Philharmonic,  Alberta 
Dallas  Symphony 
Norfolk  Symphony 
Civic  Orchestra  of  Minneapolis 
Cheyenne  Symphony 

17. 18  Jackson  Symphony,  Miss. 
Philadelphia  Orchestra 
Albion  College  Chamber 

Orchestra 

18  Lincoln  Symphony 
Nashville  Symphony 
Chicago  Symphony 

Philadelphia  Orchestra 
Schenectady  Symphony,  N.  Y. 
Jackson  Sympnony,  Mich. 
Boston  Symphony 
Phoenix  Symphony 
Vancouver  Symphony 

18. 19  National  Symphony 

19  Detroit  Symphony 
Dayton  Philharmonic 
Little  Orchestra  Society 


William  ^rd 
Irwin  Hoffman 
Franz  Bibo 


Ross  Williams 
Joseph  Hawthorne 
Louis  Lane 


George  Barati 
Henry  Denecke 
Paul  Paray 
Emo  Daniel 
Ezra  Rachlln 
Henry  Plukker 
Milton  Katims.  guest 
Edgar  Schenkman 
Thomas  Nee 
Will  Schwartz 
Theodore  Russell 
Paul  Kletzki,  guest 

Carl  Shultz 
Leo  Kopp 
Guy  Taylor 
Samuel  Antek 

Paul  Kletzki,  guest 
Anthony  Stefan 
George  Wilson 
Charles  Munch 
Lnlie  Hodge 
Irwin  Hoffman 
Howard  Mitchell 
Valter  Poole 
Paul  Katz 
Thomas  Scherman 


19, 21  Vancouver  Symphony 
19,  20,  21  San  Francisco  Symphony 

20  Detroit  Symphony 
Fresno  Philharmonic 
Colorado  Springs  Symphony 
Altoona  Symphony,  Pa. 
Rochester  Philharmonic,  N.  Y. 
Elmira  Symphony,  N.  Y. 

20,  21  Chicago  Symphony 

Los  Angeles  Philharmonic 
20,  22  Cleveland  Orchestra 
20, 21,  23  New  York  Philharmonic  ^ 

21  New  Haven  Symphony 


Irwin  Hoffman 
Enrique  Jorda 

Paul  Paray 
Haig  Y^hjian 
Walter  Elsenberg 
Paul  Cianci 
Max  Rudolf,  guest 
Herman  Genhart 
Fritz  Reiner 

Karl  Boehm 
George  Szell 
Rafael  Kubelik,  guest 

Frank  Brief! 


Assisting  Artists 

Natalie  Ryshna,  pianist 
Joseph  Schuster,  cellist 
Orchestral 

Gary  Graffman,  pianist 

Winner  of  Young  Artist  Competition 

Orchestral 

At  Gainesville,  Fla. 

Julian  Olevsky,  violinist 
Orchestral 

Clara  Haskil,  pianist 
At  New  Haven,  Conn., 

Marcel  Mule,  saxophonist 
At  Ft.  Worth,  Tex.,  Beethoven  Ninth 
Symphony,  Irene  Jordan,  soprano; 
Frances  Bible,  mezzo-soprano;  David 
Lloyd,  tenor;  Mack  Harrell,  baritone 
John  Simms,  pianist 
"Pops"  concert.  Jack  Russell,  narrator 
Myra  Hess,  pianist 
At  Jacksonville.  Fla. 

At  N.Y.C.,  Marcel  Mule,  saxophonist 
Yehudi  Menuhin,  violinist 
School  concert 

Virgil  Thomson,  composer-conductor 
At  Washington,  D.  C. 

At  Tallahassee.  Fla. 

Orchestral 

Clara  Haskil,  pianist 

Orchestral 

At  Pensacola.  Fla. 

At  Brooklyn.  N.  Y. 

At  Berkel^.  Cal..  Roslyn  Frantz,  pianist; 

Frealon  Bibbins,  clarinetist 
Maria  De  Luca,  pianist 
Roberta  Peters,  soprano 
Orchestral 

Nathan  Milstein,  violinist 
Orchestral,  also  children's  concert 
Youth  concert 
At  Pensacola,  Fla.  (A.M.) 

Chicago  Opera  Ballet 

At  Newark,  N.  J.,  Young  People’s  concert 

Children's  concert 

"Pops”  concert.  Rolf  Persinger,  violist 
At  N.Y.C..  Marcel  Mule,  saxophonist 
Rudolf  Firkusny,  pianist 
Alphonse  Carlo,  violinist 
“Carmen”  in  concert  form,  Mildred  Mil¬ 
ler,  soprano;  Beverly  Bower,  soprano; 
Jon  Crain,  tenor 
Light  opera 
Campoll,  violinist 
Orchestral 


Mendelssohn's  “Elijah” 

Junior  concert,  Mary  Kay  Hall,  organist 
''Twilight”  concert, 

Jeanne  Doutteil,  violinist 
"Elektra”,  Inge  Borkh,  soprano;  Alexan¬ 
der  Welitsch,  baritone:  Ellen  Faull, 
soprano 

Moura  Lympany,  pianist 
Orchestral 

At  Ann  Arbor,  Mich. 

Robert  Klrkham,  baritone 
Orchestral 


Orchestral 

Orchestral 

Natalie  Ryshna,  pianist 
Mozart's  "Impresario” 

Orchestral 

Public  school  concerts 
Auditorium  Winners 
Orchestral 

Young  People's  concert, 

>4argaret  Shultz,  cellist 
At  N.Y.C. 

Orchestral 

Ann  Arbor  Civic  Ballet 
At  Cambridge.  Mass. 

Claudio  Arrau,  pianist 
"Pops”  concert,  also  school  concert 
Nathan  Milstein.  violinist 
School  concerts 
Jorge  Bolet,  pianist 

“Abduction  from  the  Seraglio”,  opera 
in  concert  form,  Mattiwilda  Dobbs, 
soprano;  Leopold  Simoneau;  Pierrette 
Alarie;  Loren  Driscoll,  Donald  Gramm 
School  concerts 
Isaac  Stem,  violinist; 

Gregor  Piatigorsky,  cellist 
Orchestral 

Shirley  Turner,  pianist 
Gregory  Bemko,  cellist 
Aaron  Shapinsky,  cellist 
Margaret  Harshaw,  soprano 
Haydn's  "Creation'* 

Christa  Ludwig,  contralto: 

Richard  Lewis,  tenor 
Joseph  Schuster,  cellist 
Leon  Fleisher,  pianist 
Joseph  and  Lillian  Fuchs, 
vlolln-viola  duo 
Myra  Hess,  pianist 

Bruce  and  Rosalind  Simonds,  pianists 
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I 


Date 


Orchestra 


Conductor 


Assisting  Artists 


21,22 

22 


22 
22,  23 
23 


24 


24,25 

25 


26 


27 
27,  28 


27. 1 
27. 28,  2 

28 

28. 1 
March 

1 


1.2 

2 


2.3 

2.4 
3 


4 


4.5 

4.6 
5 


5.6 
5.  6,7 


Huntsville  Civic  Orchestra, 
Ala. 

Sioux  City  Symphony 
Civic  Orchestra  of 
Minneapolis 
Cincinnati  Symphony 
Philadelphia  Orchestra 
Boston  Symphony 

New  York  Philharmonic 
Detroit  Symphony 
San  Antonio  Symphony 
Long  Beach  Philharmonic 
Little  Orchestra  Society 
Boston  Symphony 
Queens  S}rmphony 
Indianapolis  Symphony 
St.  Louis  Symphony 
Madison  Civic  Symphony 
Cincinnati  Symphony 
Elgin  Civic  Symphony,  Ill. 
Sioux  City  Symphony 
Philadelphia  Orchestra 

Boston  Symphony 
Ohio  State  university 
Symphony 

Evansville  Philharmonic 
Roanoke  Symphony 


Arthur  M.  Fraser 
Leo  Kucinski 

Thomas  Nee 
Thor  Johnson 
Eugene  Ormandy 
Thomas  Schippers, 
guests 

Franco  Autori,  guest 
Valter  Poole 
Howard  Hanson,  guest 
Lauris  Jones 
Thomas  Scherman 
Charles  Munch 
David  Katz 
Izler  Solomon 
Vladimir  Golschmann 
Walter  Heermann 
Thor  Johnson 
Douglas  Steensland 
Leo  Kucinski 
Franz  Allers,  guest 

Charles  Munch 

George  Hardesty 
Minas  Christian 
Gibson  Morrissey 


Cincinnati  ^mphony  Thor  Johnson 

Kalamazoo  Symphony  Herman  Felber 

Middleton  Civic  Symphony,  O.  Valda  Wilkerson 
Jacksonville  Symphony,  Fla.  James  C.  Pfohl 
Dallas  Symphony  Walter  Hendl 

Philadelphia  Orchestra  Eugene  Ormandy 

Waukesha  Symphony  Milton  Weber 


Knoxville  Symphony  David  Van  Vactor 


Charleston  Symphony,  V 
Cincinnati  Symphony 
Chattanooga  Symphony 
Abilene  Symphony 
Chicago  Symphony 

Boston  Symphony 

Amarillo  Symphony 
Columbus  Symphony,  O. 


^  Va.  Geoffrey  Hobday 
Thor  Johnson 
Julius  Hegyi 
Walter  Charles 
Fritz  Reiner 

Thomas  Schippers, 
guest 

Clyde  Roller 
Evan  Whallon 


Detroit  Symphony 
Cincinnati  Symphony 
Kirkwood  Symphony,  Mo. 
Cincinnati  Symphony 
Rochester  Philharmonic,  N.  Y. 
Greenville  Syrophony,  S.  C. 
Los  Angeles  Philharmonic 
Detroit  Symphony 
Atlanta  Symphony 
St.  Louis  Symphony 
Chicago  Symphony 
Cleveland  Orchestra 
New  York  Philharmonic 
Honolulu  Symphony 
Boston  Symphony 
Philadelphia  Orchestra 


Valter  Poole 
Thor  Johnson 
Laurent  Tomo 
Thor  Johnson 
Jacques  Singer,  guest 
Peter  Rickett 
John  Barnett,  guest 
Paul  Paray 
Hemry  Sopkin 
Vladimir  Golschmann 
Fritz  Reiner 
George  Szell 
Dimitri  Mitropoulos 
George  Barati 
Charles  Munch 
Igor  Markevitch,  guest 


Huntsville  Community  Chorus 
Youth  concerts 


Clara  Haskil,  pianist 
Emil  Gilels,  pianist 

Orchestral 

Claudette  Sorel,  pianist 
Young  People's  concert 
Orchestral 
Children's  concert 
Young  People's  concert 
Orchestral 

Rose  Bampton,  soprano 

Zino  Francescatti,  violinist 

Giza  Anda,  pianist 

Orff's  “Die  Kluge",  chamber  opera 

At  Mansfield,  O. 

Orchestral 

Jorge  Bolet,  pianist 

Laurel  Hurley,  sc^rano; 

Philadelphia  Orchestra  chorus 
Orchestral 

Orchestral 

Jean  Madeira,  contralto 
“Belshazzar's  Feast”,  14  Va.  college 
choirs,  also  young  people's  concert 
At  Sandusky,  O. 

Sylvia  Muehling,  pianist 
Bonnie  Murray,  soprano 


Leonard  Rose,  cellist 
At  Harrisburg,  Pa. 

Marlene  Linzmeyer,  pianist,  (winner  of 
Waukesha  Sym.  annual  competition  for 
young  Wisconsin  artists) 

William  Starr,  violinist;  William  Dom, 
pianist;  Joan  Coulliette,  cellist 
Elmer  White,  trumpet 
At  Sharon,  Pa. 

Julius  Hegyi 
“Salute  to  America" 

Christa  Ludwig,  contralto; 

Richard  Lewis,  tenor 


At  Providence,  R.  I. 

Young  artist  concert  winner 
“Cosi  fan  Tutti",  Phyllis  Curtin;  Jane 
Hobson;  Barbara  Gibson;  David  Lloyd; 
Mac  Morgan;  Kenneth  Smith 
School  concerts 
At  Warren,  O. 

Orchestral 

At  Middletown,  N.  Y. 

Orchestral 
At  Due  West.  S.  C. 

Michael  Rabin,  violinist 
Clara  Haskil,  pianist 
Whittemore  and  Lowe,  duo-pianists 
Orchestral 

Roberta  Peters,  soprano 

Eunice  Podls,  pianist 

Gold  and  Fizdale.  duo-pianists 

At  Maui,  also  youth  concerts 

Orchestral 

Orchestral 


New  York  Philharmonic 
Cincinnati  Symphony 
Little  Orchestra  Society 

New  Jersey  Symphony 
San  Francisco  Symphony 

Boston  Symphony 
Wilkinsburg  Civic 
Symphony,  Pa. 

Indianapolis  Symphony 
Edmonton  Symphony 
Florida  Symphony 
Detroit  Symphonv 
Vancouver  Symphony,  B.  C. 
Cincinnati  Symphony 
Plymouth  Symphony,  Mich. 

Twin  City  Symphony,  Mich. 
Ohio  University  Symphony 
Helena  Symphony 
Queens  Svmphony 
Uni.  of  Miami  Symphony 
Buffalo  Philharmonic 
Detroit  Symphony 
Cincinnati  Symphony 
Spokane  Philharmonic 
Austin  Symphony 
Calgary  Philharmonic 
Philadelphia  Orchestra 
Cincinnati  Symphony 
Boston  Symphony 
Austin  Symphony 
Fort  Worth  Symphony 
Chicago  Symphony 
Jacksonville  Symphony,  Fla. 
Greenville  Symphony,  S.  C. 
Hartford  Symphony 
New  Jersey  Symphony 

Louisville  Orchestra 
San  Francisco  Symphony 


Dimitri  Mitripoulos 
Thor  Johnson 
Thomas  Scherman 

Samuel  Antek 
Andre  Kostelanetz, 
guest 

Charles  Munch 


Jacques  Abram,  pianist 
At  Milford.  Conn. 

At  Old  Greenwich,  Conn. 

Young  People's  concert 
Young  People's  concert 

“Pops”  concert 
Orchestral 


Eugene  Reichenfeld 

Izler  Solomon 
Lee  Hepner 
Frank  Miller 
Paul  Paray 
Irwin  Hoffman 
Thor  Johnson 
Wayne  Dunlap 

Harold  Newton 
Karl  Ahrendt 
Eugene  Andrie 
David  Katz 
John  Bitter 
Josef  Krips 
Paul  Paray 
Thor  Johnson 
Harold  Paul  Whelan 
Ezra  Rachlin 
Henry  Plukker 
Igor  Markevitch.  guest 
'Thor  Johnson 
Charles  Munch 
Ezra  Rachlin 
Robert  Hull 
Fritz  Reiner 
James  ^ohl 
Peter  Rickett 
Fritz  Mahler 
Samuel  Antek 

Robert  Whitney 
Enrique  Jorda 


Patrick  Malone,  pianist;  Ann  Cobb, 
soprano;  Richard  Cobb,  baritone 
Orchestral 

Thomas  Rolston,  violinist 
Dorothy  Warenskjold,  soprano 
At  Windsor,  Ont. 

Claudio  Arrau,  pianist 
At  New  Bedford,  Mass. 

Fred  C.  Nelson,  tenor;  Robert  Water- 
stripe,  baritone;  Plymouth  Civic  Chorus 
Barbara  Gibson,  soprano 
Orchestral 

Winner  of  student  musical  competition 
Children's  concert,  Heidi  Meyer,  narrator 
Gina  Bachauer,  pianist 
Nathan  Milstein,  violinist 
At  E.  Lansing,  Mich. 

At  Manchester,  Conn. 

Amparo  Iturbi,  pianist 
Wolf  Jessen,  flutist 
Orchestral 

At  Washington.  D.  C. 

At  Rome.  N.  Y. 

Orchestral 
Student  concert 
Orchestral 
At  Columbus.  O. 

Elementary  Youth  concert 
Youth  concerts,  competition  winner 
Michel  Chauveton,  violinst 
At  S.  Orange,  N.  J., 

Jtmior  High  School  concert 
Irmgard  SMfried,  soprano 
Klaus  Egge.  composer 
Andres  Segovia,  guitarist 
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Dale  Orchestra 


Conductor 


Assistinc  Artists 


6 


6.7 


6.  7,9 
7 


7.8 

8 


9 


10 

10. 11 

11 


12 

12. 13. 14 
13 

13. 14 


13. 15 
13. 14. 16 

14 

14.  15 

15 


15. 16 
16 


16, 18 
17 


17, 18 
18 


Detroit  Symphony 

Peninsula  Orchestra.  Va. 

St.  Louis  Philharmonic 

Cincinnati  ^mphony 
Sioux  City  Symphony 
Chicago  Symphony 
Los  Angeles  Philharmonic 
New  York  Philharmonic 
Cincinnati  Symphony 
Pittsburgh  Symphony 
Florence  Symphony,  S.  C. 
Philade^hia  Orchestra 
Boston  Synmhony 
New  York  Philharmonic 
Westchester  Symphony 

Cincinnati  Symphony 
Little  Orchestra  Society 
Chicago  Symphony 
New  Jersey  Symphony 
Buffalo  Philharmonic 
Lafayette  Symphony,  Ind. 
Detroit  Symphony 
San  Gabriel  Valley  Symphony 
Cincinnati  Symphony 
Ypsllantl  College-Civic  Orch. 
Des  Moines  Symphony 
Boston  Symphony 
Indiana  University 
Philharmonic 
Cleveland  Orchestra 
Fort  Collins  Symphonv 
Reading  Symphony,  Mass. 

Cincinnati  Svmphony 
Dallas  ^mphony 
Boston  Symphony 
Omaha  Svmphonv 
Philadelpnla  Orchestra 
Philadelphia  Orchestra 
New  Haven  Symphony 
Cincinnati  Symphony 
Chicago  Symphony 

Boston  Symphony 
Dallas  Symphony 

Phoenix  Symphony 

Cincinnati  Symphony 
New  Jersey  Symphony 
Quincy  Symphony,  Ill. 

San  Francisco  Symphony 
Rochester  Philharmonic,  N. 
Columbus  ^mphony,  O. 
Pittsburgh  Symphony 
Florence  Symphony 
Los  Angeles  Philharmonic 
Detroit  Symphony 


Paul  Paray 

Cary  McMurran 
Frederick  Prausnitz. 
guest 

Thor  Johnson 
Leo  Kuclnski 
Eugene  Ormandy,  guest 
Erich  Lelnsdorf ,  guest 
Dimitri  Mitropoulos 
Thor  Johnson 
William  Steinberg 
Albert  C.  Johnson 
Fritz  Reiner,  guest 
Charles  Munch 
Leonard  Bernstein 
Milton  Forstat 

Thor  Johnson 
Thomas  Scherman 
John  Weicher 
Samuel  Antek 
Josef  Krips 
Zigmont  Gaska,  guest 
Valter  Poole 
Harold  Scott 
Thor  Johnson 
William  Fitch 
Frank  Noyes 
Charles  Munch 


George  Szell 
Will  Schwartz 
Samuel  A.  W.  Peck, 
guest 

Thor  Johnson 
Walter  Hendl 
Charles  Munch 
Richard  Duncan 
Fritz  Reiner,  guest 

Frank  Brief! 

Thor  Johnson 
Eugene  Ormandy, 
guest 

Charles  Munch 
Walter  Hendl 

Leslie  Hodge 

Thor  Johnson 
Samuel  Antek 
George  Irwin 
Einrique  Jorda 
Y,  Paul  White,  guest 
Evan  Whallon 
William  Steinberg 
Albert  C.  Johnson 
John  Barnett,  guest 
Paul  Paray 


Atlanta  ^mphony 
Chicago  Symphony 
Cleveland  Orchestra 


Henry  Sopkin 
Bruno  Walter,  guest 
George  Szell 


New  York  Philharmonic  Dimitri  Mitropoulos 

Wilkinsburg  Junior  Symphony  Eugene  Reichenfeld 


Philadelphia  Orchestra 
Boston  Symphony 
New  York  Philharmonic 

Midland  S^phony 
Brooklyn  Phllharmonla 
Detroit  Symphony 
Little  Orchestra  Society 
New  Jersey  Symphony 
Philadeiphia  Orchestra 
Waterloo  Symphony 

San  Diego  Symphony 
Tri-City  Symphony.  la. 

St.  Louis  Symphony 
Florida  Symphony 
Long  Beach  Symphony 
Vancouver  Sympnony,  B. 
Green  Bay  Symphonette 
Toledo  Orchestra 
Cleveland  Philharmonic 
Honolulu  Symphony 
National  Symphony 
Wichita  Falls  Symphony 
Bangor  Syr^hony 
Bremerton  Sympnony 

Dallas  Symphony 
Boston  Symphony 

Norfolk  Symphony 
Jacksonville  Symphony,  F 
Lincoln  Sympnony 
Harrisburg  Symphony 


William  Smith 
Charles  Munch 
Andre  Kostelanetz, 
guest 

Walter  Mantani 
Siegfried  Landau 
Valter  Poole 
Thomas  Scherman 
Samuel  Antek 
William  Smith 
Mathys  Abas 

Emo  Daniel,  guest 
Charles  Gigante 
Vladimir  Golschmann 
Frank  Miller 
Laurls  Jones 
C.  Irwin  Hoffman 
Ralph  Holter 
Joseph  Hawthorne 
F.  luirl  Grossman 
George  Barati 
Howard  Mitchell 
Emo  Daniel 
A.  Stanley  Cayting 
Robert  Anderson 

Walter  Hendl 
Charles  Munch 

Edgar  Schenkman 
la.  James  C.  Pfohl 
Leo  Kopp 
Edwin  McArthur 


Nashville  Symphony 
Chicago  Symphony 


Guy  Taylor 
Samuel  Antek 


Albany  Symphony 


Edgar  Curtis 


Boston  Symphony 
Knoxville  S^phony 
Charleston  Symphony,  W. 


Charles  Munch 
David  Van  Vactor 
Va.  Geoffrey  Hobday 


Mischa  Mischakoff. 

Gordon  Staples,  violinists 
Aline  Van  Barentzen,  pianist 

Orchestral 
At  Hanover,  N.  H. 

Youth  concerts 
Orchestral 
Orchestral 
“Elektra” 

At  Southhampton,  L.  I..  N.  Y. 

At  Winston-^lem,  N.  C. 

Robert  McDonald,  pianist 

Orchestral 

Orchestral 

Young  People’s  concert 
Young  People’s  concert,  Manuel  Zegler, 
bassoonist;  Steffi  Nossen  Dancers 
At  Huntington,  L.  I.,  N.  Y. 

Young  People’s  concerts 

"Popr’  concert 

Young  Peopel’s  concert 

Orchestral 

Orchestral 

Family  concert 

Mid-winter  event 

At  Patchogue,  L.  I.,  N.  Y. 

Arlene  Seaman,  cellist 

Winners  of  Young  Artists  Auditions 

Pension  Fimd  concert 

Orchestral 
At  Ithaca.  N.  Y. 

Young  Artist  Competition  Winners 

Albion  Metcalf,  pianist 
At  Storrs,  Conn. 

Nathan  Milstein,  violinist 
At  Worcester,  Mass. 

Ruth  Slenczynska,  pianist 

Orchestral 

At  N.Y.C. 

Yi-Kwei  Sze,  baritone 
At  AVhite  Plains.  N.  Y. 

Orchestral 

At  Providence.  R.  I. 

At  Ft.  Worth,  Tex., 

Nathan  Milstein,  violinist 
Benno  and  Sylvia  Rablnof, 
violin-piano  duo 
At  Gettysburg,  Pa. 

Montclair  High  School  concert 
Young  Artists  Night 
Clara  Haskil,  pianist 
Jose  Echaniz,  pianist 
Children’s  concert 
At  Norfolk,  Va. 

Robert  McDonald,  pianist 
Frances  Bible,  mezzo-soprano 
Verdi  "Requiem”,  Teresa  Stich-Randall, 
soprano;  Regina  Resnik,  mezzo-so¬ 
prano;  Walter  Fredericks,  t«ior;  Stan¬ 
ley  Kimes,  bass;  Rackham  Symphony 
Choir 

Gina  Bachauer,  pianist 
Vronsky  and  Babin,  duo-pianists 
Rudolf  Serkin,  pianist 
Glenn  Gould,  pianist 

Benefit  concert  for  Community  Achieve¬ 
ment  Ass’n.  Scholarship  Fimd 
Jacob  Krachmalnick,  violinist 
Nicole  Henriot,  pianist 

Carl  Sandburg,  narrator 
Jan  Peerce,  tenor 
Mischa  Elman,  violinist 
Young  People’s  concert 
Young  People’s  concert 
Young  People’s  concert 
Children’s  concert.  Narrator 
Family  ni^t  “pops”  concert. 

Rafael  Mendez 
Andres  Segovia,  gxiitarist 
William  Primrose,  violist 
Tossy  Spivakovsky,  violinist 
Jorge  Bolet,  pianist 
Young  Artists  Audition  Winners 
Orchestral 
Orchestral 

Junior  concert,  Wendy  Wlstert,  pianist 
Andrus  Kuprevicius,  pianist 
FYedell  Lack,  violinist 
At  Bloomington,  Ind. 

Gregor  Piatagorsky,  cellist 
"Pops”  concert 

Orchestra’s  principle  wind  and  string 
players 

Gyorgy  Sandor,  pianist 
At  Sprin^eld,  Mass., 

Nicole  Henriot,  pianist 
Orchestral 


Andres  Segovia,  mitaiist 
Choruses  from  Wilson  College  and  Frank¬ 
lin  &  Marshall  College 
Grant  Johannesen,  pianist 
Young  People’s  concert, 

Margaret  Shultz,  cellist 
Beethoven’s  Ninth  Symphony, 

Capitol  Hill  Choral  S<Kiety 
At  New  London,  Conn. 

Eleanor  Steber,  soprano 
Orchestral 
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Date 


Orchestra 


Conductor 


Assisting  Artists 


18,  19 

19 

19,  20,  21 

20 


20,  21 

20.  22 
20.  21,  23 
21 


21.22 

21,23 

22 


22,23 


23 


23,24 

24 


24 


25 


25,26 


26 


26,  27 


27 
27,  28 

27,  29 
27,  28,  29 

28 


28.  29 


28,30 

29 


29,  30 

30 

30.1 
30. 1,  3,  5 

31 

31.1 


York  Symphony 
Cincinnati  Symphony 
Pontiac  Symphony 
Henry  St.  Settlement  Music 
School  Orchestra,  N.  Y.  C. 
Philadelphia  Orchestra 
Erie  Philharmonic 
Boston  Symphony 
San  Francisco  Symphony 
Detroit  Symphony 
Rochester  Philharmonic.  N.  Y 
Boston  Symphony 
Columbus  Symphony,  O. 

Los  Angeles  Philharmonic 
Chicago  Symphony 
Cleveland  Orchestra 


Robert  Mandell 
Thor  Johnson 
Francesco  Di  Bias! 

Paul  Vermel 
Eugene  Ormandy 
James  Sample 
Charles  Munch 
Ekulque  Jorda 
Paul  Paray 
Erich  Leinsdorf 
Charles  Munch 
Evan  Whallon 
Josef  Krips,  guest 
Fritz  Reiner 
George  Szell 


Zvi  Zeitlin,  violinist 
Junior  High  School  concert 
Mischa  Kottler,  pianist 

Orchestral 

At  Washington,  D.  C. 

Rudolf  Firkusny,  pianist 
At  N.  Y.  C. 

Putnam  Aldrich,  harpsochordist 
Orchestral 

Robert  Sprenkie.  oboist 
At  Philadelphia,  Pa. 

"Pops”  concert,  Josephinum  Choir 
Gary  GralTman,  pianist 
Geza  Anda,  pianist 
Josef  Gingold,  violinist 


New  York  Philharmonic  Ernest  Ansermet.  guest 

Honolulu  Symphony  George  Barati 

Minneapolis  Symphony  Antal  Dorati 

University  of  Louisville  Sym.  Sidney  Harth 
AU-Unlversity  Sym., 

Rochester.  N.  Y.  Ward  Woodbury 

Boston  Symphony  Charles  Munch 


Florida  West  Coast  Symphony  Alexander  Bloch 
Philadelphia  Orchestra  Eugene  Ormandy 


Pittsburgh  Symphony 

New  York  Philharmonic 
Cincinnati  Symphony 
New  Jersey  Symphony 
Chicago  Symphony 

Boston  Symphony 
Indianapolis  Symphony 


William  Steinberg 

Ernest  Ansermet,  guest 
Thor  Johnson 
Samuel  Antek 
Fritz  Reiner 

Charles  Munch 
Izler  Solomon 


Delaware  Valley 
Philharmonic,  Pa. 

Lima  Symphony,  O. 
Edmonton  Symphony 
Florida  Symphony 
(Chicago)  Community 
Orchestra 

South  Bend  Symphony 
Cincinnati  Symphony 
Kalamazoo  Symphony 
Sioux  City  Symphony 
Cleveland  Orchestra 
Norwalk  Symphony 
City  Symphony  of  New  York 
Univ.  of  Miami  Symphony 
C^ar  Rapids  Symphony 
Evansville  Philharmonic 
Nashville  Symphony 
Austin  Symphony 


Henry  Kerr  Williams 
William  Byrd 
Lee  Hepner 
Frank  Miller 

Leon  Stein 
Eklwyn  Hames 
Thor  Johnson 
Herman  Felber 
Leo  Kucinski 
Robert  Shaw 
Ouinto  Maganini 
Franz  Bibo 
John  Bitter 
Henry  Denecke 
Minas  Christian 
William  Boyer 
Ezra  Rachlin 


Dallas  Symphony  Walter  Hendl 

Sioux  City  Symphony  Leo  Kucinski 

Kingsport  Symphony  William  Boyer 


Akron  Symphony  Laszlo  Krausz 

Little  Orchestra  Society  Thomas  Scherman 


Albuquerque  Civic  Symphony  Hans  Lange 
Chattanooga  Symphony  Julius  Hegyi 

Winston-Salem  Symphony  John  luele 

Philadelphia  Orchestra  Eugene  Ormandy 


Abilene  Symphony 
Chicago  Symphony 
Phoenix  Symphony 
Nashville  Symphony 
National  Symphony 

Cincinnati  Symphony 
Toledo  Orchestra 
Hartford  Symphony 
Dayton  Philharmonic 

Louisville  Orchestra 


Walter  Charles 
Fritz  Reiner 
Leslie  Hodge 
Guy  Taylor 
Howard  Mitchell 

Thor  Johnson 
Joseph  Hawthorne 
Fritz  Mahler 
Paul  Katz 

Robert  Whitney 


Colorado  Springs  Symphony 
Atlanta  Symphony 
Chicago  Symphony 
Cleveland  Orchestra 


Walter  Eisenberg 
Henry  Sopkin 
Fritz  Reiner 
George  Szell 


Myra  Hess,  pianist 
Youth  concert 


Robert  Below,  violinist 

Abram  Boone,  violinist 
At  Brooklyn,  N.  Y., 

Nicole  Henriot,  pianist 
Richard  Fabre,  pianist 
Isaac  Stern,  violinist 
Bernard  Goldberg,  flutist; 

Arthur  Krilov,  oboist 
Laszlo  Varga,  cellist 
"Pops”  concert 
Young  People's  concert 
"Pop?’  concert. 

Tossy  Spivakovsky,  violinist 
At  N.Y.C.,  Nicole  Henriot,  pianist 
Adele  Addison,  soprano; 

DePauw  University  Choirs 

Mendelssohn’s  "Elijah” 

Piano  soloist 

Friederich  Gulda,  pianist 
Orchestral 


William  Doppmann,  pianist 

Neighborhood  concert 

Western  Michigan  University  Choir 

"Creation”  with  Massed  chorus 

“Twilight”  concert,  David  Arben,  violinist 

Youth  concert 

Orchestral 

Irmgard  Seefried,  soprano 
.Tohn  Pennlnk,  nianist 
Joseph  Fuchs,  Minas  Christian,  violinists 
Symphony  Chorus  and  soloists 
"Faust”  in  concert  form,  Rosalind  Nadell, 
mezzo-soprano;  Desire  Ligeti,  baritone, 
Heidi  Krall,  soprano;  Thomas  Hayward, 
tenor 

Southern  Methodist  University  Chorus 

Elementary  concert 

William  Starr,  concertmaster; 

Clark  Eastham 
ArUiur  Reginald,  pianist 
"Iphigenia  in  Tauris”,  opera  in  concert 
form,  Leonie  Rysanek,  soprano 
Jose  Iturbi,  pianist 
Ethel  Maxwell 
Sarah  Fleming,  soprano 
Pension  concert.  Rudolf  Serkin.  pianist; 
Jacob  Krachmalnick,  violinist:  Lome 
Munroe.  cellist;  Phila.  Orchestra  Chorus 
Family  Album  of  Music 
Geza  Anda,  pianist 
Vronsky  and  Babin,  duo-pianists 
Children’s  concerts 
Werner  Lywen,  violinist, 

Fred  Begun,  tympanist 
Young  People’s  concerts 
Operatic  evening 
Orchestral 

Emily  Frankel  and  Mark  Ryder,  ballet 
team 

Beethoven  Ninth  Symphony,  Univ.  of 
Louisville  Choral  Union;  Henry  Cowell, 
composer 

Gabriel  Banat,  violinist 
Choral  concert 
Zadel  Skolovsky,  pianist 
Rudolf  Firkusny,  pianist 


New  York  Philharmonic 
Honolulu  Symphony 
Minneapolis  Symphony 
Oberlin  Orchestra.  O. 
Connecticut  Symphony 
Cincinnati  Symphony 
Phllade^hia  Orchestra 
Boston  Symphony 


Ernest  Ansermet,  guest 
George  Barati 
Antal  Dorati 
Andor  Toth,  guest 
Jonel  Perlea 
Thor  Johnson 
Eugene  Ormandy 
Charles  Munch 


Nathan  Milstein,  violinist 
Youth  Festival  concert 

Beverly  Bliss,  contralto 
Tossy  Spivakovsky,  violinist 
Vera  Franceschi,  pianist 
Rudolf  Serkin,  pianist 
William  Primrose,  violist 


Pittsburgh  Symphony 
New  York  Philharmonic 
Scandinavian  Symphony, 
Detroit 

San  Francisco  Symphony 
Chicago  Symphony 


William  Steinberg  Isaac  Stem,  violinist 
Franco  Autorl,  guest  Joseph  Schuster,  cellist 


Henri  Nosco  Charles  Taylor,  tenor 

Andre  Kostelanetz 

Samuel  Antek  “Pops”  concert 


Pensacola  Symphony 
Greensboro  Orchestra,  N. 
Amarillo  Symphony 
Buffalo  Philharmonic 
Boston  Symphony 
Calgary  Philharmonic 
Cheyenne  Symphony 
Philadelphia  Orchestra 


John  Venettozzi 
C.  George  Dickieson 
Clyde  Roller 
Josef  Krips 
Charles  Munch 
Henry  Plukker 
Will  Schwartz 
Eugene  Ormandy 


Wotan  Zoellner,  violinist 
Orchestral 

Student  concerto  concert  wiimer 
Artur  Rubenstein,  pianist 
Orchestral  ‘ 

Orchestral 

Opera  in  concert  form 
Rudolf  Serkin,  pianist 
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April 


2 

2.3.4 


3.4 


3.  4.5 
3.  4.6 

4 

4.5 

5.6 
7.8 


16.  17.  18 

17 
17.  18 

17.  18.  20 

18 


Philadelphia  Orchestra 
Cincinnati  Symphony 
Chicago  Symphony 

Wilkinsburg  Civic  Symphony 
San  Francisco  Symphony 


Los  Angeles  Philharmonic 
Chicago  Symphony 


Eugene  Ormandy 
Thor  Johnson 
Samuel  Antek 

Eugene  Reichenfeld 
Enrique  Jorda 


Bruno  Walter,  guest 
Fritz  Reiner 


Cincinnati  Symphony 
New  York  Philiurmonic 
Minneapolis  ^mphony 
Florida  West  Coast  Symphony 
Philadelphia  Orchestra 
Indianapolis  Symphony 
St.  Louis  Symphony 
Jackson  Symphony.  Miss. 

San  Gabriel  Valley  Symphony 
Pittsburgh  Symphony 
Cincinnati  Symphony 
Flint  Symphony 
Philadelphia  Orchestra 

Chicago  Symphony 


Thor  Johnson 
Robert  Shaw,  guest 
Antal  Dorati 
Alexander  Bloch 
Eugene  Ormandy 
Izler  Solomon 
Vladimir  Golschmann 
Theodore  Russell 
Harold  Scott 
William  Steinberg 
Thor  Johnson 
Raymond  Gerkowski 
Eugene  Ormandy 

Fritz  Reiner 


8.  9 
9 


9.  10.  11 
10 


11 

11.  12 


12 
12.  13 
13 


Boston  Symphony 
National  Symphony 
Columbus  Symphony,  O. 
Muncie  Symphony 
San  Francisco  Symphony 
Rochester  Philharmonic,  N.  Y. 
Richmond  Symphony,  Va. 

Los  Angeles  Philharmonic 
New  York  Philharmonic 
Chicago  Symphony 
Minneapolis  Symphony 
Cincinnati  Symphony 
Florida  West  Coast  Symphony 
Philadelphia  Orchestra 
Boston  Symphony 
Pittsburgh  Symphony 


Charles  Munch 
Howard  Mitchell 
Evan  Whallon 
Robert  Hargreaves 
Enrique  Jorda 
Guy  F.  Harrison,  guest 
Edgar  Schenkman 
Bruno  Walter,  guest 
Leonard  Bernstein 
Fritz  Reiner 
Antal  Dorati 
Thor  Johnson 
Alexander  Bloch 
Eugene  Ormandy 
Charles  Munch 
William  Steinberg 


Philadelphia  Orchestra 
New  York  Philharmonic 
Plymouth  Symphony 
Twin  City  Symphony,  Mich. 

Independence  Symphony 
Quincy  Symphony,  Ill. 

Ohio  State  University 
Symphony 

Harrisburg  Symphony 
Nashville  Symphony 

New  Haven  Symphony 
St.  Louis  String  Ensemble 
Chicago  Symphony 

San  Francisco  Little 
Symphony 

Erie  Philharmonic 
Hartford  Symphony 

London  Symphony,  Ont. 

San  Francisco  Symphony 
St.  Louis  Philharmonic 
Chicago  Symphony 
New  York  Philharmonic 
Hudson  Valley  Symphony 
Connecticut  Symphony 


Cincinnati  Symphony 
Philadelphia  Orchestra 


18,  20  Pittsburgh  Symphony 

18,  19,  22  Boston  Symphony 

19  New  York  Philharmonic 
Portland  Junior  Symphony 
Brooklyn  Philharmonia 

Odessa  Symphony 
Chicago  Symphony 
Queens  Symphony 


South  Bend  Symphony 
Cincinnati  ^mphony 
Kalamazoo  Symphony 

San  Francisco  Little 
Symphony 

Calgary  Philharmonic 
Kennett  Community 
Symphony,  Pa. 
Norwalk  Symphony 


William  Smith 
Leonard  Bernstein 
Wayne  Dunlap 
Harold  Newton 

Franklyn  Weddle 
George  Irwin 


George  Hardesty 
Edwin  McArthur 
Guy  Taylor 

Frank  Brieff 
Russell  Gerhart 
Samuel  Antek 


Gregory  Millar 

James  Sample 
Fritz  Mahler 

Martin  Boundy 
Igor  Stravinsky,  guest 
Samuel  Krachmalnick 
Fritz  Reiner 
Leonard  Bernstein 
Paul  Vermel 
Jonel  Perlea 


Thor  Johnson 
Eugene  Ormandy 


William  Steinberg 

Charles  Munch 
Leonard  Bernstein 
Jacob  Avshalomov 
Siegfried  Landau 

Walter  Mantani 
Fritz  Reiner 
David  Katz 


Edwyn  Hames 
Thor  Johnson 
Herman  Felber 


Gregory  Millar 
Henry  Plukker 


Ray  L.  Ott 
Quinto  Maganini 


Assisting  Artists 


At  N.Y.C..  Rudolf  Serkin.  pianist 
Yoimg  People’s  concert 
George  Kuyper.  narrator, 

Mark  Hartanan,  pianist 
Special  Easter  concert 
Berlioz  "Requiem”,  Raymond  Manton, 
tenor;  Stanford  Univ.  Chorus;  San 
Francisco  State  College  Choral  Union 
Maria  Stader.  soprano 
Leonie  Rysanek,  soprano;  Maureen  For¬ 
rester,  contralto;  Eugene  Conley,  tenor; 
Giorgio  Tozzy,  bass-baritone 
Nathan  Milstein,  violinist 
Haydn  “The  Creation” 

Orchestral 

Orchestral 

Orchestral 

Orchestral 

Mildred  Dilling,  harpist 
Annual  Young  Artists  concert 
Artur  Rubenstein,  pianist 
At  Dayton,  O. 

Jorge  Bolet,  pianist 
Student  concert.  William  dePasquale, 
violinist 

Leonie  Rysanek,  soprano;  Maureen  For¬ 
rester.  contralto;  Eugene  Conley,  tenor; 
Giorgio  Tozzy,  bass-baritone 
At  Cambridge,  Mass. 

"Salome”,  Inge  Borkh 
Leonard  Rose,  cellist 
Sidney  Tretlck,  violinist 
Robert  Mueller,  pianist 
Orchestral 

Michael  Rabin,  violinist 
Orchestral 
Orchestral 
Orchestral 

Byron  Janis,  pianist 
Orchestral 

Rachmaninoff  program 
Orchestral 

All-Wagner  program.  Margaret  Harshaw, 
soprano;  Ramon  Vinay,  tenor;  Otto 
Edelmann,  bass-baritone;  Julia  Lemer, 
mezzo-soprano;  John  Wabrick,  tenor 
Children’s  concert 
John  Corigliano,  violinist 
William  Doppmann.  pianist 
"Pops”  concert. 

Herman  Clebanoff.  violinist 
Student  soloist,  Margaret  Ann  Fry,  flutist 
Players  Night,  Marian  Sturhahn,  violinist; 
Alice  Mays,  pianist 

Orchestral 

Naomi  Farr,  soprano 
"Tosca”,  Frances  Yeend,  soprano;  Walter 
Cassel.  baritone;  Jon  Cram,  tenor 
Donald  Currier,  pianist 

George  Kuyper,  narrator; 

Mark  Hartman,  pianist 

Anahid  Ajemian,  violinist. 

Grace  Bumbry,  mezzo-soprano 
Evening  at  the  Opera 
"Jeanne  D’Arc  au  Bucher”,  Vera  Zorina; 

Martial  Singher 
Patricia  Parr,  pianist 
All-Stravinsky  program 
Orchestral 

Rudolf  Firkusny,  pianist 
Artur  Rubenstein,  pianist 
Appleton  and  Field,  duo-pianists 
"Cosi  fan  ’Tutti”,  Barbara  Gibson,  so¬ 
prano;  Jane  Hobson,  mezz-soprano; 
Phyllis  Curtin,  soprano;  David  Llo^, 
tenor;  Mac  Morgan,  baritone,  Jan 
Rubes,  bass 

"Tristan  and  Isolde”,  Margaret  Harshaw, 
soprano;  Albert  Da  Costa,  tenor 
Bee^oven  Ninth  Symphony,  Maria 
Stader;  Blanche  ’Thebom;  ’Thomas  Hay¬ 
ward;  McHenry  Boatwright;  Temple 
University  Choirs 

Maureen  Forrester,  mezzo  -  soprano; 

Chorus  of  Pittsburgh  Public  Schools 
Orchestral 

Young  People’s  concert 
Orchestral,  also  children’s  concert 
Youth  concert,  winner  of  Youth  Talent 
Contest 

Jose  Iturbi.  pianist 
"Pops”  concert 

Concerto  concert,  Zvi  Zeitlin,  violinist; 
Milton  Moskowitz,  clarinetist;  Harry 
Moskovitz,  flutist 
Byron  Janis,  pianist 
At  Richmond,  Ind. 

Herman  Felber’s 
2Sth  Anniversary  Concert 

"Julius  Caesar",  concert  in  opera  form 
Orchestral 

Local  composers  concert 
Andrew  Heath,  pianist 
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Date 


Orchestra 


Conductor 


Assisting  Artists 


21,22 


22 


23 

24 

24.  25 
24.  25.  27 
25.26 

26 


27 


28 


29 


30. 1.2 
May 

1 


4 


4.5 


5 

6 

7 

7.  8,9 

8 

9 

10 

11 

12 


13 


14 

14. 15.  16 

15 

16 
18 


19 

20 
22 

25 

31 


New  Jersey  Symphony  Samuel  Antek 

Philadelphia  Orchestra  Eugene  Ormandy 


Lincoln  Symphony 
Waukesha  Symphony 
Schenectady  Symphony 
charleston  Symphony,  W.  Va. 
Jackson  Symphony,  Mich. 
Chicago  Ssrmphony 
Wallaceburg  District  Sym., 
Ont. 

Phoenix  ^mphony 
Waterloo  Synmhony 
Philadelphia  Orchestra 


Leo  Kopp 
Milton  Weber 
Anthony  Stefan 
Geoilrey  Hobday 
George  Wilson 
Fritz  Reiner 

Matti  Holli 
Leslie  Hodge 
Mathys  Abas 
Eugene  Ormandy 


guincy  Synmhony,  111. 

Igln  Civic  Symphony 
Greenville  Symphony.  S.  C. 
Chicago  Symphony 
New  York  Philharmonic 


George  Irwin 
Dou^as  Steensland 
Peter  Rickett 
Fritz  Reiner 
Leonard  Bernstein 


Philadelphia  Orchestra 
Boston  Synmhony 
Huntsville  Civic  Orchestra 
San  Francisco  Symphony 

Madison  Civic  Symphony 


Eugene  Ormandy 
Charles  Munch 
Arthur  M.  Fraser 
Andre  Kostelanetz, 
guest 

Walter  Heermann 


Flint  Symphony  Raymond  Gerkowsky 

Wartburg  Community 

Symphony  Ernest  Hagen 

Middletown  Civic 

Symphoiw,  O.  Valda  Wilkerson 

Rochester  Philharmonic,  N.  Y.  Karel  Husa 
City  Symphony  of  New  York  Franz  Bibo 
Cedar  Rapids  Symphony  Henry  Denecke 
Cheyenne  Symphony  Will  Schwartz 

Philadelphia  Orchestra  Eugene  Ormandy 


Westchester  Symphony  Milton  Forstat 

Pontiac  Symphony  Francesco  Di  Bias! 


Chattanooga  Symphony 
Haddonfleld  Symphony 
Charleston  Symphony,  S.  C. 
Cleveland  Orchestra 
Winston-Salem  Symphony 
Civic  Orchestra  of  Minneapolis 


Julius  Hegyi 
Don  Razey 
J.  Albert  Fracht 
George  Szell 
John  luele 
Thomas  Nee 


San  Francisco  Symphony  Enrique  Jorda 


Fresno  Philharmonic 
Colorado  Springs  Symphony 
Altoona  Symphony 
Civic  Orchestra  ot 
Minneapolis 
Midland  Symphony 
Kinsport  Symphony 


Haig  Yaghjian 
Walter  Eisenberg 
Paul  Cianci 

Thomas  Nee 
Walter  Mantani 
William  Boyer 


Wilkinsburg  Civic  Symphony  Eugene  Reichenfeld 


Albuquerque  Civic  Symphony 
Lafayette  Symphony 
Long  Beach  Symphony 
Independence  Symphony 
Green  Bay  Symphonette 
Des  Moines  Symphony 
Uni.  of  Miami  Symphony 


Hans  Lange 
Renato  Pacini,  guest 
Lauris  Jones 
Franklyn  Weddle 
Ralph  Holter 
Frank  Noyes 
John  Bitter 


Bangor  Symphony 
Woodbury  Symphony,  N.  J. 
Fort  Collins  Symphony 
Kirkwood  Symphony,  Mo. 
San  Francisco  Synmhony 
Ypsilanti  College-Civic 
Orchestra 

Albion  College  Chamber 
Orchestra 


A.  Stanley  Cayting 
W.  Clarke  Pfleeger 
Will  Schwartz 
Laurent  Tomo 
Bruno  Walter,  guest 

William  Fitch 

Carl  Shultz 


Pensacola  Symphony  John  Venettozzi 

Altoona  Symphony  Paul  Cianci 

Roanoke  Symphony  Gibson  Morrissey 


Jackson  Symphony,  Mich. 
Calgary  Philharmonic 
Bremerton  Symphony 
Abilene  Symphony 
Wilkinsburg  Junior  Symphony 


George  Wilson 
Henry  Plukker 
Robert  Anderson 
Walter  Charles 
Eugene  Reichenfeld 


Elmira  ^mphony  Herman  Genhart 

Muncie  Symphony  Robert  Hargreaves 

San  Francisco  Symphony  Enrique  Jorda 
Unlversity-Fayetteville  Sym.  Marx  Pales 
Florence  Symphony  Albert  C.  Johnson 

Lima  Symphony  William  Byrd 

San  Gabriel  Valley  Symphony  Harold  Scott 
(Chicago)  Community 
Orchestra  Leon  Stein 

Oberlin  Orchestra  Robert  Fountain 


Queens  Symphony  David  Katz 

Waukesha  Symphony  Milton  Weber 

Henry  Street  Settlement  Music 
School  Orchestra.  N.  Y.  C.  Paul  Vermel 

Albion  College  Chamber 
Orchestra  Carl  Shultz 

Greensboro  Orchestra,  N.  C.  George  Dickieson 

Wilkinsburg  Civic  Symphony  Eugene  Reichenfeld 


Mack  Harrell,  baritone 
Beethoven  Ninth  Symphony,  Maria 
Stader;  Blanche  Thelwm;  Thomas  Hay¬ 
ward:  McHenry  Boatright;  Temple  Uni¬ 
versity  Choirs 
Rudolf  Firkusny,  pianist 
Orchestral 

Margaret  Adyelotte,  pianist 
State  Contest  Winners 
Orchestral 
Orchestral 

Orchestral 

Orchestral 

Orchestral 

At  N.Y.C..  Beethoven  Ninth  Symphony, 
Maria  Stader;  Martha  Lipton;  Thomas 
Hayward;  McHenry  Boatright;  Temple 
University  Choir 
Players  Night 
Orchestral 

Beverly  Wolff,  contralto 
Orchestral 

Honegger  “Jeanne  d’Arc  au  Bucher” 
Request  program 
Leopold  Simoneau 
Bruce  Tolbert,  tenor 

“Pops”  concert 
Young  People's  concert, 

Madison  Dance  Guild 
Children’s  concert,  student  soloists 

Orchestral 

Chorus,  two  audition  winners 
University  Chorus 
Orchestral 
“La  Traviata” 

Leonard  Rose,  cellist 
At  Columbus.  O. 

George  Bennett,  violinist 
Orchestral — Celia  Merrill  Turner,  Assoc. 
Conductor,  appearing  on  first  half  of 
program 

James  Wolfe,  pianist 
Competition  winner 
Jeanne  Mitchell,  violinist 
At  Oterlin,  O. 

Wake  Forest  College  Choir 

Alexander  Brailowsky,  pianist 


Melvin  Baddin,  violinist 
Young  Artists  Auditions  winner 
Orchestral 


Leonard  Rose,  cellist 
Children's  concert, 

Robert  Porterfield,  narrator 
Sorietta  Silverman,  soprano;  Boyce  Reid, 
pianist;  Beverly  Elish,  hornist 
Orchestral 
Orchestral 
Orchestral 

“lolanthe”,  concert  opera 
Orchestral 

Jennie  Tourel.  soprano 
Verdi’s  “Requiem’^,  Frances  Bible,  mezzo- 
soprano;  Jon  Crain,  tenor;  Gloria 
Lind,  soprano;  Kenneth  Smith,  baritone 
Mary  McKenzie,  contralto 
“Pops”  concert 
Leonard  Rose,  cellist 
Orchestral 
Orchestral 

Children’s  concert 
A  Cappella  Choir 

“La  Boheme”,  opera  in  concert  form 
Orchestral 

Allred  Myers,  homist,  also  young  peo¬ 
ple’s  concert 
Children’s  concert 

Jerry  Sommerseth,  pianist 
Operetta 

For  Nat’l  Catholic  Music  Educat.  Ass’n 
Convention 
Elmira  Choral  Society 
Psi  Ote  "Pops”  concert 
Orchestral 

Melvin  Ritter,  violinist 


Choral  and  soloists 
Orchestral 

Orchestral 

Brahm’s  “Requiem”,  Oberlin 
Musical  Union 

Young  People’s  contest  winners 
Waukesha  High  School  Chorus 

Orchestral 


1 

Martha  Leonard,  cellist 
Marshall  Bidwell.  organist;  Jo  Ann  Gen- 
nock,  pianist;  Donald  Greem,  clarinetist 


14 


wo 


NOV.-DEC.  ISSUE,  1957 


7 


Symphony  Women  Associations 


To  study  the  reports  of  Symphony  women’s 
association  activities;  to  examine  the  1957-58 
yearbooks,  publications  and  newsclippings; 
to  watch  women’s  associations  across  the 
country  broaden  their  work  year  after  year 
to  include  more  and  more  educational  activi¬ 
ties;  to  see  the  reports  of  hard  and  successful 
work  in  orchestra  ticket  campaigns;  to  observe 
the  calmness  and  assurance  with  which 
women’s  associations  announce  that  they  have 
voluntarily  assumed  commitments  for  raising 
large  sums  of  money  for  orchestra  mainte¬ 
nance  funds;  to  see  all  of  this  taking  place  in 
the  north,  south,  east  and  west  is  a  thrilling, 
enriching  experience. 

It  asserts  anew  the  strength  and  dedication 
of  American  women’s  belief  in  the  absolute 
necessity  for  developing  and  supporting  a  rich 
cultural  life  for  themselves,  their  families, 
their  communities  and  their  nation. 

Flexibility  of  the  women’s  associations  is 

ndoubtedly  one  of  their  great  strengths. 
Probing  and  searching  constantly  for  the 
weaknesses  in  their  orchestras’  overall  service 
programs,  public  relations  activities  and 
financing,  the  associations  seem  to  hold  them¬ 
selves  in  readiness  to  shore  up  the  weak  spots 
while  at  the  same  time  widening  the  orches¬ 
tra’s  horizons.  One  year,  an  association  may 
need  to  go  all  out  for  fund  raising  projects, 
the  next — into  educational  activities,  the  next 
into  public  relations  ventures  meanwhile 
working  steadily  year-in  and  year-out  on 
ticket  sales  and  audience  growth. 

Last  spring’s  issue  of  the  Bulletin  of  the 
Cincinnati  Symphony  Women’s  Committee 
summarized  the  Committee’s  twenty  year 
history — and  in  so  doing,  gave  a  quick  view 
of  the  many  areas  of  work  undertaken  by  that 
organization.  The  report  is  herewith  pub¬ 
lished  with  appreciation  to  the  Cincinnati 
Symphony  Women’s  Committee. 

Twenty  Successful  Years  of  the  Cincinnati 
Symphony  Women’s  Committee 
t  has  been  said,  “The  most  valuable  gift 
ich  can  be  bestowed  on  women  is  some¬ 
thing  to  do,  which  they  can  do  well  and 
worthily,  and  thereby  maintain  themselves’’ — 
so  it  was  in  1936,  20  years  ago,  that  the 
Women’s  Committee  of  The  Cincinnati  Sym¬ 
phony  Orchestra  was  organized  to  increase 
the  sale  of  season  subscriptions.  This  was  the 
year  the  Orchestra  moved  from  Emery  Audi¬ 
torium  to  Music  Hall  and  4,536  subscriptions 
were  sold,  an  increase  of  1,800  over  the  pre¬ 
vious  year.  Children’s  Concert  ticket  sales 
alone  show  a  62%  increase. 

Interest,  growth  and  active  participation 
have  highlighted  the  Women’s  Committee  for 
20  years.  In  1941,  Mrs.  Norbert  Enneking  be¬ 
came  Executive  Secretary  of  the  Women’s 
Committee  and  has  proven  invaluable  in  every 
way. 

During  the  war  years  the  “Military  Fund” 
was  organized.  Funds  for  tickets  were  soli¬ 
cited  from  corporations  and  business  houses 
so  that  8,535  members  of  the  Armed  Forces 
were  guests  of  the  Orchestra  during  one 
season. 

By  1945,  the  Childrens’  Concerts  had  become 
so  popular  it  was  necessary  to  repeat  each 
concert  three  times.  10,000  children  annually 
attend  these  concerts  from  the  fourth,  fifth 
and  sixth  grades.  1947  marked  the  beginning 
of  Mr.  Thor  Johnson’s  leadership  as  Conductor 
of  the  Orchestra.  1949  saw  the  success  of 
Cincinnati’s  United  Fine  Arts  Fund  Drive 
with  members  of  the  Women’s  Committee 
working  hard  to  insure  it. 

In  the  1950-51  season,  Cincinnati  served  as 
host  for  the  Biennial  Conference  of  Women’s 
Conunittees  of  major  orchestras.  The  first 
Symphony  Bulletin  appeared  in  1952 — this 
year  also  brought  about  “A  Day  at  the  Races” 


and  the  “Symphony  of  Fashion”.  1953  was 
highlighted  by  the  first  Symphony  Ball,  now 
an  annual  affair.  1955  will  be  remembered  as 
the  60th  Anniversity  of  the  Cincinnati  Sym¬ 
phony  Orchestra  and  the  renovation  of  Music 
Hall. 

Today,  the  Women’s  Committee  continues 
to  be  a  vibrant  organization  working  in  behalf 
of  the  orchestra.  In  addition  to  the  president 
and  her  assisting  staff,  it  is  compris^  of  ap¬ 
proximately  400  members,  working  in  twenty- 
six  committees  in  three  main  fields  of  en¬ 
deavor;  Sales,  Promotion  and  Education.” 

Note:  Under  the  Cincinnati  United  Fine 
Arts  Fund  plan,  the  Women’s  Committee  is 
relieved  of  the  necessiity  of  developing  special 
fund  raising  projects  though  its  members 
work  in  the  fund  drive,  and  of  course  handle 
the  Orchestra’s  annual  ticket  sales  campaign. 
*  *  *  * 

Cincinnati  Symphony’s  1957-58  fall  ticket 
campaign  was  launched  by  the  Women’s  Com¬ 
mittee  with  a  luncheon  premier  of  a  dramatic 
production  written  especially  for  the  occasion 
by  James  A.  Maxwell,  a  native  Cincinnatian 
now  well  known  to  the  readers  of  the  New 
Yorker,  Saturday  Evening  Post  and  Holiday. 

The  20  minute  production  titled  “A  Press 
Conference  to  Music”  and  based  on  a  Gore 
Vidal  Broadway  hit  played  to  over  1,200  Cin¬ 
cinnatians  who  attended  the  luncheon  as 
guests  of  the  Baldwin  Piano  Company.  The 
drama  included  vignettes  of  the  new  season 
as  well  as  impersonations  of  Cincinnati’s  three 
music  critics. 

EDUCATIONAL  ACTIVITIES  are  expand¬ 
ing  in  numbers,  deepening  in  significance  and 
growing  in  inventiveness.  The  Des  Moines 
Symphony  Women’s  Committee  presents  an 
annual  $200  college  scholarship  to  a  student 
member  of  the  orchestra.  The  1956-57  scholar¬ 
ship  winner,  Martha  Millen,  is  studying 
abroad  this  season  and  plans  to  return  to  the 
Orchestra  and  Drake  University  for  her  senior 
year.  The  Fort  Wayne  Philharmonic  Women’s 
Committee  takes  full  charge  of  the  Orchestra’s 
three  Young  Peoples  Concerts,  the  three  Stu¬ 
dent  Series  Concerts  developed  especially  for 
high  school  students,  the  four  Sunday  Night 
Coffee  Concerts  of  chamber  music  presented 
by  the  Orchestra’s  String  Quartette,  and  is 
underwriting  the  cost  of  increasing  the  size 
of  the  orchestra’s  string  section,  (see  col.  3) 

The  Minneapolis  Symphony  Women’s  As¬ 
sociation  sponsored  its  first  Young  Artist 
Contest  this  season,  won  by  James  L.  Bonn, 
young  St.  Paul  pianist,  who  received  a  $350 
cash  award,  a  full  scholarship  at  the  Manhat¬ 
tan  School  of  Music,  eligibility  for  scholarship 
at  the  University  of  Minnesota,  MacPhail  and 
the  Minneapolis  School  of  Music,  and  a  solo 
appearance  with  the  Orchestra.  Tlie  Women’s 
As^iation  has  inaugurated  a  Bi-ennial  Com¬ 
missioning  Program,  awarding  its  first  com¬ 
mission  to  Ernest  Toch  for  his  Fourth  Sym¬ 
phony  which  was  premiered  November  22  by 
the  Minneapolis  Symphony,  Antal  Dorati,  con¬ 
ducting. 

The  Roanoke  Symphony  Women’s  Auxiliary 
is  hard  at  work  on  a  project  of  vital  interest 
to  the  orchestra  and  entire  community — a  new 
concert  hall.  The  municipal  auditorium 
burned  this  fall  thereby  creating  something  of 
a  civic  crisis.  The  Women’s  Committee  is 
engaged  in  the  task  of  presenting  detailed 
information  to  the  City  Council  showing  the 
need  for  a  fine  auditorium  with  emphasis  on 
proper  acoustics  and  facilities  for  musical 
events  rather  than  on  a  convention -hall - 
sports-palace  type  of  structure. 

The  Seattle  Symphony  Women’s  Conunittee 
sponsors  “Meet  The  Maestro”  luncheons  in 
which  a  visiting  symphony  soloist  is  presented 


as  a  part  of  the  concert  pre-vue  given  by  Dr. 
Stanley  Chappie.  The  Springfield  Symphony 
Women’s  Committee,  Ohio,  assists  with  the 
youth  concerts  and  conducts  Youth  Auditions 
each  year  for  talented  young  musicians  of  the 
area.  Winner  of  the  auditions  is  presented  as 
symphony  soloist  in  the  spring  concert. 

FUND  RAISING  continues  to  be  a  neces¬ 
sarily  vital  part  of  the  activities  of  most 
women’s  associations.  Akron  Symphony  Wo¬ 
men’s  Committee  presented  its  annual  Sym¬ 
phony  Party  Day  with  tickets  sold  for  130 
tables  of  bridge.  Amarillo  Symphony  Wo¬ 
men’s  Association  presented  a  Viennese  Ball 
with  a  handsome  door  prize  consisting  of  two 
round-trip  tickets  to  Las  Vegas  plus  compli¬ 
mentary  guest  accommodations  at  a  leading 
hotel  during  the  visit — all  courtesy  of  the 
Women’s  Association  and  Trans  World  Air¬ 
lines.  The  Association  also  was  successful  in 
its  selling  of  1957-58  program  advertising. 
The  Colorado  Springs  Symphony  Guild  pre¬ 
sented  a  Style  Show  and  Luncheon  at  the 
Garden  of  the  Gods  Club,  featuring  the  styles 
in  vogue  during  the  orchestra’s  25  years  of 
existence. 

'The  Connecticut  Symphony  (Bridgeport) 
presented  “Fashions  Fantastique”  a  combined 
concert  and  style  show — with  Shakespearian 
overtones.  The  Des  Moines  Symphony  Wo¬ 
men’s  Committee  found  modest  profits  in  a 
White  Elephant  Jewelry  Sale  conducted  at 
Women’s  Committee  meetings,  and  in  its  uni¬ 
que  Record  Grab  Bag  carried  on  in  conjunc¬ 
tion  with  the  orchestra’s  concerts. 

The  Fort  Wayne  Philharmonic  Women’s 
Committee  has  pledged  $4,180.00  to  the  Or¬ 
chestra’s  1957-58  maintenance  fund,  and  ex¬ 
pects  to  raise  the  money  through  the  Com¬ 
mittee’s  three  main  annual  benefit  projects — 
the  Style  Show,  Blaster  Fair  and  Viennese  Ball. 
The  Fresno  Philharmonic  Women’s  League 
opened  the  1957-58  season  with  a  three-in-one 
event — an  outdoors  Pops  Concert,  dinner,  and 
garden  party,  netting  approximately  $4,000  for 
the  orchestra’s  maintenance  fund.  Profits 
from  the  Grand  Rapids  Symphony  Women’s 
Committee  annual  fall  style  show  (Symphony 
of  Fashion)  are  used  to  meet  costs  of  the 
annual  children’s  concerts.  The  Kingsport 
Symphony  Women’s  Committee  presented  a 
fall  tea  and  pre-concert  Ivmcheon  as  kick-offs 
for  the  new  season  and  fund  raising  events. 
The  Minneapolis  Symphony  Women’s  Associa¬ 
tion  netted  $16,000  profit  from  the  annual 
Symphony  Ball  last  year  and  it  is  hoped  the 
profits  from  the  1957-58  Ball  will  match  last 
year’s  success. 

The  Muncie  Symphony  Women’s  League’s 
unique  calendar  of  Muncie  activities  has  been 
expanded  into  a  very  handsome  affair.  Profits 
from  sales  are  used  for  the  Children’s  concert, 
the  Free  Film  Program  in  the  Art  Gallery, 
the  Concert  Previews  and  the  Orchestra’s 
maintenance  fimd.  This  year’s  calendar  is 
8%  X  11",  and  the  days  of  each  month  are 
boxed  off,  with  community  events  indicated 
in  small  red  print,  still  leaving  sufficient  room 
in  each  square  for  notation  of  personal  ap¬ 
pointments.  Community  events  listed  in  the 
calendar  include  all  Muncie  Symphony  acti¬ 
vities,  of  course — and  other  community  events 
of  wide  interest  including  the  United  Fund 
Drive  Dinner,  open  meetings  of  civic  clubs, 
teachers  meetings,  charity  balls  and  cotillions, 
college  activities,  civic  theater  productions, 
etc. 

Seattle  Symphony  Women’s  Committee  is 
sponsoring  performances  of  the  Regimental 
Band  and  Massed  Pipers  of  the  Black  Watch, 
and  of  the  Royal  Ballet  as  fund  raising  events. 
The  Conunittee  also  will  continue  with  the 
(Continued  on  Page  11) 
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Reprinted  From  The  Wichita  Faiis  Times, 

Oct.  27,  1957 

Curtain  Currents 

By  W.  L.  Underwood 

Here  we  are,  back  on  assignment  in  Detroit 
(Oct.  11-13)  as  promised  last  Sunday,  par¬ 
ticipating  in  the  fifth  annual  workshop  meet¬ 
ing  of  newspaper  music  scribes.  Music  critics, 
they  usually  are  called.  The  field  of  one’s 
work  determines  largely  the  manner  and  de¬ 
gree  to  which  he  comes  under  Miles  Kasten- 
dieck’s  definition  of  the  role.  Said  Kasten- 
dieck,  president  of  the  newly  formed  Music 
Critics’  Association:  “The  music  critic  is  re¬ 
porter,  commentator,  and  educator.”  In  met¬ 
ropolitan  communities,  obviously,  the  role  of 
“educator”  includes  much  more  of  analysis 
and  of  musicology  than  in  smaller  cities.  Like¬ 
wise,  in  these  lesser  cities,  the  music  scribe  is 
much  more  a  reporter  and  commentator  than 
his  big  city  colleague;  yet  the  concensus  is 
that  he  too  functions  extensively  as  an  “edu¬ 
cator.” 


During  the  Saturday  (Oct.  12)  night  after- 
dinner  discussion  of  acoustics  in  the  new  Ford 
Memorial  Auditorium,  home  of  the  Detroit 
Symphony  Orchestra  since  last  year,  the  in¬ 
volved  personnel  produced  genuine  fireworks. 
With  John  Edwards,  manager  of  the  Pitts¬ 
burg  Symphony,  functioning  as  a  resourceful 
moderator,  discussion  developed  with  Harvey 
Patton,  managing  editor  of  ^e  Detroit  News, 
heading  the  local  contingent,  while  Paul  Hume 
of  Washington  and  Harold  ^honberg  of  New 
York  proved  principal  spokesmen  for  the  vis¬ 
iting  critics.  Near  the  end  of  the  rousing  dis¬ 
cussion,  Patton  fired:  “If  you  think  the 
Detroit  papers  are  enjoined  by  local  policy 
from  criticising  a  public  building  because  it 
bears  the  name  of  Ford,  just  stay  with  us  until 
Monday!” 


We  have  received  no  copies  of  Detroit  papers 
for  that  date,  but  American  Symphony  League 
officials  have  reported  that  both  the  News  and 
the  Free  Press  had  glaring  headlines  and 
urgent  appeals  to  the  city  commission  to  initi¬ 
ate  corrective  steps.  After  adjournment  of  the 
Saturday  night  session,  some  of  the  visiting 
newsmen  offered  to  back  Edwards  imani- 
mously  as  a  potential  premier  of  France;  a  job 
which  apparently  demands  a  master  modera¬ 
tor.  Paul  Hume,  by  the  way,  made  some 
revelations  as  to  acoustics  in  concert  halls  in 
Washington.  The  Constitution  Hall  and  two 
famous  galleries  draw  most  of  such  perform¬ 
ances.  In  connection  with  at  least  one  build¬ 
ing,  Hume  said,  he  gets  the  concert  by  FM 
radio,  while  sitting  at  home,  and  reviews  it 
from  that  hearing. 


Another  participant  who  received  notable 
attention,  and  justified  it,  was  Miss  Maria 
Christina  Drive,  representing  El  Impartial  of 
Gautemala  City,  Guatemala.  (It  was  learned 
she  was  enroute  to  Paris,  France,  for  further 
study  until  next  April.)  At  Detroit,  she  dis¬ 
covered  that  American  music  critics  are  either 
very  curious  or  deeply  interested  on  the 
subject  of  Guatemala.  She  had  the  answers. 
The  little  nation,  she  said,  has  a  population  of 
3,500,000,  60  per  cent  of  whom  are  Indians, 
and  more  than  60  per  cent  of  the  whole  are 
illiterate.  It  has  but  one  cultural  center — 
Guatemala  City.  Since  the  province  was 
organized  in  1823,  it  is  nearly  50  years  “young¬ 
er”  than  the  United  States;  yet  it  has  had  a 
fine  National  Conservatory  of  Music  for  76 
years.  Music  is  subsidize  by  the  national 
government,  and  the  Conservatory  has  a  na¬ 
tive  director  and  native  faculty.  'The  conduc¬ 
tor  of  the  symphony  orchestra  is  a  native 
violinist,  a  graduate  of  the  conservatory.  He 
also  is  manager  of  the  symphony — with  a 
combined  compensation  of  about  $200  per 
month.  Admission  prices  for  the  symphony 
concerts:  50  and  75  cents.  Each  Sept.  15  a 
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(Continued  from  Page  5) 
declared  and  thus  misses  getting  a  music  story 
on  the  front  page,  which  would  be  of  benefit 
to  music  itself. 

Other  critics  were  inclined  to  agree  with 
Mr.  Patton.  But  they  also  insisted  a  critic  is  a 
specialist.  Miles  Kastendieck,  of  The  New 
York  Journal  American,  summed  up  the  at¬ 
titude  of  the  majority  thus:  “A  critic  oper¬ 
ates  in  three  fields  at  the  same  time.  He  is  a 
reporter.  He  is  a  commentator.  He  is  an 
educator.” 


WORKSHOP  PROGRAM 

Friday,  Oct.  11 

Morning:  Registration  and  visit  to  the  Ford 
Motor  Company 

Luncheon:  As  guests  of  the  Detroit  Symphony 
Women’s  Association 

Afternoon:  Pre-concert  Lecture  by  Valter 
Poole,  Assoc.  Conductor,  Detroit  Symphony. 
Detroit  Symphony  Concert. 

Paul  Paray,  Conductor. 

Marcel  Duprey,  Soloist. 

Evening:  Dinner  as  guests  of  the  Detroit 
Symphony  Orchestra  Association. 

Panel  Discussion:  “Musical  Picture  in 
Smaller  Cities.” 

Chairman:  Miss  Leonore  Crawford,  Music 
Critic,  London  Free  Press,  Ont. 

Panel  Members:  Theodore  Strongin, 
Music  Critic,  Chattanooga  Times,  Tenn. 
Raymond  Morin,  Music  Critic,  Worces¬ 
ter  Telegram,  Mass. 

Miss  Maria  Christina  Drive,  Music 
Critic,  El  Impartial,  Guatemala  City, 
Guatemala. 

Saturday,  Oct.  12 

Morning:  Analysis  of  Reviews  prepared  on 
the  Friday  Concert. 

Chairman:  Miles  Kastendieck,  Music 
Critic,  New  York  Journal  American. 
Afternoon:  Concert  of  unreleased  recordings. 
Performing  artists  were  not  identified,  and 
critics  were  assigned  the  task  of  preparing 
reviews  based  solely  on  what  they  heard. 
Chairman:  Harold  Schonberg,  Music 

Critic,  New  York  Times. 

Evening:  Dinner  as  guests  of  the  Detroit 
News. 

Panel  Discussion:  “Musical  Picture  in 
Larger  Cities:” 

Chairman^  John  Edwards,  Mgr.,  Pitts¬ 
burgh  Symphony,  and  Pres.,  American 
Symphony  Drchestra  League. 

Panel  Members:  Harvey  Patton,  Manag¬ 
ing  Editor,  Detroit  News. 

Paul  Hume,  Music  Critic,  Washington 
Post  and  Times  Herald. 

Sunday,  Oct.  13 

Morning:  Analysis  of  Reviews  prepared  on 
recorded  concert. 

Chairman:  Harold  Schonberg. 

Business  and  Drganizational  Meeting. 

contest  for  composers  is  held.  Winning  com¬ 
positions  are  played  by  the  national  symphony 
orchestra.  The  fact  that  no  recordings  are 
made  is  part  of  the  national  policy — one  of 
encouraging  attendance  at  the  orchestra’s  con¬ 
certs.  Persuading  people  to  attend  the  con¬ 
certs  is  the  No.  1  problem.  Miss  Drive  said.  In 
the  realm  of  music  generally,  however,  and  of 
music  criticism,  she  was  fully  abreast  of  her 
American  metropolitan  colleagues. 


Study  of  recordings  (as  yet  unreleased  at 
that  time)  emphasized  the  sizable  enlarge¬ 
ment  of  the  critics’  work  since  modern  record¬ 
ing  and  delivery  equipment  has  advanced  so 
remarkably.  The  listener  seeking  to  appraise 
performance  as  well  as  the  composition  must 
identify  and  allocate  any  fiaws  he  may  detect. 
Was  it  in  the  recording,  the  original  perform¬ 
ance,  or  in  the  player?  .  .  . 
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Music  Workshop 
Opens  In  Detroit 

Critics  Meeting,  New  Season 
Begin — Dupre  Performs  On 
The  Kanzier  Organ 


By  Harold  C.  Schonberg 

Special  to  The  New  York  Times 

DETRDIT,  Dct.  11 — A  new  music  season,  a 
new  organ  and  the  fifth  annual  Music  Critics 
Workshop  all  have  had  their  place  in  the 
musical  spotlight  here  during  the  last  few 
days. 

Last  night  and  this  afternoon  Paul  Paray 
conducted  the  Detroit  Symphony  Drchestra  in 
the  first  two  concerts  of  the  1957-58  season. 
At  these  occasions,  in  the  Henry  and  Edsel 
Ford  Auditorium,  the  new  Kanzier  organ  re¬ 
ceived  its  baptism  with  an  orchestra.  This 
instrument,  constructed  by  Aeolian-Skinner, 
was  presented  to  the  City  of  Detroit  in  mem¬ 
ory  of  Henry  and  Edsel  Ford  by  the  Josephine 
and  Ernest  Kanzier  Fund.  1 

Marcel  Dupre,  who  was  the  organist  today, 
had  previously  dedicated  the  instrument  at  a 
special  solo  program  Sunday.  Last  night  and 
this  afternoon  marked  its  first  public  demon¬ 
stration. 

If  nothing  else,  it  is  probably  the  most  col¬ 
orful  insti*ument  in  any  concert  hall  in  Amer¬ 
ica.  Its  ranks  of  pipes  rise,  in  silver,  lemon, 
gold  and  brown,  symmetrically  from  the 
middle  of  the  rear  stage  floor. 

This  was  Mr.  Dupre’s  first  American  ap¬ 
pearance  since  1949.  He  was  heard  in  the 
Sinfonia  from  Bach’s  Cantata  No.  146  and  the 
Saint-Saens  Third  Symphony.  Dther  works 
on  the  program  were  Schumann’s  Fourth 
Symphony  and  Ravel’s  “La  Valse.” 

Dne  must  suspend  judgment  on  the  organ, 
for  it  was  not  heard  under  the  best  conditions. 
Mr.  Dupre  is  relatively  unfeimiliar  with  it, 
and  this  may  account  for  some  of  the  rhythmic 
uncertainties  that  prevailed  in  the  Bach.  The 
extra-d^  acoustics  of  the  beautiful  Ford 
Auditorium  are  in  addition  no  help. 

Mr.  Dupre  had  nearly  all  stops  out  at 
end  of  the  two  works  he  played,  but  it  wa 
if  an  acoustic  blotter  had  been  placed  over 
the  organ,  and  over  the  orchestra,  too,  for  that 
matter.  The  reverberation  period  of  the  hall 
is  exceptionally  short,  and  the  sound  that  pre¬ 
vails  in  it  is  not  much  different  from  that 
which  was  heard  in  the  late-lamented  Studio 
8-H  in  Radio  City,  New  York. 

About  forty  of  the  sixty  registrants  at  the 
Critics  Workshop  attended  the  concert.  They 
have  assembled  from  all  over  the  United 
States  and  from  Canada  and  Guatemala  as 
well,  to  discuss  mutual  problems.  Various 
symposiums  are  on  the  agenda  for  the  three- 
day  conference. 

Also  scheduled  is  an  invitation  of  the  devil 
wherein  the  critics  will  write  reviews  of  the 
Detroit  Symphony  Concert  and  of  certain 
phonograph  recordings,  and  then  have  those 
reviews  discussed,  adjudged  and  very  likely 
tom  apart  by  their  peers.  Shattered  friend¬ 
ships  have  resulted  when  the  temperamental 
critics  are — for  once — on  the  receiving  end. 


LEAGUE  NATIONAL  CONVENTION 

(Continued  from  Page  1) 
Conductors.  Walter  Charles,  Cond.,  Abilene 
Symphony 

Composers.  Carl  Anton  W  i  r  t  h,  Cond., 
Rochester  Community  Symphony 
Counselling  Session.  Henry  Peltier,  Mgr., 
Wichita  Symphony 

Managers.  Ralph  Black,  Mgr.,  National  Sym¬ 
phony 

Metropolitan  Drchestras.  Robert  MacIntyre, 
Mgr.,  Birmingham  Symphony 
Women’s  Associations.  Mrs.  Fred  Lazarus,  III, 
Cincinnati  Symphony 
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Notes  on  the  ^‘Musical  Scene’’ 


Several  critics  were  asked  to  summarize  the 
musical  activities  of  their  home  cities  as  a 
basis  for  discussion  of  the  problems  and  func¬ 
tion  of  the  music  critic  in  the  large  vs.  the 
smaller  cities. 


In  Chattanooga,  Tenn. 

Theodore  Strongin,  Music  Critic  of  the 
Chattanooga  Times  and  former  critic  with  the 
New  York  Herald  Tribune,  reminded  his  col¬ 
leagues  that  in  all  probability  the  music  critic 
of  a  smaller  city  is  concerned  with  an  entire 
region  rather  than  just  a  single  city. 

“In  Chattanooga,  I’m  concerned  with  the 
musical  activities  in  a  geographical  area  much 
larger  than  the  city  of  New  York.” 

In  answer  to  questions  from  his  colleagues 
concerning  differences  he  had  found  between 
serving  as  a  music  critic  for  a  New  York 
paper  and  his  work  in  Chattanooga,  Strongin 
replied:  “I’m  not  at  all  sure  that  the  basic 
_  problems  of  the  small  city  critics  are  very 
^^Mifferent  from  those  of  the  large  city  critics. 
'^Plvfter  all,  critics  in  cities  of  all  sizes  must  con¬ 
stantly  ask  themselves  the  same  question. 
‘What  is  the  capacity  of  the  performer  or 
composer  and  how  far  has  that  person  gone 
toward  realizing  his  full  capacity?’  ” 

Strongin’s  inventory  of  musical  activities  in 
Chattanooga  included  the  following: 

Chattanooga  Symphony,  the  largest  musical 
organization,  plays  six  subscription  concerts, 
four  youth  concerts  in  Chattanooga  and  from 
eight  to  ten  tour  concerts.  The  Symphony 
String  Quartet  plays  three  concerts  at  nearby 
Sewanee,  and  the  Symphonette  gives  from 
one  to  ten  “pops”  concerts  during  the  season. 

The  Chattanooga  Opera  Association  pre¬ 
sents  three  operas  a  year,  importing  two  or 
three  of  the  soloists  to  work  with  local  talent. 
Members  of  the  Chattanooga  Symphony  make 
up  the  opera  orchestra. 

The  Cadek  Conservatory  presents  a  concert 
or  recital  each  month.  The  Chattanooga  Music 
Club  presents  local  musicians  in  several  re¬ 
citals  each  year.  The  Community  Concert  As- 
^^iation  presents  five  artist  attraction  con- 
j^Ats  each  year.  Season  ticket  sales  have  fallen 
T^preciably  in  recent  years  from  a  high  of 
three  to  four  thousand  subscribers  to  approxi¬ 
mately  two  thousand  at  present. 

The  schools,  colleges  and  universities  in  the 
area  also  present  many  musical  events  and 
the  Symphony  sponsors  a  youth  orchestra  of 
approximately  80  players. 


In  London,  Ontario 

Miss  Leonore  Crawford,  Music  Critic  of  the 
London  Free  Press  reported  that  originally 
London  was  a  garrison  town  with  extensive 
military  band  activity  and  that  bands  still 
remain  strong  in  the  area  including  a  Police¬ 
mans  Boys  Band  numbering  over  250. 

The  London  Symphony  presents  four  con¬ 
certs  a  year  and  one  oratorio  concert  with  a 
massed  choir  of  500.  The  orchestra  also  joins 
with  the  Conservatory  in  presentation  of  an 
annual  piano  concerto  concert. 

The  London  Chamber  Orchestra  presents 
five  concerts  a  season  with  special  attention 
to  early  classical  music. 

A  Bach  Festival  group  presents  four  con¬ 
certs  each  spring,  and  the  Chamber  Music 
Society  presents  several  concerts  a  year  to  its 
membership  of  approximately  500.  There  is 
also  a  series  of  piano  concerts,  and  the  Com¬ 
munity  Concerts  Association  presents  several 
artist  series  concerts  each  seasson. 

London  is  only  40  miles  from  Stratford 
where  the  Shakespearean  music  and  drama 
festival  is  presented  each  year. 

In  Worcester,  Mass. 

Raymond  Morin,  Music  Critic  of  the  Wor¬ 
cester  Telegram  reported  that  the  Worcester 
Orchestra,  a  professional  group  of  about  45 
musicians,  presented  four  admission  concerts 


last  year  and  many  free  concerts  including  an 
outdoor  summer  series.  The  Worcester  Youth 
Orchestra  has  operated  for  12  years  and  is 
entirely  self  supporting  from  box  office  re¬ 
ceipts. 

The  Worcester  Choir  is  the  generating  force 
for  the  98  year  old  Worcester  Festival  pre¬ 
sented  each  fall.  The  Worcester  Oratorio  So¬ 
ciety,  in  existence  for  50  years,  gives  an  an¬ 
nual  performance  of  the  Messiah. 

The  concert  series  of  artist  attractions,  for¬ 
merly  an  automatic  sell  out,  is  now  finding  it 
necessary  to  work  at  the  task  of  selling  the 
season  tickets. 

Many  recital  series,  chamber  music  series, 
etc.,  are  presented  by  various  museums  and 
educational  institutions  in  the  area  including 
the  Clark  University  Fine  Arts  Series,  the 
Worcester  Art  Museum  Series,  etc.  Also  there 
are  many  choruses  which  present  one  or  more 
concerts  a  year,  and  many  organ  recitals. 

In  summarizing  his  work  in  Worcester,  Mr. 
Morin  stated  that  in  all  he  covered  approxi¬ 
mately  150  musical  events  each  year  and  his 
established  policy  is  to  judge  the  perform¬ 
ances  by  the  standards  the  local  groups  set 
for  themselves. 

“We  must  not  forget,  however,  that  where¬ 
as  local  musical  groups  in  our  smaller  com¬ 
munities  say  they  make  music  for  the  love  of 
it,  they  may  totally  sidestep  the  fact  that  the 
audience  has  paid  good  money  for  the  love 
of  hearing  it.” 

In  Pittsburgh,  Pa. 

John  Edwards,  Manager  of  the  Pittsburgh 
Symphony,  and  President  of  the  League  sum¬ 
marized  musical  activities  in  Pittsburgh.  The 
Pittsburgh  Symphony  forms  the  basis  for  the 
musical  activities  with  its  sixty  concerts  per 
year  and  ten  young  peoples  concerts.  "The 
Pittsburgh  Opera  presents  two  performances 
of  five  operas  each  year,  using  members  of  the 
Pittsburgh  Symphony  for  the  pit  orchestra. 
The  Pittsburgh  Symphonietta  is  formed  from 
the  Pittsburgh  Symphony 

The  music  departments  of  Carnegie  Insti¬ 
tute  and  Duquesne  University  present  many 
concerts  throughout  the  year  including  a  great 
deal  of  chamber  music. 

The  Pittsburgh  Chapter  of  ISCM  presents 
several  privately  financed  concerts  each  year. 
A  Saturday  Night  series  of  concerts  is  devoted 
to  music  of  the  baroque  period  in  which  in¬ 
struments  of  that  period  are  used.  The 
friends  of  the  Library  Series  is  devoted  to 
unusual  music.  The  YMHA  series  is  devoted 
to  young  artists  making  their  debut  in  Pitts¬ 
burgh.  The  Opera  Workshop  at  Chatham 
College  presents  several  performances  each 
year.  Several  conununity  orchestras  in  the 
Pittsburgh  area  present  concert  series. 

There  are  three  concert  giving  associations 
including  the  Music  Guild,  the  New  Friends 
of  Music  and  two  community  concert  series 
presented  in  East  Liberty  and  Mt.  Lebanon — 
outlying  communities  in  the  greater  Pitts¬ 
burgh  area. 

Summer  activities  include  the  outdoor 
American  Wind  Ensemble  Concerts,  and  the 
Civic  Light  Opera  Series. 

In  Washington,  D.  C. 

Paul  Hume,  Music  Critic  for  the  Washing¬ 
ton  Post  and  Times  Herald  reported  on  music 
in  Washington,  D.  C. 

The  National  Symphony  has  expanded  its 
season  in  recent  years  through  ad^tion  of  a 
five  week  free  series  of  concerts  for  young 
people.  The  orchestra  now  operates  32  weeks 
of  the  year  and  in  all  plays  189  concerts. 
There  are  11  National  Symphony  concerts  on 
(Continued  on  Page  10) 


Critics  and  Music  Press 
Representatives  Attending 
Workshap 

Agnew,  Mrs.  John  D.,  Music  Critic,  Fort 
Wayne  News-Sentinel,  Indiana 
Berman,  Mrs.  Madge,  Music  Critic,  Birming¬ 
ham  Eccentric,  Michigan 
Boros,  Miss  Ethel,  Music  Critic,  Cleveland 
News 

Callaghan,  J.  Dorsey,  Music  Critic,  Detroit 
Free  Press 

Crawford,  Miss  Leonore,  Music  Critic,  London 
Free  Press,  Ontario 

Darack,  Arthur,  Music  Critic,  Cincinnati 
Enquirer 

Dettmer,  Roger,  Music  Critic,  Chicago  Ameri¬ 
can 

Durham,  Lowell  M.,  Music  Critic,  Salt  Lake 
Tribime 

Eberle,  Miss  Merab,  Music  Critic,  Dayton 
Journal-Herald,  Ohio 

Ennis,  Bayard,  Music  Critic,  Charleston 
Gazette,  West  Virginia 
Finlayson,  John,  Music  Critic,  Detroit  News 
Gilbert,  Ernest  Jay,  Music  Critic  Representa¬ 
tive  in  Detroit  for  Musical  Courier 
Goodman,  Miss  Joyce,  Music  and  Drama 
Critic,  Hamilton  Spectator,  Ontario 
Hansen,  Walter  A.,  Music  Critic,  Concordia 
Publishing  House,  St.  Louis,  Missouri 
Horton,  Lewis  Henry,  Music  Critic,  Lexington 
Herald,  Kentucky 

Hume,  Paul,  Music  Critic,  Washington  Post 
and  Times  Herald,  D.  C. 

Jenkins,  Mrs.  Adah  K.,  Music  Critic,  Afro- 
American  Newspapers,  Baltimore,  Maryland 
Kastendieck,  Miles,  Music  Critic,  New  York 
Journal  American 

Kent,  Fraser,  Music  and  Drama  Editor,  Wind¬ 
sor  Daily  Star,  Ontario 
Lubeck,  Robert  E.,  Chief  of  Amusements 
Department,  Detroit  News 
Martin,  Jack,  Detroit  Music  Critic,  Editor  and 
Publisher 

Miller,  Miss  Nancy,  Music  Critic,  El  Paso 
Times,  Texas 

Miltich,  Paul  A.,  Music  Critic,  Saginaw  News, 
Michigan 

Morin,  Raymond,  Music  Critic,  Worcester 
Telegram,  Massachusetts 
Mossman,  Josef,  Music  Critic,  Detroit  News 
Nolan,  Robert  L.,  Music  Critic,  Michigan 
Chronicle,  Detroit 

Orive,  Miss  Maria  Christina,  Music  Critic,  El 
Impartial,  Guatemala  City,  Guatemala 
Pitcher,  W.  J.,  Music  Critic,  Kitchener-Water- 
loo  Record,  Kitchener,  Ontario 
Robinson,  Mrs.  Hortense  Spiegell,  Detroit 
Representative  for  Musical  Leader 
Schonberg,  Harold,  Music  Critic,  New  York 
Times 

Strongin,  Theodore,  Music  Critic,  Chattanooga 
Times,  Tennessee 

Seaman,  Julian,  Hotel  Plaza,  Toledo,  Ohio 
Sexton,  Miss  Ethelyn,  Music  Editor,  Lansing 
State  Journal,  Michigan 
Swank,  William  J.,  Music  Critic,  Citizen 
Patriot,  Jackson,  Michigan 
Sweeney,  John,  Music  Critic,  Detroit  Times 
Taylor,  Harvey,  Music  Critic,  Detroit  Times 
Thomson,  Hugh,  Music  Critic,  Toronto  Daily 
Star,  Ontario 

Treanor,  Mrs.  Aline  Joan,  Music  Critic,  Daily 
Oklahoman,  Oklahoma  City 
Troyer,  Byron,  Music  Critic,  Kalamazoo 
Gazette,  Michigan 

Underwood,  Willard,  Music  Critic,  Wichita 
Falls  Times  and  Reco’’  "  News,  Texas 
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The  Music  Critic 
And  The  Newspaper 

Mr.  Harvey  Patton,  Managing  Editor  of  the 
Detroit  News — one  of  the  host  organizations 
for  the  Workshop  discussed  the  music  critic 
and  his  relationship  to  the  newspaper. 

“I  don’t  like  the  phrase  ‘music  critic’ — 
would  much  prefer  to  think  in  terms  of 
‘musical  reporter’.  I  feel  a  music  critic  should 
regard  himself  as  an  integral  part  of  the  news¬ 
paper  staff,  capable  of  handling  not  only  his 
special  field  but  also  capable  and  ready  to 
fill  in  on  any  coverage  when  an  emergency 
demands  it. 

“I  think  musical  events  should  be  covered 
on  the  spot — not  from  the  radio  or  ’TV.  In 
fact,  I  would  demand  that  music  critics  per¬ 
sonally  cover  musical  events  and  cover  them 
all  the  way.  Music  can  be  encouraged  in  the 
community  through  complete  coverage.  If 
some  development  in  connection  with  music 
is  of  sufficient  news  interest  to  be  given  front 
page  space,  then  it  should  have  front  page 
radier  than  relegating  it  to  the  space  ordi¬ 
narily  given  reviews  in  the  amusement  sec¬ 
tion.  By  so  doing,  music  is  encouraged  and 
well  served. 

“The  music  critic  will  find  it  is  to  his 
advantage  to  view  his  work  as  part  of  the 
overall  work  of  the  newspaper.  When  a  paper 
has  a  specialist  who  can  do  nothing  outside 
his  own  particular  field,  the  management  tends 
to  forget  about  him.  The  critic  should  con¬ 
sider  himself  first  and  foremost  a  newspaper 
man  and  then  indulge  in  that  privilege  of  all 
newspaper  people  of  beefing  like  hell  if  your 
story  isn’t  given  proper  space  and  attention  ” 


Ford  Audit'orium  Acoustics 
Under  Study 

The  problem  of  improving  the  acoustics  of 
the  Henry  and  Edsel  Ford  Auditorium  was 
under  study  by  the  Detroit  Symphony  during 
1956-57 — the  orchestra’s  first  season  in  its 
new  home.  The  problem  was  further  compli¬ 
cated  by  installation  of  the  organ  during  the 
summer  of  1957.  The  music  critics  attended 
the  1957-58  opening  week  concerts,  the  first 
played  in  the  auditorium  since  installation  of 
the  organ. 

In  a  statement  made  by  Mr.  John  B.  Ford, 
President  of  the  Detroit  Symphony  Board  of 
Directors,  and  quoted  by  John  Finlayson  in 
the  Detroit  News,  Mr.  Ford  explained — “After 
last  Thursday  night’s  concert  we  knew  we 
were  in  trouble.  We  planned  to  take  up  the 
matter  with  the  commission  the  next  day.  We 
wanted  to  do  it  quietly,  but  the  critics  beat 
us  to  it.  Because  some  1,100  large  organ  pipes 
have  been  installed  in  the  resonating  chamber 
above  the  outer  stage,  we  have  lost  20  per 
cent  of  the  reverberating  capacity  of  the  hall. 
As  a  result,  the  sound  chamber  above  the 
stage  is  gone.’’ 

Special  studies  are  currently  being  made  on 
ways  in  which  the  problem  may  be  solved  and 
assurance  has  been  given  that  funds  needed 
to  cover  the  necessary  changes  will  be  made 
available  through  private  contributions. 

The  beautiful  auditorium  was  given  to  the 
city  of  Detroit  by  the  Ford  family  in  honor 
of  Henry  and  Edsel  Ford.  In  addition  to  the 
concert  hall,  the  handsome  building  contains 
luxurious  lounges,  informal  meeting  space, 
and  office  space.  The  offices  of  the  Detroit 
Symphony  are  in  the  auditorium. 


Guot’emolo  City  Music 
Critic  Attends  Workshop 

Miss  Maria  Christina  Drive,  Music  Critic 
for  El  Impartial,  Guatemala  City,  attended  the 
Workshop  as  the  first  representative  of  music 
critics  of  the  Americas  to  the  South.  Invita¬ 
tions  to  critics  in  foreign  countries  to  parti¬ 
cipate  in  the  Workshop  were  issued  by  the 
League  and  the  Critics  Committee  in  cooper¬ 
ation  with  the  Music  Committee  of  the 
People-to-People  Program.  Miss  Drive,  en- 
route  to  Paris,  changed  her  itinerary  so  as 
to  attend  the  I^troit  meeting. 

Speaking  fluent  English  (she  attended  and 
graduated  from  Smith  College),  displaying 
wide  knowledge  and  interest  in  all  things 
musical.  Miss  Drive  was  a  most  welcome  and 
charming  addition  to  the  Workshop.  And  it 
was  due  to  her  presence  and  that  of  several 
Canadian  critics  that  the  new  critics  associa¬ 
tion  was  launched  as  a  Western  Hemisphere 
organization. 

In  reviewing  the  musical  life  of  her  countrj^^^ 
(see  article  by  H.  L.  Underwood,  page  8)1^H 
she  spoke  with  great  enthusiasm  of  the  work^^ 
of  several  Guatemalan  composers.  She  re¬ 
ported  two  main  trends  in  composition  in  her 
country — one  of  which  concerns  itself  with 
the  rich  folklore  of  the  country,  and  the  other 
of  which  is  devoted  to  European  styles  and 
trends. 

Miss  Drive  expressed  great  pleasure  in  the 
Workshop,  finding  the  review  analysis  sessions 
especially  valuable.  As  she  spoke  her  good¬ 
byes,  she  gave  solemn  promises  of  attending 
the  1958  Workshop  in  Pittsburgh  and  “bring¬ 
ing  with  me  other  critics  from  the  South.” 


Schonberg  Comment’s 
On  Recordings 

Harold  Schonberg,  Music  Critic  of  the  New 
York  Times,  opened  the  recorded  concert  ses¬ 
sion  with  a  few  general  comments  on  the 
problems  of  reviewing  records. 

“Readers  are  much  more  articulate  on 
record  reviews  than  on  reviews  of  live  con¬ 
certs.  A  good  record  review  should  include 
comments  on  that  specific  disk  plus  compari¬ 
sons  of  it  with  previous  recordings  of  the 
same  work. 

“A  record  reviewer  must  provide  himself 
with  good  listening  equipment.  The  ideal  in 
equipment  is  to  approximate  what  you  can 
hear  in  the  concert  hall.  ‘Hi-fidelity’  is  a 
misnomer.  Rather,  we  should  speak  of 
‘fidelity’. 

“Listen  to  records  with  great  interest,  also 
with  full  awareness  that  many  things  can 
be  done  to  records  in  the  recording  studios.” 

ORDER  BLANK  For 
Summary  of  Music  Critics 
Workshops,  1953-56. 

Editor:  Miles  Kastendieck. 

Please  send . . copies  of  the  above 

publication  @  $1.00  per  copy. 

Amount  enclosed  $  _ 

Name _ _ _ 

Address . . . — _ _ 

Street 


City  State 

Mail  To 

American  Symphony  Orchestra  League 
P.  O.  Box  164 
Charleston,  West  Virginia 


IN  WASHINGTON,  D.  C.—  FLEISHER  MUSIC  COLLECTION— 


(Continued  from  Page  9) 


(Continued  from  Page  3) 


the  subscription  series  which  now  includes 
also  concerts  by  the  Philadelphia  Drchestra, 
the  Boston  Symphony  and  a  ballet  concert. 

The  National  Gallery  presents  free  concerts 
each  week,  and  the  Phillips  Gallery  presents 
two  concerts  each  week.  The  Library  of  Con¬ 
certs  presents  some  of  the  world’s  greatest 
chamber  music  ensembles  in  a  series  of  free 
concerts.  Additional  concerts  and  opera  per¬ 
formances  are  presented  in  Lissner  Audi¬ 
torium.  In  addition  to  these,  there  are  several 
community  orchestras  in  the  Washington  area 
presenting  several  concerts  a  year  and  many 
choral  groups  presenting  concerts  and  ora¬ 
torios. 

Mr.  Hume  summarized  the  situation  in 
Washington  by  saying,  “Music  in  Washington 
is  seldom  allowed  to  be  ‘just  music’,  but  often 
has  political  overtones.” 


*Cascarino,  Romeo:  Blades  of  Grass 
*Cascarino,  Romeo:  Portrait  of  Galatea 

*Da«ico,  Vincenzo:  Poemetti  Pastorali 

*Dittersdorf,  Carl  von  (Ed.  Kretzschmer) :  SInfonie  in  C  Dur 

*Fraclienpohl,  Arthur:  Divertimento  In  F 
Francaix,  Jean:  Serenade 

Glanville-Hicks,  Peggy:  Sinfonia  da  Pacifica 

^Hartley,  Walter:  Chamber  Symphony 
*  Hartley,  Walter:  Concertino 
Hanson,  Howard:  The  Forest  Play 
Helnichen,  Johann  David  (Arr.  J.  Bachmair):  Weihnachts 
Pastorale 

Hindemith,  Paul:  Tafelmusik 
Korn,  Peter  Jona:  Adagietto,  op.  23 
Martinu.  Bohuslav:  Serenade 

Moeschinger,  Albert:  Variationen  und  Finale  uber  ein  Them 
von  Henry  Purcell,  op.  32 

*Mozart,  W.  A.:  Letzter  Satz  einer  Symphonic,  K.  111a 
*Mozart,  W.  A.:  Letzter  Satzeiner  Symphonie,  K.  141a 

(Continued  on  Page  12) 


Two  new  catalogues  just  off  the  press: 

PETERS  EDITION 

ORCHESTRA  MUSIC  CATALOGUE 

(listing  nearly  IfiOO  works  by  over  200  composers, 
available  for  purchase  and/or  rental) 

EULENBURG  MINIATURE  SCORES  LIBRARY 


C.  F.  PETERS  CORPORATION 

373  FOURTH  AVENUE  •  NEW  YORK,  16,  N.  Y. 


Telephones: 


(  Murray  Hill  6-4147 
I  Murray  Hill  6-4148 
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CALGARY  ARTS  COUNCIL— 

(Continued  from  Page  6) 

Among  the  Council’s  very  full  schedule  of 
activities  listed  for  November  and  December 
are  the  Exhibition  and  Sale  of  paintings  by 
Alberta  artists,  presentation  of  Die  Fle- 
dermaus  by  the  Capital  Choral  Society  of 
Edmonton,  first  dramatic  production  of  the 
newly  organized  Calgary  Theater  Club, 
Chamber  Music  Workshop,  Piano  Workshop, 
a  Magic  Show  presented  by  the  Coste  House 
Magicians  Group,  meetings  of  the  Spanish 
Conversation  group,  etc. 

In  the  early  fall,  the  Council  presented  the 
North  American  premiere  of  an  exhibition  of 
paintings  by  contemporary  Yugoslav  artists — 
culmination  of  three  years  of  negotiations 
with  the  Yugoslav  Cultural  Committee  in 
Belgrade. 


VANCOUVER  COMMUNITY 
ARTS  COUNCIL 

During  the  summer  of  1957,  the  state  of  the 
brts  in  British  Columbia  was  viewed  by  rep- 
n-esentatives  from  communities  throughout  the 
province.  As  a  result,  the  Vancouver  Com¬ 
munity  Arts  Council  was  asked  to  consider 
and/or  undertake  a  greatly  expanded  pro¬ 
gram.  The  Council  was  asked  to: 

*  Act  as  an  information  center  on  scholar¬ 
ships  and  assistance  available  to  artists 
and  authors. 

*  Investigate  the  setting  up  of  a  research 
center  for  pottery  at  the  University  of 
British  Columbia. 


*  Discuss  the  means  by  which  the  Van¬ 
couver,  Victoria  and  U.B.C.  Art  Galleries 
may  extend  their  travelling  art  exhibits  to 
a  greater  number  of  communities  at  costs 
within  their  means. 

*  Explore  centralized  studio  facilities. 

*  Investigate  the  supply  of  display  and 
storage  areas  for  Indian  work,  and  in¬ 
augurate  a  training  program  which  would 
include  Indian  work  in  national  and 
international  displays. 

I  Consider  an  approach  to  the  Canadian 

"  Government  regarding  the  relationship 
with  foreign  film  producers  and  possi¬ 
bilities  of  assisting  major  film  production 
in  Canada. 


*  Consider  the  building  and  design  of 
school  auditoria  in  consultation  with 
theater  experts. 

*  Consult  with  communities  throughout 
B.  C.  in  undertaking  an  examination  and 
preparing  a  brief  for  presentation  on  the 
establishment  of  a  professional,  regional 
touring  theater  for  B.  C. 

*  Petition  to  establish  a  National  Music 
Library  and  recommend  that  libraries 
with  music  collections  be  urged  to  employ 
a  musicologist. 

The  First  Annual  Vancouver  Festival  of 


WOMEN'S  ASSOCIATIONS— 

(Continued  from  Page  7) 

chain  parties  started  last  summer.  The  Spring- 
field  Symphony  Women’s  Committee  (Ohio) 
finds  profits  of  significance  in  the  annual 
home-made  candy  and  Christmas  cookie  sale 
held  the  night  of  the  Christmas  concert. 

ORGANIZATIONAL  WORK,  ACOVITIES 
AND  STRUCTURE  WITHIN  THE  WOMEN’S 
ASSOCIATIONS  continue  to  show  solid 
growth  and  sound  planning.  The  Amarillo 
Symphony  Women’s  Association  is  seeking  to 
build  its  membership  to  500  this  season  and 
calls  for  help  on  “How  to  get  the  entire  mem¬ 
bership  to  come  to  our  one  association  busi¬ 
ness  meeting  each  year?”  (Note  to  Amarillo: 
Other  people  have  the  same  problem.  Wom¬ 
en’s  Association  members  are  wonderful 
workers  for  the  orchestra  but  often  avoid  an¬ 
nual  meetings  like  the  plague.) 

The  Grand  Rapids  Symphony  Women’s 
Committee  publishes  an  annual  calendar  of 
Women’s  Committee  activities,  officers,  and 
lists  of  committees  including  the  following: 
Childrens  Concerts,  Young  Artists  Contest, 
Clerical,  Credential,  Decoration,  Hospitality, 
Membership,  Maintenance,  Publicity,  Program, 
Style  Show,  Ticket  Sales  and  Telephone.  Let¬ 
ters  of  announcements  and  reminders  are  sent 
to  all  committee  members  prior  to  all  events. 
The  Fort  Wayne  Philharmonic  Women’s  Com¬ 
mittee  publishes  a  handsome  yearbook  sum¬ 
marizing  each  special  activity  of  the  com¬ 
mittee,  explaining  the  committee’s  specific 
responsibilities  (financial  and  service)  to  the 
Orchestra,  listing  ail  committee  chairman  and 
the  complete  membership  roster  including 
addresses  and  telephone  numbers. 

The  Minnneapolis  Symphony  Women’s  As¬ 
sociation  publishes  a  little  calendar  each  sea¬ 
son  listing  special  activities  of  the  Association, 
and  a  monthly  “Symphony  Notes”  giving  news 
of  both  the  Women’s  Association  and  the 
Orchestra.  The  Association  will  hold  a  Re¬ 
hearsal  Luncheon  in  January.  All  members  of 
the  Association  are  invited  to  attend  the 
Orchestra’s  morning  rehearsal,  followed  by  the 
luncheon  when  the  initial  showing  of  the 
Orchestra’s  foreign  tour  pictures  will  be  pre¬ 
sented.  The  Orchestra  Wive’s  Association  is 
arranging  a  display  of  the  exotic  articles 
brought  back  by  many  members  of  the  or¬ 
chestra.  The  San  Diego  Symphony  Women’s 
Committee  with  its  1200  “paid-up”  members, 
is  now  undergoing  further  expansion  through 
the  organization  of  Committee  Auxiliaries  in 
neighboring  communities.  The  very  beautiful 
yearbook  includes  the  calendar  of  activities 
of  the  Committee  and  Orchestra,  and  a  com¬ 
plete  list  of  the  membership  with  addresses 
and  telephone  numbers. 

The  Toledo  Orchestra  Women’s  Auxiliary 
presents  regular  meetings  in  conjunction  with 
each  concert  including  prevues  of  the  concerts, 
discussions  on  various  phases  of  the  orches¬ 
tra’s  activities,  etc. 


Reprinted  from  the  Austin  Statesman,  Nov.  7,  1957. 

Written  by  Lois  Hale  Galvin. 

Austin  Symphony  Women's 
Committee  Publishes 
Symphony  Coloring  Book 
For  Children 

The  Austin  Symphony  Women’s  Committee 
has  published  a  clever  coloring  book,  designed 
and  written  by  two  members  of  the  Com¬ 
mittee,  Mrs.  Harold  Robinson  and  Mrs.  David 
Benjamin,  identified  in  the  book  as  The 
Durrum  Twins. 

The  brand  new  book  titled  “Symphony  for 
Simple  Simon,”  is  about  the  instruments  of  the 
orchestra.  Intended  primarily  for  children, 
it  will  delight  their  parents  (and  grandparents) 
as  well,  and  no  doubt,  many  an  adult  will  find 
much  of  educational  value  in  the  book  which 
will  enable  them  to  enjoy  more  fully  sym¬ 
phonic  music  simply  from  a  clearer  under¬ 
standing  of  the  units  that  make  up  an  orches¬ 
tra,  and  the  function  of  each. 

The  attractive  blue  and  white  cover  features 
a  delightful  frecklefaced  lad.  Simple  Si,  who 
inside  the  book  meets  Phil  Harmonic,  who 
takes  him  on  a  “conducted  tour”  of  the  vari¬ 
ous  instruments  from  the  strings,  brasses  and 
woodwinds  to  the  percussion  groups,  each  of 
which  is  carefully  illustrated  in  black  and 
white,  and  described  in  witty  verse. 

Each  sketch  is  intended  for  coloring  by  the 
child  who  becomes  owner  of  one  of  the  b^ks. 
There  are  even  notations  specifying  what  color 
each  instrument  should  be  colored,  so  that 
they  can  be  fitted  into  a  double -page  diagram 
of  the  complete  orchestra  in  the  back  of  the 
book. 

The  book’s  appeal  is  three-fold:  very  young 
children  will  be  charmed  by  the  pictures  and 
hearing  the  catchy  rhymes  read  aloud;  child¬ 
ren  from  second  through  ninth  grade  will  en¬ 
joy  learning  while  coloring  the  instriunents, 
and  even  kindergartners  can  do  so  with  a  bit 
of  help;  and  probably  most  important,  parents 
will  love  the  book’s  sparkling  good  humor  and 
subtle  sophistication,  and  if  they  are  “simple 
folk,”  they  can  actually  gain  a  good  bit  of 
musical  information  from  its  contents.  There 
is  also  an  orchestra  score  for  all  instriiments 
by  Ezra  Rachlin,  conductor  and  director  of 
the  Austin  Spmphony  Orchestra  Society,  Inc. 

“Symphony  for  Simple  Simon”  was  pre¬ 
sented  by  The  Women’s  Symphony  League 
and  members  will  be  selling  them.  The  books 
are  $1  each,  and  will  also  be  on  sale  at  Hamp- 
hill’s  Book  Store.  Proceeds  from  the  book 
will  be  used  to  benefit  the  Austin  Symphony 
Orchestra. 

Note:  The  Austin  Symphony  Women’s 
Committee  is  considering  plans  to  make  the 
book  available  in  quantity  to  other  orchestras 
and  their  women’s  associations.  Additional 
information  may  be  obtained  from  Mrs.  Wayne 
Holtzman,  3300  Foothill  Drive,  Austin,  Texas. 
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League's  New  Members 

ORCHESTRAS 

Alabama  Pops  Orchestra,  Birmingham,  Ala¬ 
bama.  Walter  F.  Moeck,  Conductor 
El  Dorado  Symphony  &  Choral  Society, 
Arkansas.  Felix  H.  Spooner,  Jr.,  Con¬ 
ductor 

Smith  Symphony  Orchestra,  Northampton, 
Mass.  Miss  Marion  De  Ronde,  Conductor 
Symphonies  by  Youth  Association,  Livonia, 
Michigan.  William  D.  Savola,  Conductor 
Wilkinsburg  Junior  Symphony,  Pittsburgh, 
Pennsylvania.  Eugene  Reichenfeld,  Con¬ 
ductor 

COLLEGE  MUSIC  DEPARTMENTS 

Belhaven  College,  Jackson,  Mississippi 
OPERA  GROUPS 
Jackson  Opera  Guild,  Mississippi 
ARTS  COUNCILS 

Wichita  Community  Arts  Council,  Kansas. 

Lucy  Gene  Wendelken,  Exec.  Dir. 
Wilkes-Barre  Chamber  of  Commerce  Fine 
Arts  Committee,  Pennsylvania.  E.  J. 
Brandstadter,  Chairman 
CONDUCTORS 

Bonney,  Maurice,  Assoc.  Conductor,  Houston 
Symphony,  Texas 

Gerber,  Edward,  Hollwood,  California 
Siegel,  Laurence,  Brooklyn,  N.  Y. 
MANAGERS 

Gillette,  Winnifred,  Tulsa  Philharmonic, 
Okla. 

MUSICIANS 

Battram,  John  Vidal,  Port  Huron,  Michigan 
Helms,  Edward,  Fredonia,  New  York 
COMPOSERS 

Kelly,  Robert,  Urbana,  Illinois 
WOMEN’S  COMMITTEES 
Women’s  Symphony  Lea^e  of  Austin, 
'Texas.  Mrs.  Meade  F.  Griffin,  President 
ARTISTS 

Casella,  Hote,  National  Artists  Corporation, 
New  York,  N.  Y. 

INDIVIDUALS 

Barnette,  Donald  C.,  Jr.,  Detroit,  Michigan 
Groen,  William  A.,  Arcadia,  California 
Hurley,  Kent  C.,  East  Rochester,  N.  Y, 


FLEISHER  MUSIC  COLLECTION— 

(Continued  from  Page  10) 

*Mozart.  W.  A.;  Menuett  ohne  Trio,  K.  73t 
*Mozart,  W.  A.:  Ouverturo  und  drei  Contretanzo,  K.  588a 
Nielsen,  Ludolf:  Nocturne  Lyrique,  op.  48 
Pepping,  Ernst:  Invention  fur  kleines  Orchester 
’’Stern,  Robert:  Ricordanza 
Surinach,  Carlos:  Ritmo  Jondo 


WORKS  FOR  WIND  ORCHESTRA 
*Beaumoni  L.s  Le  General  Hoche 
*Clapp,  Philip  Greeley:  A  Fanfare  Prelude 
*Frackenpehl,  Arthur:  Allegro  Giocoso 
*Kremenllev,  Boris:  Crucifixion 
*Kremenliev,  Boris:  Wilderness  Road 
McCarty,  Patrick:  Ballata 
Merriman,  Thomas:  Theme  and  Four  Variations 
Read,  Gardner:  Chorale  and  Fughetta 
Sanders,  Robert  L.:  Symphony  In  Bb 


Calendar  of  League  Activities 

Jan.  5-6,  1958,  Dallas,  Tex.  League  Board  Meeting 

March  27- April  5,  19^,  Pittsburgh,  Pa.  Conductors  Conference. 

June  6-14,  1958,  Nashville,  Tenn.  League  Course  in  Orchestra  Management 
June  12-14,  1958,  Nashville,  Tenn.  National  Convention 
June  12-14,  1958,  Nashville,  Tenn.  Musicians  Workshop 

June  29-July  13,  1958,  Asilomar,  Monterey  Peninsula,  Calif.  Conductors,  Composers  and 
Musicians  Workshop 

Nov.  7-9,  1958.  Pittsburgh,  Pa.,  Music  Critics  Worskhop. 

Note:  Conductors  Workshops  and  Music  Critics  Workshop  made  possible  by  Rockefeller 
Foimdation  grant  to  the  League. 


League  Membership  Application 

Name  of  orchestra,  organization 

or  individual  .  .  . 

If  individual,  indicate  organization 

with  which  you  are  affiliated  . .  . 

Position  held  . . . . .  . .  . . 

Address  . .  . . . - . . . . . 


Date .  . . . . . .  . .  Amoimt  Enclosed 


Annual  Membership  Dues  Schedule 
Adopted  at  1956  Convention 

Orchestras  and  Arts  Councils  Annual  Dues 

Operating  on  annual  budget  under  $  500 . . . . . $  10.00 

Operating  on  annual  budgets  from  $  500  to  $  4,999 . 20.00 

Operating  on  annual  budgets  from  S  5,000  to  $  9,999  40.00 

Operating  on  annual  budgets  from  S  10,000  to  $  19,999 _  50.00 

Operating  on  annual  budgets  from  S  20,000  to  $  29,999 _ 60.00 

Operating  on  annual  budgets  from  $  30,000  to  $  49,999  75.00 

Operating  on  annual  budgets  from  S  50,000  to  $  99,999 _ 100.^ 

Symphony  Women’s  Associations . . — . . . . . . . .  10.0^ 

Individuals  .  . . . . - . . .  7.00 

Service  . . - . . . . . . . - . . . . . .  15.00 

Libraries  . . . . . . . . . .  5.00 

College  music  departments  not  having  orchestras.  Organizations .  10.00 

Business  Firms  . . . . . . . .  100.00 


Mail  to 

American  Symphony  Orchestra  League 
P.  O.  Box  164 
Charleston,  West  Virginia 
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